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ADD  YEARS  TO  THE 


LIFE  OF  YOUR 


40  Pages,  46  Illustrations — Corets 
All  Makes  of  Band  Instnunena 


••NOW  TO  CARE  FOR 
YOUR  INSTRUMENT'* 


CAN  YOU  ANSWER 
THESE  QUESTIONS? 


1  Should  rleanInA  r€>d  be  uaed  to 
clean  trombone  inside  slides? 
Why? 

O  l>n  y<iu  know  how  to  wrap  a 
^  trombone  rleanlnU  r<id  properly? 

3  Should  cornet  valve  swab  be  uaed 
with  cloth  threaded  throuHh  the 
eye? 

d  How  can  you  oil  a  French  horn 
Unitary  valve  without  taking  it 
apart? 

5  What  eitra  precaution  shtiuld 
valve  Instrument  players  take 
with  their  valves  alter  a  parade 
or  outdiMir  conci^rl  ? 

6  Should  piston  be  used  to  lap  out 
a  dent  In  the  caslnft?  Whv? 

7  What  happens  to  valves  when  mu¬ 
sicians  chew  ftum  while  playlnft? 

8  tain  all  kinds  of  lacquer  be  re¬ 
moved  with  alcohol? 

9  What  is  a  quick  and  easy  wny  to 
keep  a  loose  post  in  a  wimmI  In¬ 
strument  from  lurninit? 

1 A  I*  *  quick,  easy  way  to 

lighten  a  clarinet  tenon  or  bell 
ring? 

n  Should  a  clarinet  or  other  key  in¬ 
strument  be  laid  on  Its  side  dur¬ 
ing  a  playing  engagement?  Why? 
I  O  Wliat  are  two  precautiims  every 
clarinet  and  oboe  player  shfiuld 
take  to  avoid  broken  tenons? 

UWhat  are  the  standard  meanings 
of  the  following:  knuckle,  crook, 
port,  venturi,  spatule,  ligature, 
bit,  stocking,  baluster? 

U  Should  brass  instruments  be 
stored  near  the  furnace  room? 


BAND  INSTRUMENT 


^  MUSICIANS  throughout  the  nation  are  now  using  this  valuable  book 
as  a  guide  for  keeping  their  instruments  in  tip-top  playing  condition  —  mak¬ 
ing  them  last  far  longer  and  play  better.  If  you  do  not  have  this  book  you 
are  missing  an  opportunity  for  valuable  and  helpful  information  which  can 
mean  more  pleasurable  playing  and  big  savings  in  repair  expense.  This  handy 
reference  manual  covers  all  makes  of  band  instruments ...  not  just  Conn!  Its 
•10  pages  are  crammed  full  of  pictures  and  instruaions  on  how  to  clean,  ad¬ 
just,  lubricate,  and  generally  care  for  all  band  instruments — including  those  of 
the  percussion  family.  All  information  given  is  authoritative,  comprising  the 
knowledge  and  experience  of  band  instrument  designers,  builders,  repair  men 
and  professional  musicians.  In  no  other  single  book  can  you  find  such  valuable  and 
helftful  information!  You'll  find  answers  to  all  of  the  questions  at  the  left  and 
hundreds  of  others  ^  hich  may  arise  from  time  to  time.  Get  it  from  your  local 
Conn  dealer  or  send  10c  for  your  book  today. 
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Each  war  has  produced  some  oufstanding  songs 
that  remained  an  inspiration  for  future  genera¬ 
tions.  This  band  book  is  a  timely  collection  of 
these  patriotic  favorites  and  will  be  an  invaluable 
aid  in  planning  your  programs.  Carefully  selected 
and  arranged  by  a  leading  authority  on  band 
music,  it  is  the  most  representative  band  collec¬ 
tion  of  American  music  ever  published. 
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SYMPHONIC  THEMES 

Selected  and  Edited  by 
VINCENT  HIDEN 

for  BAND 
ORCHESTRA 
or  ENSEMBLE 

{Including  Solo,  Duet  and  Trio  xvilh  Piano) 

These  excerpts  of  classic  material  retain  their 
full  authenticity  and  richness,  and  offer  an  ac¬ 
quaintance  with  music  of  the  masters  that  will 
“carry  over”  to  adult  cultural  values. 

Each  work  is  of  fundamental  four  part  form 
which,  when  assigned  to  the  four  voices  of  any 
band,  orchestra  or  ensemble,  is  playable  inde¬ 
pendently  as  program  material  or  in  conjunction 
with  recordings  for  music  appreciation  projects. 
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Each  book,  except  Percussion,  contains  four  parts.  Proper  use 
requires  that  each  instrument  play  the  specific  part  as  designated. 
The  piano  part  duplicates  the  con^lete  harmony  for  ordiestra  use 
or  to  acconipany  solos,  duets  or  trios. 
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2.  An  accompaniment  for  piano  transcriptions  of  original  scores. 
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Developing  the 
DOUBLE  Reeds 


•  WHAT  ARE  THE  PROBLEMS  OP 
THE  DOUBLE  REEDS7 
Whj  don't  we  have  more  fine  oboe 
and  bassoon  players? 

Before  we  get  Into  these  problems, 
let  me  state  that  there  are  many  ex¬ 
cellent  public  school  oboe  and  bassoon 
plsyers  throughout  the  country,  how- 
erer;  there  are  not  nearly  enough 
compared  to  the  other  instrumental¬ 
ists.  Naturally,  we  realise  that  we 
need  double  reeds  In  almost  erery 
school  orchestra  and  band  In  order  to 
bare  complete  Instrumentation  so  that 
we  may  play  effectirely  the  best  music 
arallable. 

We  find  most  of  the  good  double 
reed  players  are  near  the  larger  cities 
where  artist  teachers  of  oboe  and 
bassoon  are  arallable.  There  are  a 
few  exceptions.  Some  students  de¬ 
relop  Into  llrst  rate  players  without 
the  guidance  of  the  professional  artist 
There  are  few  of  these  Instancea 
Perhaps  the  problem  hinges  on  (and 
should  be  placed  in  the  lap  of)  -  the 
teacher  training  Institutions  which 
hare  not  offered  enough  or  any  work 
on  the  double  reeds  to  Its  students. 
This  Is  particularly  true  in  teaching 
the  care  of  and  the  making  of  reeds. 

We  cannot  expect  a  student  in  a 
music  school  to  buy  his  own  oboe  or 
bassoon  for  class  work,  and  the  col¬ 
lege  or  nnirerslty  usually  does  not 
own  enough  (if  any)  of  these  instru¬ 
ments  to  giro  training  to  the  prospec- 
tlre  Instrumental  teacher.  In  addi¬ 
tion.  the  college  often  does  not  hare  a 
(acuity  member  who  Is  capable  of 
teaching  oboe  and  bassoon.  There  are 
a  few  cases  in  which  the  college  or 
onirersity  does  hare  adequate  teach¬ 
ing  facilities  for  double  reeds,  but  the 
majority  of  them  do  not. 

Another  and  most  Important  factor 
la  derrtoplng  successful  double  reed 
players  is  $electing  the  right  etudentt 
to  ploy  oboe  and  baeeoon.  I  bare  seen 
many  students  selected  to  play  these 
instruments  simply  because  they  bad 
played  piano  or  had  taken  piano  les- 
•ons.  Again  they  will  be  selected  bo- 
eause  they  were  not  already  taking 
Instrumental  music  or  because  th^ 
were  not  able  to  purchase  their  own 
Instrument.  These  factors  moot  cer- 
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tainly  are  not  the  necessary  criteria 
for  selecting  double  reed  players. 

Some  of  the  factors  which  I  con¬ 
sider  a  much  more  satisfactory  basis 
for  selecting  double  reed  players  are: 

Does  the  student  possess  sufficient 
mechanical  aptitude  to  adjust  or  make 
reeds? 

Does  he  hare  enough  talent  and  co¬ 
ordination  to  be  a  solo  clarinet  player 
in  the  organization?  (If  not,  he  should 
not  play  the  oboe  or  bassoon  as  he 
most  certainly  will  be  a  soloist  in  the 
orchestra  or  band  on  either  of  these 
instruments.) 

Is  the  student  particular  about  de¬ 
tails,  is  he  conscientious,  does  he  pos¬ 
sess  character,  etc.? 

I  could,  of  course,  enumerate  many 
purely  physical  characteristics,  such 
as  mouth  formation,  etc.,  but  these 
factors  are  more  or  less  obvious.  It  is 
the  aforementioned  points  that  will  be 
most  important. 

In  my  own  case,  I  have  found  that 
changing  some  excellent  clarinet  stu¬ 
dents  to  oboe  and  bassoon  has  been 
successful,  and  in  one  instance,  an  ex¬ 
cellent  comet  player  is  now  a  good 
bassoon  student. 

Another  item  that  is  most  certainly 
a  disturbing  problem  for  double  reed 
players  and  teachers  is  the  type  and 
kind  of  instrament  that  many  of  our 
schools  and  students  purchase.  We 
find  many  of  our  young  double  reed 
players  struggling  along  on  second 
and  third  grade  Instraments,  tr^ng 
their  best  to  play  the  incidental  solos 
in  the  band  and  orchestra,  yet  we 
would  not  expect  our  solo  comet  or 
clarinet  to  do  well  with  a  xkknt  instra¬ 
ment.  How  can  we  expect  double 
reed  players  to  succeed  on  poor  in- 
stmments? 

Of  course,  we  know  that  a  first  rate 
oboe  or  bassoon  will  cost  much  more 
than  a  fine  comet  or  clarinet,  and  now 
during  the  war  we  are  fortunate  if 
we  can  get  any  kind  of  a  bassoon  or 
oboe,  however;  we  can  expect  to  get 
good  American  made  oboes  and  bas¬ 
soons  after  the  war  at  cheaper  prices 
than  previously. 


Another  problem  in  developing 
double  reeds  is  the  tact  that  the  stu¬ 
dents  who  study  the  instrument  do 
not  have  any  competition  since  one 
student  is  usually  started  on  the  In¬ 
strament  with  perhaps  no  other  oboe 
or  bassoon  players  in  school.  Natur¬ 
ally  the  student  is  going  to  feel  all 
alone  and  wonder  why  the  director  put 
him  on  that  particular  instrument. 
He  will  not  have  the  incentive  of  com¬ 
petition  to  encourage  and  spur  him 
on.  If  he  is  the  only  oboe  or  bassoon 
player,  he  will  doubtlessly  be  assured 
of  a  place  in  the  band  or  orchestra, 
and  will  feel  that  the  director  cannot 
get  along  without  himt 

The  ideal  situation  would  be  to  start 
four  or  five  players  on  the  oboe  or 
bassoon  at  the  same  time.  (I  realize 
that  you  are  thinking.  "But  we  don’t 
have  four  or  five  oboea.")  Perhaps  not 
all  would  turn  Into  successful  double 
reed  players,  but  you  should  have  at 
least  two  or  three  good  oboe  or  bas¬ 
soon  players  in  a  few  years.  Some  of 
the  students  would  eventually  be  in¬ 
terested  enough  to  buy  their  own  in¬ 
struments. 

Many  instrumental  teachers  believe 
that  it  is  not  necessary  for  their  stu¬ 
dents  to  make  their  own  doable  reeds, 
due  to  the  fact  that  they  can  purchase 
them  from  symphony  artists.  How¬ 
ever,  we  do  know  that  most  of  the  top 
ranking  oboe  teachers  insist  upon 
their  students  learning  to  make  reeds 
as  part  of  their  study  of  the  instru¬ 
ment.  It  is  a  most  Important  phase  of 
the  Instrament. 

The  actual  process  of  reed  making 
is  not  as  difficult  as  one  may  think. 
Naturally  a  student  will  not  learn  to 
make  good  doable  reeds  over  nlghL 
but  after  a  few  weeks  of  work  any 
capable,  mechanically  •  minded  student 
should  be  able  to  tom  out  a  playable 
reed  and  from  then  on  his  skill  will 
increase  and  become  more  effective  as 
his  knowledge  and  playing  ability  does 
on  the  instrument  through  practice. 

There  are  no  secrets  about  the  pro¬ 
cess  of  reed  making  as  there  are  sev¬ 
eral  small  books  published  on  the 
subject.  Some  students  will  be  able 
to  pick  up  the  knack  of  reed  making 
by  using  only  a  book  as  a  reference, 
(Continued  on  page  tl) 


PRECISION 

Makes  The  Marching  Band 


•  PERHAPS,  IN  YOUR  OWN  BAND 
you  luiTe  both  precision  and  pageantry 
but  nearly  all  marching  units  are  lean¬ 
ing  so  much  toward  “band  shows”  that 
they  are  losing  sight  of  a  band’s  first 
means  of  entertaining  an  audience. 

Emphasis  has  been  so  greatly  put 
on  formation  making  in  our  marching 
bands  that  if  care  is  not  exercised  the 
first  function  of  a  marching  band  will 
be  lost.  That  function,  straight 
marching,  includes  or  embodies  align¬ 
ment,  and  has  to  do  with  the  way 
turns,  flank  movements,  obliques,  ooum 
ter  marching,  opening  and  closing 
files,  diminishing  and  increasing  front, 
etc.  are  executed.  These  should  be 
done  in  a  precise,  clean,  “snappy” 
manner.  This  lack  of  precision  in  our 
average  marching  band  prevents  the 
unit  from  being  excellent  Instead  of 
fair  or  even  good. 

By  formation  making  we  mean  the 
outlines  or  designs  usually  made  by 
a  band  before  a  football  audience, 
bond  rally,  street  parade,  or  basketball 
crowd.  Because  of  emphasis  on  the 
design  the  case  has  almost  become  a 
“pageant  band  vs.  a  precision  band”. 
The  best  bands  will  use  the  maximum 
of  both  from  the  standpoint  of  audi¬ 
ence  appeal.  In  order  to  do  a  good 
Job  on  the  intricate  design  the  band¬ 
master  is  too  apt  to  start  immediately 
on  the  formation  rather  than  the  how 
of  marching  while  going  into  and  out 
of  the  design. 

There  are  several  good  standardized 
pageants  on  the  market  and  ingenious 
band  directors  and  drillmasters  have 
designed  hundreds.  These  are  all  ex¬ 
cellent  and  the  pageant  idea  Is  a  good 
one,  for  the  first  purpose  of  a  march¬ 
ing  band  is  to  thrill  the  audience, — 
and  the  so-called  pageants  or  band 
shows  help  give  that  thrill,  but  that 
thrill  can  be  immeasurably  increased 
by  having  the  bandsmen  assume  their 
assigned  position  in  a  formation  in  a 
precise  manner  with  good  bearing  and 
carriage. 

Strsigkt  Milifary  Marching 
May  Sarva  You  Bait 
Perhaps  it  would  not  be  going  too 
far  to  say  that  the  average  hand  could 
evoke  a  bigger  thrill  from  its  watch¬ 
ers  by  a  routine  of  regular  military 
movements  done  well  than  by  any 
super  formations.  Over  seventy  per 
cent  of  all  bands  come  from  schools 
that  have  Inadequate  facilities  for  the 
witnessing  of  any  formations.  How¬ 
ever,  they  plunge  right  into  the  mak- 


By  Robert  Wel^«  Conductor 
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Ing  a  design  that  causes  one  onlooker 
to  exclaim,  “Look  at  the  airplane!” 
while  another  says,  “What  a  nice 
anchor!”.  If  your  formations  need  to 
be  identified  by  the  announcer  per¬ 
haps  there  is  something  wrong.  If 
those  designs  can  be  seen  by  enough 
people  to  make  the  effort  worth  while 
they  should  certainly  be  made  but 
with  clarity  and  the  utmost  in  show¬ 
manship. 

A  majority  of  schools  have  only 
collapsible  bleachers  at  their  football 
fields  or  basketball  courts.  The  high¬ 
est  seats  are  only  eight  feet  off  the 
level  of  the  playing  field.  Any  forma¬ 
tion  needs  careful  planning  in  regard 
to  spacing  and  the  various  side  angles 
as  well  as  the  all  Important  angle  of 
perspective.  However,  more  of  this 
later,  perhaps. 

UnHormi 

A  careful  inspection  of  the  way  a 
uniform  is  worn  will  add  appreciably 
to  the  appearance  of  most  units.  First 
of  all,  make  sure  that  each  player  has 
the  best  fit  possible.  Have  an  exact 
length  for  trousers— one  inch  from  the 
floor  measured  at  the  back  of  the  heel 
makes  a  good  looking  “hang”  to  cuff- 
less  trousers.  The  coat  sleeve  should 
cover  the  wrist  bone.  However,  the 
size  of  the  coat  in  the  body  and  the 
trousers  in  the  seat  and  waist  are 
more  important  than  the  lengths 
which  may  be  altered  without  cutting 
the  garment.  A  little  effort  spent  in 
getting  correct  sizes  on  the  bandsmen 
will  pay  dividends  i  In  good  appear¬ 
ances.  Bands  from  small  schools  usu¬ 
ally  have  more  difficulty  in  this  re¬ 
spect  because  their  personnel  is  in 
wider  variance  in  size  and  age.  At 
the  beginning  of  the  school  year  be 
sure  to  issue  uniforms  far  enough  in 
advance  of  an  engagement  to  permit 
a  thorough  fitting. 

The  two  most  easily  corrected  mis¬ 
takes  in  wearing  a  uniform,  when 
changed,  will  add  a  great  deal.  Bands¬ 
men  should  not  tilt  the  hat  back  on 
the  head  or  wear  it  at  a  cocked  angle. 
Neckties,  especially  on  girls,  should  be 
kept  pulled  up  tightly  to  the  throat. 
Girls,  especially,  are  apt  to  wear  the 
tie  in  a  less  dressy  manner.  It  is 
usually  after  the  show  is  over  that 
the  musicians  wish  to  relax  and  oool- 
off,  bnt  it  should  not  be  done  by  dis¬ 
arranging  the  uniform.  Never  permit 
Just  part  of  the  uniform  to  be  worn. 


Uniform  means  “being  the  same.” 
'This  is  forgotten  by  the  bandmaster 
who  allows  various  colored  shoes, 
neckties,  or  socks.  If  the  player  is 
proficient  enough  to  be  awarded  a  uni¬ 
form  be  will  not  likely  be  quitting  the 
band  and  the  bandmaster  is  Justified 
in  asking  the  musicians  to  spend 
money  for  ties,  shoes,  and  socks  that 
are  all  alike.  Shoes  especially  should 
all  be  one  color.  If  that  color  is  white, 
as  it  is  in  many  southern  schools,  the 
shoes  should  be  all  white  and  not 
saddle  or  sport  shoes  or  at  least  a 
mixture  of  them  in  the  band. 

A  noonthly  inspection  of  uniforms 
and  equipment  will  keep  players  and 
proi>erty  managers  conscious  of  their 
appearance. 

Um  TheM  letic  EsMstisIt 
If  your  band  has  mastered  a  few 
essentials  before  attempting  forma¬ 
tion  making  they  will  add  much  to 
those  formations.  'The  standing  move¬ 
ments,  the  facings,  and  the  steps  may 
be  taught  before  the  band  is  put  in 
basic  formation  for  the  first  time. 

I  The  Standing  Movements 

a.  Ten-shun 

b.  Pall  out 

c.  Fall  in 

d.  At  ease 

e.  At  rest 

f.  Parade  rest 
II  The  Facings 

a.  Right  face  (and  left) 

b.  About  face 

c.  Right  oblique  face  (and  left)  ^ 

III  The  Steps 

a.  Forward  march  * 

b.  Band  halt 

c.  Right  Step — march  (and  left) 

d.  Backward  march 

e.  Change  step — march 

IV  Definitions  of  Terms 

Define  and  explain  each  of  the  above 
according  to  the  way  you  wish  them 
executed.  Before  lining  up  in  squads 
for  preliminary  marching  practice 
drill  on  these  terms: 

Rank — men  abreast  of  each  other. 

File — men  one  behind  the  other. 

Distance — space  between  ranks. 

Interval — space  between  files. 

Formation — men  in  assigned  places. 

Alignment — Straight  ranks  and  files. 

Right  Guide — The  man  on  the  right 
end  of  each  rank. 

Cadence — Number  of  steps  per 
minute. 

Diagonal — Oblique  lines  of  men. 

Rule  of  Direction — ^In  movements  to 
light  the  command  of  execution 
will  come  on  the  right  foot,  and 
vice  versa. 

If  you  don’t  spend  enough  time  for 
the  new  nuu'cber  to  become  ac¬ 
quainted  with  the  language  of  tbs 
marching  band  he  will  simply  imitate 
others  when  commanded  to  act.  Imi¬ 
tation,  of  course,  follows  an  example 


■nd  for  precision  all  thinkins  and 
aetlas  must  be  done  simultaneously. 

Uniformity  of  Stop 
Mott  Important 

The  most  important  factor  in  attain¬ 
ing  precision  in  a  unit  is  to  set  a 
doilnite  length  step  and  drill  early  on 
It  Some  schools  have  found  a  24 
tsch  step  to  serve  their  purpose  very 
well,  especially  if  the  cadence  is 
taster  than  144.  The  faster  the 
cadence  the  smaller  the  step  needs  to 
be.  Paint  marks  on  the  sidewalks  to 
and  from  your  band  building  or  the 
exlta  and  doors  that  the  students  use 
most  and  have  the  players  get  in  the 
habit  of  using  those  marks.  It  will 
help  make  them  “length-of-step”  con¬ 
scious. 

The  drlllmaster  of  the  average  band 
will  never  mention  uniformity  of  step 
to  his  players  but  those  who  do  will 
Ind  that  it  is  the  most  important 
fundamental  of  all.  We  have  men¬ 
tioned  uniformity  of  length  of  step 
only — also  of  utmost  importance  to 
appearance  is  uniformity  of  height 
of  step  as  well. 

It  may  be  truly  said  that  if  a 
marching  unit  did  nothing  but 
straight  marching  on  the  field  but  did 
it  with  a  uniform  length,  knees  raised 
the  same  height,  shoulders,  heads. 
Ups,  stomachs  and  arms  carried 
alike,  facial  and  eye  expressions  alike, 
and  toes  and  heels  carried  uniformly 
la  each  step  they  would  give  a  greater 
thrill  than  a  complex  formation  done 
poorly.  A  dress  review  of  West  Point 
eahets  clearly  illustrates  this.  Notice 
the  marching  that  is  Hashed  on  the 
screen  for  a  second  at  the  beginning 
of  Fox  Movietone  newsreels. 

However,  in  your  military  marching 
that  yon  are  still  doing  “show”  march¬ 
ing  and  “get  there”  marching.  If  we 
had  to  march  our  units  10  or  12  miles 
and  arrive  in  not  too  fatigued  condi¬ 
tion  we  would  certainly  use  a  slower 
cadence,  not  lift  the  knees,  not  point 
the  toes,  etc.,  etc. 

How  About  That  fotturo? 

The  first  thing  to  do  after  lining 
■P  your  bandsmen  for  the  Initial  prac¬ 
tice  is  to  tell  them  how  to  ttand, 
walk,  and  carry  their  bodies.  If  pos¬ 
ture,  stance,  and  carriage  are  impor¬ 
tant  to  Hollywood  actors,  (both  men 
tad  women)  who  already  have  beauty 
tnd  good  looks  they  certainly  are 
needed  by  the  marching  unit  prepar¬ 
ing  to  give  a  public  performance  or 
show. 

Posture  must  certainly  be  worked 
■Pon  to  achieve  that  “snap”.  Speed 
•lone  will  not  do  it. 

Basketball  Gamas 

If  yon  are  preparing  to  march  at 
iMhketball  games  this  matter  of  a 
"precision  band”  is  all  the  more  im¬ 


portant,  for  yon  will  be  closer  to  the 
audience.  Elach  bandsman  will  have 
a  postnre  and  carriage  that  is  peculiar 
to  him  or  her  alone.  Get  them  to 
change  to  the  standard  way  of  walk¬ 
ing,  marching,  and  standing.  This  fits 
in  perfectly  with  the  military  train¬ 
ing  now  being  given  in  so  many 
schools.  In  fact,  if  your  methods  of 
teaching  marching  band  are  too  dif¬ 
ferent  from  standard  army  procedure 
you  will  be  doing  your  older  boys  a 
favor  to  change  to  the  army  methods. 

Plan  the  Routin*  As  A  Show 

If  the  drlllmaster  builds  each  march¬ 
ing  routine  with  the  thought  upper¬ 
most  in  mind  of  “How  does  it  appeal 
to  the  audience?”  he  will  he  approach¬ 
ing  the  showmanship  goal.  Keep  in 
mind  that  the  band  is  on  the  field  or 
fioor  to  entertain.  In  this  matter  you 
have  some  very  keen  competition  in 
the  radio,  movies,  and  stage  shows. 
The  onlookers  standards  have  been 
set  by  these  three  agencies  and  you 
may  be  Judged  by  those  standards 
whether  you  care  to  he  or  not. 

Tiinin9  Is  All-Important 

Just  as  a  radio,  screen,  or  stage  per¬ 
formance  is  built  to  have  its  peaks 
and  climaxes  so  should  your  marching 
show.  Much  care  and  thought  is  put 
on  this  angle  in  the  professional  en¬ 
tertainment  field  and  the  high  school 
or  college  director  can  profit  from  the 
example. 

Our  large  bands  are  more  apt  to 
become  unwieldy  and  let  the  show 
slow-down,  not  from  a  slower  cadence 
hut  from  the  lack  of  “move”.  Recent¬ 
ly  a  120  piece  class  A  national  cham¬ 
pionship  marching  band  took  9  min¬ 


utes  to  do  three  formations,  two  single 
letters  and  WAGS.  The  48  piece 
class  B  band  did  all  the  military  move¬ 
ments  several  times  in  a  show  routine, 
marched  the  whole  hand  in  a  single 
rank  60  yards  down  the  field  while 
playing  (the  hardest  stunt  in  march¬ 
ing),  did  a  half-time  kickstep  with  the 
whole  band  in  a  single  file,  executed 
a  company  front,  formed  a  swastika 
and  goose-stepped  to  "O  dn  lieber 
Augustin,”  bombed  that  to  pieces— -a 
USA  was  formed  to  the  accompani¬ 
ment  of  "You’re  a  Grand  Old  Flag”. 

The  smaller  band  took  4  minutes 
and  50  seconds  for  its  entire  perform¬ 
ance.  Fourteen  seconds  was  the  long¬ 
est  of  any  of  its  sequences.  Needless 
to  say  there  was  much  less  talking 
and  cigarette  lighting,  etc.  during  the 
performance  of  the  smaller  band.  Sise 
alone  did  not  make  this  difference,  of 
course,  but  it  had  something  to  do 
with  it. 

Naturally,  with  the  greater  man¬ 
power  of  the  big  band  the  same  show 
could  have  been  done  and  done  with 
more  audience  appeal  if  the  same  ap¬ 
proaches  and  technics  had  been  em¬ 
ployed.  Large  concert  bands  will  like¬ 
wise  have  more  trouble  obtaining  pre¬ 
cision. 

Spot  file  Twirlert 
For  Best  Um 

Do  not  keep  your  twirlers,  fiag 
twirlers,  color  guard,  or  mascot  with 
the  band  all  the  show.  When  the 
band  is  doing  a  countermarch,  a  turn, 
or  any  movement  away  from  the 
center  of  Interest  use  one  of  the  aux¬ 
iliary  units.  Put  them  on  the  50  yard 
line  or  march  them  across  the  field  on 
iPleaae  (um  to  page  30) 


Frocltlos  merkt  ell  movomont$  of  the  Lonoir,  North  Ceroline  High  School  Band..  Here 
Director  James  C.  Harper  batons  a  number  In  the  "At  the  Hen"  show  at  the  Drake- 
Carolhia  football  game,  while  the  band  presents  e  formation  of  the  North  Caroline 
Monogram.  Behind  the  bell  lyre  at  the  extreme  right  end  is  a  girl — Miu  Lucy  Frances 
Herper,  the  band's  concert  harpist. 
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CLARKE 

the  Cornet  Virtuoso 

By  Curtis  H.  Larkin,  Long  Branch,  N.  /• 


OSCAR  HAMMERSTEIN  had  Jnit 
built  the  new  Olympic  Theatre, 
and  was  Klring  Snnday  night 
concerts  with  a  76-piece  orchestra 
under  the  leadership  of  Frits  Scheel, 
later  on  the  conductor  of  the  Philar 
delphla  Symphony  Orchestra.  Seeing 
that  some  soloist  was  featured  each 
week,  Clarke  had  the  nenre  to  call  at 
Mr.  Scheel’e  home  one  morning  and 
request  to  be  allowed  to  appear  at  one 
of  these  ooncerta  as  a  comet  soloist, 
eren  though  Scheel  cared  nothing 
about  the  Idea.  Howerer,  Clarke's 
magntllcent  playing  captivated  this 
line  musician,  and  he  made  an  engage¬ 
ment  for  the  ooraetist  to  play  pri¬ 
vately  for  Hammerstein.  Clarke  re¬ 
ceived  only  seven  dollars  for  playing 
In  the  orchestra  for  the  two-hour  con¬ 
cert,  but  was  paid  $60.00  for  his  solo 
and  encores.  This  experience  was 
nothing  new  for  him,  since  a  similar 
exhibition  of  nerve  some  years  before 
had  made  a  telling  Impression  upon 
Colonel  Gilmore. 

Yet  before  the  beginning  of  the  new 
year,  1899,  Sousa  persuaded  Clarke  to 
again  become  cornet  soloist  of  his 
already  famous  band,  this  time  on  a 
tour  which  amounted  to  some  48,000 
miles  through  28  states  and  the  Prov¬ 
inces  of  Canada.  On  one  occasion,  the 
band  was  in  four  states  In  a  single 
day,  leaving  Washington,  D.  C.,  on  a 
morninr,  giving  a  concert  in  Balti¬ 
more  (Md.)  in  the  afternoon,  one  in 
Wilmington  (Del.),  in  the  evening,  and 
sleeping  that  same  night  In  Philadel¬ 
phia  (Pa.).  Sousa’s  Band  took  part 
in  the  memorable  parade  in  honor  of 
Admiral  George  Dewey  In  New  York, 
September  20,  1899. 

While  playing  with  the  band  at 
Philadelphia,  Clarke  was  engaged  by 
Nahan  Pranko,  concertmaster  and 
personnel  manager  of  the  Metropolitan 
Opera  Orchestra  (New  York),  to  play 
first  trumpet  during  the  season  of 
1899-1900.  His  experience  with  the 
New  York  Philharmonic  Orchestra  as 
a  tmmpeter  had  already  made  him  a 
name  to  be  reckoned  with.  Further¬ 
more,  Clarke  was  highly  delighted  to 
heoome  associated  with  grand  opera, 
since  the  experience  gained  therein 
from  intimate  musical  contact  with 


famous  singers  of  both  sexes  would 
enable  him  to  observe  how  these  great 
artists  mastered  the  secret  of  the  tre¬ 
mendous  power  and  endurance  that 
was  required  of  them  in  certain 
operas;  where  they  took  their  breath, 
and  how  much  they  need;  thereby 
profiting  from  these  "paid  lessons" 
with  Immense  success  later  on  when 
playing  solos  with  Sousa’s  Band,  espe¬ 
cially  when  traveling  in  Europe  and 
playing  certain  arias  in  operatic  selec¬ 
tions,  on  which  he  was  complimented 
for  the  artistry  of  his  Interpretations. 
In  addition,  many  singers  gave  him 
Invaluable  information  in  conversation 
as  to  bow  they  sang  their  many  rolea 

Clarke  was  destined  not  to  fulfill  his 
contract  vrith  the  Opera  Association. 
A  few  weeks  after  the  season  had 
opened,  he  vras  again  sent  for  by  Mr. 
Sousa,  who  asked  him  to  go  on  tour 
with  the  band  again  in  1900,  this  time 
not  only  in  the  United  States,  but  also 
throughout  Ehirope.  After  securing 
his  release  from  the  opera,  and  having 
located  a  capable  substitute  trumpeter 
to  replace  him,  Clarke  started  on  tour 
with  the  band  on  January  81,  1900, 
throughout  23  states,  concluding  at 
Philadelphia,  making  many  phono¬ 
graph  records  while  in  the  City  of 
Brotherly  Love,  apd  then  back  to  New 
York  to  prepare  for  his  first  European 
trip,  sailing  from  the  Metropolis  on 
April  26,  1900. 

While  still  on  the  Atlantic  Ocean, 
Clarke  was  informed  by  his  leader 
that  the  band’s  Ehiropean  representa¬ 
tive  had  dropped  dead  in  Hamburg 
(Germany),  thereby  annulling  all  con¬ 
tracts.  ’The  oornetlst  was  momentarily 
appalled,  but  Mr.  Sousa  calmly  went 
on  to  say  that  he  bad  already  sent 
over  a  new  man  to  renew  all  the  old 
contracts,  and  that  the  U.  S.  Govern¬ 
ment  itself  had  engaged  Sousa’s  Band 
as  its  official  musical  feature  for  five 
weeks  at  the  Paris  (France)  Exposi¬ 
tion.  It  was  some  undertaking  for  a 
man  to  risk  so  much  on  his  own 
pocket-book.  Mr.  Sousa  backed  his 
tours  with  his  own  money,  and  kept 
this  up  until  his  death  in  1983.  During 
the  nearly  forty  years’  existence  of 


his  famous  band,  he  spent  918,OOO,0M 
on  salaries  and  $16,(K)0,0()0  on  trans¬ 
portation,  in  addition  to  a  vast  amount 
of  money  for  advertising,  and  otbw 
incidental  expenses. 

On  May  6th,  1900,  Sousa’s  Band 
opened  at  the  Paris  Elxposltlon,  play¬ 
ing  afternoon  concerts  only,  thereby 
leaving  the  members  of  the  band  fret 
to  enjoy  the  attractions  of  the  Fair 
at  night.  From  May  20th  to  July  2nd. 
they  toured  throughout  Germany— 
(Tlarke  playing  comet  solos  dally. 
This  was  followed  by  a  return  engage¬ 
ment  at  Paris  for  sixteen  days,  where 
he  played  before  President  Lonbet  and 
many  other  notables.  ’Then  came  an¬ 
other  tour  of  Germany  for  28  daya, 
playing  for  the  Kaiser,  in  Berlin,  and 
before  many  celebrated  musicians,  in¬ 
cluding  Richard  Strauss,  the  famous 
composer.  The  entire  tour  covered 
nearly  six  months,  Clarke  playing  HI 
solos  on  the  trip. 

, 

After  the  usual  nation-wide  annual 
tour  early  in  1901,  including  four 
week/  of  two  daily  concerts  at  the 
Pan  American  Exposition,  in  Buffalo 
(N.  Y.),  Sousa’s  Band  set  sail  in  lata 
September  for  England.  On  October 
6th,  the  band  opened  a  four  weeks' 
engagement  at  the  Glasgow  (Scot¬ 
land)  Elxposltion  of  1901.  On  Noveoh 
her  2nd,  the  band  traveled  through 
the  British  Isles,  playing  two  concerts 
daily  in  twenty  of  the  largest  citloa 
until  they  reached  London,  where  they 
commenced  a  month’s  engagement, 
playing  at  the  Empire  Theatre  in  the 
afternoons  amd  at  C!ovent  Garden  in 
the  evenings  to  immense  audiences, 
who  enjoyed  the  comet  solos  by  Mr. 
Clarke  and  the  Inimitable  trombone 
feata  of  Mr.  Pryor.  On  December  1st 
Mr.  Sousa  received  a  royal  command 
to  i^ipear  with  his  entire  band  before 
King  Edward  VII  at  Sandringham.  It 
was  the  date  of  Queen  Alexandria's 
67th  birthday,  and  the  concert  was  the 
King's  birthday  gift  to  the  Quosa 
Only  the  Royal  Family  were  presoat 
in  the  beUlroom,  where  the  ooncort 
was  given.  Sousa’s  Band  also  played 
in  Royal  Albert  Hall  and  the  Crystal 
Palace. 

On  January  I,  1903,  Clarke  acceptod 
an  offer  to  become  conductor  of  ths 
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AmericM  Band,  of  Prorldence  (R.  I.), 
following  the  death  of  Darld  Wallace 
getree.  Thia  bemd  was  well  known 
throughout  New  England.  During  his 
eenrlce  with  this  organltation,  Clarke 
was  made  bandmaster  of  the  Naral 
Brigade  of  Maaaachusetta  (serring 
when  on  tour  of  duty  the  U.  S.  S. 
Alabama  and  U,  S.  8.  Prairie),  as  well 
u  bandmaster  of  the  First  Light  In- 
faatry  of  Proridence.  He  was  com¬ 
missioned  Lieutenant  when  bandmas¬ 
ter  of  the  Second  Regiment,  B.  R.  I.  M. 
The  American  Band  was  one  of  the 
odlcial  bands  for  two  seasons  (1902- 
1903)  at  Willow  Orore  Park  (a  resort 
of  Philadelphia).  At  the  end  of  a 
year,  he  changed  the  name  from  the 
“American  Band"  to  “Clarke's  Provi¬ 
dence  Band.” 

By  the  first  of  January,  1904,  Clarke 
began  to  believe  that  he  was  per¬ 
manently  settled  in  one  location  for 
the  remainder  of  his  life.  But  one 
BK>rning  in  February,  Mr.  Sousa  tele¬ 
phoned  from  New  York,  saying  he  had 
a  long  engagement  ahead,  six  weeks 
at  the  St.  Louis  World’s  Fair,  a  long 
tour  to  the  Pacific  Coast,  and  another 
Bnropean  tour  in  1905,  entailing  two 
years’  steady  travel.  He  urged  Clarke 
to  rejoin  him  as  his  soloist,  as  well 
u  agent  of  his  band,  at  an  increased 
salary.  Clarke  had  Just  booked  some 
$11,000  worth  of  engagements,  but 
said  that  if  it  were  possible  to  secure 
release  from  these,  he  would  be  will¬ 
ing  once  more  to  travel  abroad  with 
Mr.  Sousa. 

So  on  March  1,  1904,  Clarke  was 
again  "on  the  road”  with  Sousa’s 
Band.  His  two  years’  experience  as 
bandmaster  proved  a  great  help  in  his 
new  occupation.  Sousa’s  contract 
called  for  65  men,  and  Clarke  was 
busy  night  and  day  trying  to  select 
players  who  would  satisfy  Mr.  Sousa. 
The  tour  began  on  April  1st,  the  band 
playing  in  44  cities  before  reaching 
St  Louis  on  April  30th.  Clarke’s  old 
friend,  Walter  B.  Rogers,  was  once 
■ore  his  side-partner;  the  veteran 
Herman  Bellstedt  also  played  the 
comet;  Leo  Zimmerman,  Arthur 
Pryor’s  successor  after  1903  (when 
Pryor  formed  his  own  band),  was 
trombone  soloist;  Jean  Moremans,  a 
celebrated  saxophonist,  was  one  of  the 
■ololsts — in  fact,  every  section  was 
■ade  up  of  really  wonderful  players. 
After  six  weeks  at  St.  Louis,  the  band 
returned  to  New  York.  Clarke  was  en- 
Pged  for  ten  weeks,  as  soloist  with 
the  Boston  Band,  then  he  rejoined 
Sousa’s  Band.  120  concerts  were 
played  en  route  to  the  West  Coast  and 
hack  to  New  York.  Then,  on  Decem¬ 
ber  28,  1904,  the  band  sailed  for  Eng¬ 
land  to  commence  another  European 
tour.  Arriving  at  LiveriK>ol  on  Jan- 
ssry  6,  1905,  the  band  played  its  first 


Herbert  L  Clerke,  ei  he  eppeered  at  the  peak  of  hit  greet  career  at  a  cornet 
virtuoto  with  Soute’t  Bend,  in  Boston,  1916. 


concert  at  the  Philharmonic  Hall  to  a 
capacity  audience;  then  through  the 
entire  British  Isles — England,  Scot¬ 
land,  Wales,  and  Ireland — ,  playing 
232  concerts  in  121  different  cities, 
with  three  weeks  in  London  of  two 
concerts  daily.  Sousa’s  Band  sailed 
from  Liverpool  on  May  10,  1905, 
reaching  New  York  City  on  May  19th. 
Two  days  later  the  band  started  off 
for  another  series  of  continuous  en¬ 
gagements,  and  after  concertlzlng 
through  33  states,  returned  to  New 
York  City,  closing  its  long  series  of 
musical  triumphs  at  the  Hippodrome, 
Sunday,  May  6,  1906.  By  this  time 
Clarke  felt  entitled  to  a  real  holiday 
of  rest. 

Learning  that  Mr.  Sousa  was  then 
negotiating  to  make  a  trip  all  around 
the  world,  to  be  gone  over  two  years, 
Clarke  purchased  an  old  farm  at 
Reading,  Mass.,  the  home  of  his 
parents,  as  his  wife  wished  to  get 
away  from  New  York  City  during  his 

9 


absence  from  America.  Now,  for  the 
first  time  in  many  years,  Clarke  had 
an  opportunity  to  really  practice  the 
comet.  For  fully  two  weeks  he  did  not 
touch  his  instrument,  giving  his  Ups 
and  the  muscles  of  his  lips  a  good  rest. 
Then  be  began  to  develop,  scientifi¬ 
cally,  an  entirely  new  system  of  play¬ 
ing,  regulating  the  amount  of  pressure 
of  the  mouthpiece  on  the  lips,  and  a 
corresponding  power  of  wind-control 
from  the  chest  and  abdomen,  all  to 
synchronize  perfectly  with  a  correct 
tension  of  the  muscles  of  the  Ups.  He 
also  saw  to  it  that  both  his  Ups  vi¬ 
brated  equally  in  different  registers. 

After  a  few  months  of  such  prac¬ 
tice,  his  progress  was  phenomenal. 
He  was  able  to  strike  every  note  per¬ 
fectly  without  a  miss  of  any  kind, 
without  a  break  and  with  a  pure  tone 
throughout  the  entire  register  of  the 
comet.  He  was  then  in  his  fortieth 
year,  and  he  realized  that  he  had  just 
learned  to  practice  and  play  the  comet 


CORRECTLY,  after  pla^lnc  the  in- 
atmment  In  solo  work  for  the  twenty 
yeare  preTloua.  After  a  full  year,  hie 
endurance  and  technic  were  manrel- 
lous,  ae  his  lips  nerer  became  tired 
in  the  least,  practicing  eight  to  ten 
hours  daily.  Clarke  prored  to  his  own 
satisfaction  that  the  lips  do  not  play 
the  comet;  they  only  act  as  a  ribrat- 
ing  medium,  tbe  same  as  do  the  Tocal 
chords.  He  has  used  his  own  system 
in  his  playing  erer  since  1906. 

After  inresting  nearly  all  his  money 
in  a  farm  of  22  acres  on  the  expecta¬ 
tion  that  a  two  years’  tour  with 
Sousa  would  enable  blm  to  get  back 
most  of  his  money,  Clarke  was  stunned 
by  the  unexpected  news  that  the  band¬ 
master  had  torn  up  the  new  contract, 
owing  to  unforeseen  difficulties  with 
a  foreign  manager  of  musical  concert 
attractions  from  Australia.  He  spent 
all  his  few  remaining  dollars  on  ad¬ 
vertising  for  cornet  pupils  and  concert 
work,  and  soon  had  many  pupils,  some 
from  as  far  away  as  Wisconsin.  He 
also  booked  quite  a  few  concerts  as 
guest  soloist  for  various  bands  that 
gave  annual  concerts.  So  he  managed 
to  get  along  fairly  well,  and  was  living 
at  home  with  his  family.  After  eight 
months,  however,  he  started  again  as 
soloist  with  Sousa's  Band  on  July  1, 
1907,  at  Atlantic  City,  and  what  with 
one  engagement  and  another,  saw 
himself  off  on  another  regular  Sousa 
tour  of  nine  months,  playing  In  24 
states  and  into  Vancouver,  Canada. 
Back  home  at  his  farm  in  March,  1908, 
he  remained  until  summer,  when  he 
appeared  for  some  weeks  as  soloist 
at  Manhattan  Beach  with  Maurice 
Levy’s  Band.  Then  again  he  played 
with  Sousa  at  Willow  Grove  Park.  He 
arrived  back  home  in  November.  With 
an  increased  number  of  pupils,  with 
individual  sole  work  In  many  cities, 
he  also  enjoyed  a  contract,  running 
several  years,  with  the  Victor  Talk¬ 
ing  Machine  Company,  to  be  ready 
(for  solos,  etc.),  whenever  he  was 
needed.  This  stay  at  home  lasted 
until  August,  1909,  and  Clarke  was 
glad  to  be  there,  too. 

In  August  (1909)  Clarke  packed  up 
and  was  off  again  with  Sousa’s  Band 
for  another  long  trip  to  the  Pacific 
(Toast,  Including  a  trip  through  the 
provinces  of  Quebec  and  Ontario 
(CTanada).  During  this  tour  he  made 
records  for  both  the  Edison  and  Victor 
phonograph  companies,  finishing  the 
season  at  the  N.  Y.  Hippodrome,  Jan¬ 
uary  2,  1910.  Then  back  to  Reading 
(Mass.),  where  he  reassembled  bis 
pupils  (or  another  tour  months. 

That  same  year  of  1910  became  one 
of  the  most  exciting  and  pleasurable 
years  of  Clarke’s  life,  with  the  longest 
engagement  in  travelling  he  ever 
made,  the  trip  around  the  world  with 


Mr.  Sousa,  as  the  latter’s  soloist. 
Clarke  was  steadily  engaged  from 
May,  1910,  to  Christmas  Day,  1911: 
for  twenty  months  playing  two  solos 
dally  during  the  concerts,  except  when 
he  was  on  the  oceans.  Writes  Dr. 
Clarke:  "To  be  able  to  stand  the  work 
of  playing  a  two-hour  concert  twice 
daily  as  first  chair  man,  besides  from 
two  to  three  solos  at  each  concert, 
proved  that  my  studying  the  comet 
by  the  scientific  method  which  I  had 
adopted  a  few  years  previous,  was  the 
proper  procedure.  I  did  not  miss  a 
day’s  playing,  and  kept  healthy  all  the 
time,  without  the  least  tiring  of  my 
lips  or  any  strain,  doing  all  the  hard 
band  work  with  the  Sousa  group." 

Clarke  looked  forward  with  intense 
interest  to  the  coming  world  tour  that 
Sousa  was  mapping  out  to  undertake 
with  a  65-plece  band.  During  the 
eight  months  while  the  bandmaster 
was  engaged  in  making  his  prepara¬ 
tions,  Clarke  went  all  the  way  to  the 
West  (Toast  to  play  solos  for  about 
twelve  weeks  with  Henry  Ohlmeyer’s 
Band,  in  California.  On  July  30th,  he 
returned  home  to  Reading,  Mass.  He 
had  only  a  short  visit  with  his  family, 
as  Sousa’s  Band  began  a  tour  on 
August  13,  1910,  at  the  Auditorium, 
in  Ocean  Grove  (N.  J.),  which  was 
not  ended  until  after  the  entire  or¬ 
ganization  had  travelled  some  48,000 
miles,  Clarke  playing  473  programmed 
cornet  solos  during  that  time,  not  re¬ 
turning  home  at  Reading  until  De¬ 
cember  15,  1911,  after  an  absence  of 
18  months. 

This  tour,  preliminary  to  embarking 
Christmas  Eve  (1910)  for  Liverpool, 
included  18  states,  and  five  cities  in 
Canada.  In  New  Haven  (Conn.)  Mr. 
Sousa  was  taken  ill  suddenly,  and  was 
rushed  to  a  hospital  where  be  was 
confined  for  two  weeks.  Under  Clarke’s 
direction,  the  band  played  22  cities 
before  reaching  Montreal,  where  Sousa 
joined  his  men  once  more.  During  this 
period  Clarke  played  bis  solos  twice 
daily  as  usual,  but,  of  course,  had  no 
opportunity  to  perform  during  the  en¬ 
semble  numbers. 

After  reaching  Liverpool,  January  1. 
1911,  the  band  opened  at  Queen’s  Hall, 
in  London,  for  a  week’s  concerts,  play¬ 
ing  twice  daily.  This  was  followed 
by  a  tour  throughout  the  British  Isles, 

■  playing  in  68  different  cities.  On 
March  4th,  the  band  sailed  for  Cape 
Town  (South  Africa),  arriving  there 
on  the  eve  of  March  23rd.  Sousa’s 
Band  played  a  month  in  South  Africa; 
14  cities  and  45  concerts.  On  tbe 
22nd  of  April,  the  band  embarked  (or 
Tasmania  for  two  concerts,  one  at 
Hobart  and  another  at  Launceston. 
Then  on  to  Melbourne,  Australia,  and 
on  to  Sydney,  where  they  played  dally 
concerts  (or  (our  weeks.  From  May 


12th  to  July  29th,  (Tlarke  played  112 
programmed  comet  solos,  through 
twelve  cities,  four  weeks  in  Sydney, 
five  weeks  in  Melbourne,  one  week  is 
Adelaide,  and  one  week  in  Brisbane.  | 
However,  in  Ballarat,  Mr.  Sousa  was 
taken  HI,  and  Clarke  directed  the 
band,  again  finding  it  difficult  to  play 
without  warming  up  before  tbe  solo. 

It  was  quite  cold  there,  and  when  he 
started  to  play,  he  was  half  a  tone 
below  the  pitch  of  the  band.  So  he 
transposed  a  half  tone  for  a  few  meas¬ 
ures  and  upon  coming  to  the  cadenza, 
be  played  a  longer  one  to  warm  up 
the  cornet,  and  when  he  started  with 
tbe  band  again,  he  was  in  tune.  On 
July  28th,  tbe  band  sailed  for  New 
Zealand.  On  the  31st,  they  arrived 
at  Invercargill.  Playing  two  concerts 
daily  during  August,  Clarke  gave  54 
programmed  solos  in  nine  cities.  Then 
on  to  Honolulu  for  Just  two  concerta 
On  September  1st,  the  band  sailed  for 
Vancouver,  B.  C.  On  September  12th, 
they  set  sail  for  Victoria,  arriving 
on  the  20th.  Playing  many  concerts 
from  tbe  Pacific  to  the  Atlantic,  he 
returned  home,  having  been  eleven 
weeks  on  the  water  without  playing. 

At  the  beginning  of  the  year  1912, 
Mr.  CTlarke  remained  more  or  less  at 
home  for  eight  months,  enjoying  a 
well-earned  vacation.  During  this 
period  he  experimented  still  further 
in  private  practice  to  Increase  bis 
already  formidable  endurance  and 
technic.  Of  tbe  results  he  attained, 
he  writes:  “I  was  confirmed  in  my 
belief  that  cornet  playing  is  as  easy 
as  ordinary  deep  breathing.  When  the 
regular  season  with  the  Sousa  Band 
opened  on  August  16,  1912,  I  played 
more  easily  than  ever  before  as  a  re¬ 
sult  of  the  eight  months’  experimental 
practice.  During  this  short  tour  of 
four  months,  I  played  234  programmed 
solos,  which  were  doubled  and  trebled 
by  encores  at  each  concert.  This  en¬ 
couraged  me  later  to  try  some  crea¬ 
tive  ’stunts.’  I  had  mastered  what 
I  used  to  consider  ‘impossibilities’  on 
tbe  cornet,  and  came  to  the  realization 
that  there  is  nothing  impossible.  It 
is  a  great  satisfaction  to  be  able  to 
play  easily,  without  strain  of  any 
kind  or  torture  (or  tbe  player,  or  for 
his  audiences,  who  wish  to  be  enter¬ 
tained,  not  to  suffer."  On  this  same 
fall  tour  the  band  covered  16  states, 
including  139  cities,  concluding  a 
week  before  Christmas. 

At  this  period  Clarke  entered  upon 
an  entirely  new  phase  of  his  eminent 
career.  On  January  1.  1912,  he  began 
his  new  position  as  head  the  comet 
and  trumpet  department  of  the  large 
band  instrument  factory,  headed  by 
(Tharles  Gerard  (Tonn,  the  celebrated 
manufacturer,  at  Elkhart,  Indiana- 
(To  b0  Contin^iad) 
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NEW  JERSEY  HIGH  SCHOOL  BAND 


Laurel,  If  iM.-Thlrty-three  band*  of 
this  state  were  represented  in  the  one 
hundred  forty-three  students  who  made 
up  two  bands  for  the  sixth  annual  state 
bandmaster's  clinic  held  here  Dec.  S  to  11. 
The  clinic  was  well  attended  by  school 
bandmasters  from  ail  parts  of  Mississippi, 
and  the  barometer  showed  rising  enthusi¬ 
asm  throughout  the  four  days  of  music 
and  work.  This  was  the  first  time  the 
state  clinic  was  held  in  a  city  high  school. 
Prevtously,  it  had  been  a  college  product. 

Unanimously  declaring  the  Importance 
of  motivation  at  this  time,  the  clinic 
heads  reached  a  determined  conclusion  to 
have  a  State  Contest  in  1944,  and  to  peti¬ 
tion  the  Mississippi  Educational  associa¬ 
tion  to  make  plans  for  and  lend  aid  to 
such  a  project. 

E.  A.  Cornelius,  Columbus,  was  elected 
president  of  the  band  dlrectora  Mr.  J. 
Stanley  Arnold,  Oulfport,  was  elected 
vice-president  Frank  Heard,  Hatches, 
was  re-elected  secretary,  and  Brother 
Komuald,  St.  Stanislaus,  Bay  St.  Louis, 
was  elected  editor  of  the  Mississippi  Band¬ 
master's  Association  Magaslne. 

The  clinic  concluded  with  a  grand  con¬ 
cert  by  the  Red  and  Blue  bands.  Special 
appreciation  is  given  to  The  Laurel 
Leader-Call  for  their  co-operation  and 
the  publleity  given  the  event 


Big  Bandmtuter  Attendance 
Expected  at  Simon  Clinic 

Howells,  ffebr. — That  great  cornet  vir¬ 
tuoso,  for  6  years  with  John  Philip  Sousa, 
and  more  recently  famous  as  one  of 
America’s  greatest  bandmasters,  Dr.  Frank 
Simon,  will  be  the  guest  conductor  and 
l>erhaps  play  a  solo  or  two,  at  the  Band 
Clinic  and  Concert  to  be  held  here  on 
March  26th.  The  Clinic  Band  which  he 
will  direct  will  be  made  up  of  seventy 
pieces,  picked  from  the  school  bands  of 
Clarkson,  Dodge,  Norfolk,  Omaha,  Stan¬ 
ton,  Wisner,  West  Point  and  this  city. 
There  will  be  a  rehearsal  under  the  di¬ 
rection  of  all  of  the  bandmasters  from 
the  above  mentioned  cities,  before  Dr. 
Simon  takes  over. 

The  public  is  invited  to  attend  the  eve¬ 
ning  concert  which  will  be  played  from 
the  stage  of  the  high  school  auditorium. 
Thia  will  follow  a  busy  day  of  clinical 
studies  and  band  literature  review. 
School  band  directors  from  all  parts  of 
the  state  are  expected  to  attend. 


Semrad  Now  Out  of  Army, 
Retaken  David  City  Band 

David  CUy,  Hebr.— Wilfred  Semrad  U 
the  new  band  Instructor  and  conductor  In 
the  David  City  schools.  Mr.  Semrad 
comes  from  Omaha,  and  will  fill  the  va¬ 
cancy  caused  by  the  untimely  death  of 
Miss  EMna  Mae  Collier.  He  is  not  a 
stranger  to  David  City,  hssvlng  worked 
here  In  a  similar  capacity  before  being 
called  Into  military  service  from  which 
hs  was  released  too  late  to  reeume  his 
position  here  for  the  first  semester  of  the 
current  school  year. 


BROINASTS  PROCRAM  TO  ENGUND 


By  Lorraine  Heller 

Public  Relations  M9r.  Inst.  Music  Dept. 

Henry  Melnik 

Director  of  Bend  end  Orchestra 

Waequehic  Hioh  School,  Newerit,  N.  J. 

On  October  11,  the  Weequahic  High 
School  band  of  Newark,  New  Jersey,  un¬ 
der  the  direction  of  Mr.  Henry  Melnik, 
nnade  Its  short  wave  debut  on  the  air  In 
an  International  broadcast  to  England. 
The  Columbia  Brosulcasting  System  and 
the  British  Broadcasting  Company  com¬ 
bined  efforts  to  present  to  their  audiences 
a  divided  program  of  the  regular  feature 
"Transatlantic  Call:  People  to  People." 
This  time  they  contrasted  British  and 

California  Bondmen  Hold 
Buny  Annucd  Clinic 

Kingsbury,  Calif. — One  of  the  llvest 
groups  in  the  entire  nation  of  school 
music  directors,  The  California-Westem 
Music  Educators'  Conference,  Central 
District,  held  their  big  annual  clinic  here 
on  Dec.  4th,  at  the  KIngsburg  High 
School.  The  theme  of  the  event  was : 
"Music  for  Today."  An  agenda  of  twelve 
specific  subjects,  beginning  at  9  o’clock 
with  registration,  and  ending  at  i  :30  with 
a  Swedish  Coffee  Klotch,  kept  the  visiting 
maestroB  bouncing  with  enthusiasm 
through  a  very  busy  day.  J.  Chandler 
Henderson  of  Reedley  city  schools  is 
president  of  the  Conference.  The  School 
Music  News  will  be  glad  to  receive  for 
publication  news  items  and  timely  pic¬ 
tures  from  all  director  members  of  the 
C.  W.  M.  E.  C. 


"Man  to  Man" — but  in  this  cata  it 
Is  MIm  Kay  Dollar,  Music  Section, 
Special  Service  Division,  War  Depart¬ 
ment,  showinq  Pfc.  Robert  Castill, 
one  of  the  recordings  for  V-Dlscs. 
Tbesa  are  pliable  twaKra-inck  rec¬ 
ords  of  clauical,  sam't-classical  and 
popular  music  now  being  supplied  by 
the  Army  to  all  its  installations 
at  the  r^  of  100,000  par  month. 


American  school  life.  The  broadcast  pro¬ 
vided  another  Important  link  In  the  rela¬ 
tionship  and  solidarity  between  the  two 
countries. 

When  It  came  to  chooeing  the  section  of 
the  country  to  be  represented  in  the 
broadcast,  C.B.8.  selected  the  eastern  sea¬ 
board;  the  exact  location  Newark,  New 
Jersey;  the  school,  Weequahic.  The  rea¬ 
sons  for  this  choice  are  unknown.  We 
hope  that  It  was  because  of  our  students’ 
enthusiastic  participation  in  the  war  ac-  * 
tivitles  which  are  typical  of  what  many 
schools  all  over  the  United  States  are  do¬ 
ing.  At  any  rate,  whatever  the  reason, 
Weequahic  was  very  proud  to  be  given 
the  honor  to  represent  the  fine  schools  of 
our  country. 

The  students  of  Weequahic  are  working 
on  salvage  drives.  Red  Cross  activities, 
and  stamp  sales.  But  in  addition  and 
most  important  of  all  are  the  extensive 
Victory  parades,  under  the  supervision  of 
our  instrumental  music  director  Mr.  Mel¬ 
nik.  The  band  Is  conscientiously  devoting 
all  of  its  time  and  energy  to  the  sucsess- 
ful  fulfillment  of  war  activities.  EWery 
Thursday  in  the  spring  and  fall.  If  the 
weather  permits,  the  band  marches 
through  the  school  district  emphasising 
an  all  out  effort  for  helping  to  win  this 
war.  A  poster  platoon  marches  behind 
the  band  and  carries  Inspiring  i>osters 
which  urge  people  to  save,  serve,  and  con¬ 
serve.  Also,  following  the  band  is  a  "Vic¬ 
tory  Bond  Brigade."  During  the  course 
of  the  parade  the  members  of  this  group 
circulate  through  the  crowd  that  has  gath¬ 
ered  to  watch  the  band  and  proceed  to 
sell  bond  pledges.  Last  season.  In  five 
parades,  the  brigade  sold  a  grand  total 
of  0178,000  in  pledges.  This  of  course 
isn’t  by  any  m^ns  an  easy  Job.  Playing 
for  the  football  games,  which  was  dis¬ 
continued  for  the  duration  due  to  lack  of 
transportation,  was  a  far  less  strenuous 
activity.  However,  the  band  will  continue 
these  patriotic  parades  as  long  as  it  Is 
at  all  necessary.  These  adtivitles  may 
have  been  the  reason  the  Columbia  Broad¬ 
casting  System  called  on  Weequahic  to  do 
the  broadcast. 

The  first  half  of  the  transatlantic  pro¬ 
gram  which  came  from  the  Manchester 
Grammar  School  in  England,  gave  us  a 
view  of  Ehigllsh  school  life.  At  the  second 
half,  Weequahic  went  on  the  air  from  its 
own  auditorium  giving  the  Ehiglish  people 
an  idea  of  high  school  life  in  the  United 
States.  Our  division  of  the  program  be¬ 
gan  with  the  band  playing  "Hall  Wee¬ 
quahic,"  our  school  Alma  Mater,  com¬ 
posed  by  Mr.  Melnik  In  1938.  During  the 
course  of  the  program,  several  amusing 
skits  portraying  classroom  activities  were 
enacted  fcr  which  the  band  supplied  flne 
musical  accompaniment  A  spur  of  the 
moment  suggestion  by  our  director  en¬ 
abled  the  band  to  provide  an  impressive 
and  subtle  backgaound  to  the  last  portion 
of  the  program  by  playing  "Oran^  and 
Brown."  another  school  song  composed  by 
Mr.  Melnik,  the  words  of  which  wars 
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IktMl  Mtk  JltlM  ttttUm  ti  Vic 


Quiet!  We're  on  the  Air.  Come  in  England 


From  tk«  e«nt«r  of  Hto  high  tckool  audiforium,  you  so#  horo  ttia  Waaquakic  High 
School  Sand  a«  it  appaarad  to  tka  audianca  during  tka  tranaatiantic  broadcast. 
k4r.  Hanry  Malnick  is  Oiroctor.  Tka  sii  wkita  clad  figurat  running  across  tka  room, 
botwaon  tka  audianca  and  tka  staga,  ara, — wall,  your  guass  is  as  good  as  ours. 


wrtttan  by  LC  A.  Waltar  Ackerman,  for- 
roarly  of  the  Waaquahic  Hick  School  fac¬ 
ulty  and  now  In  tha  sumy. 

Impraaalva  too  was  tha  slcht  that  tha 
band  providad  In  thair  brilliant  oranga 
and  brown  uniforms.  Tha  band,  which 
consists  of  approximately  one  hundred 
mambars,  was  arrancad  In  a  seml-clreular 
position,  allowing  tha  audianca  a  full  view 
of  all  tha  sections.  Tha  great  success  of 
tha  band  Is  accradltad  not  only  to  tha 
director  and  tha  bandsmen,  but  also  to 
thu  student  offlcers  staff  which  assists 
Mr.  Melnik  In  carrying  on  the  duties  of 
the  Instrumental  department  Mr.  Melnik 
also  attributes  part  of  Its  success  to  tha 
splendid  cooperation  and  support  given 
him  by  our  principal.  Mr.  Max  J.  Hers- 
barg,  who  in  an  internationally  known 
scholar  In  the  field  of  education.  Mr. 
Hersbarg  is  an  authority  In  English  and 
has  written  many  fine  books  on  tha  sub¬ 
ject.  Ha  Is  currently  serving  as  president 
of  the  National  Council  of  English  Teach¬ 
ers  of  America. 

FV>r  the  benefit  of  the  audience  which 
filled  the  entire  auditorium,  tha  twirlers 
and  cheer  leaders  dressed  In  their  uni¬ 
forms,  went  through  their  pacea  One  of 
the  highlights  of  the  program  was  the 
audience  cheering  In  a  lusty  and  inspiring 
"Teah  —  Britain"  which  expressed  quite 
simply  yet  most  emphatically  the  emo¬ 
tions  of  everyone  In  the  audience. 

An  opportunity  as  great  as  this  one 
occurs  very  Infrequently  In  tha  history  of 
a  school,  and  Mr.  Melnik  and  the  band 
had  a  great  responsibility  entrusted  to 
them.  It  was  Indeed  an  honor  and  a  trib¬ 
ute  to  be  chosen  to  do  the  broadcast,  es¬ 
pecially  since  there  ara  so  many  fine 
school  bands  in  the  country.  No  one  In 
tha  school  In  all  of  Its  ten  years  of  exist¬ 
ence  aver  dreamed  that  their  voices  and 
music  would  carry  as  far  as  they  did 
that  Sunday  afternoon.  The  school,  tha 
band,  and  Mr.  Melnik  were  very  proud  to 
be  given  tha  chance  to  communicate  with 
our  friends  and  allies  across  tha  ocean. 
Many  alumni  of  Waequahic  High  School 
now  in  the  service  sent  letters  and  tele¬ 
grams  from  camps  In  this  country  and 
from  overseas  telling  how  thrilled  they 
were  to  get  an  opportunity  to  revisit  their 
old  Alma  Mater  via  the  radio. 


Leaves  School  Band  for 

Poet  in  Japanese  Ccanp 

Besson,  Arfc. — R.  H.  Rennick,  who  has 
been  director  of  Instrumental  music  at 
Beatrice,  Nebr.,  for  the  pMt  six  years,  is 
now  located  here  at  the  relocation  center 
for  Japanese  as  an  instrumental  music 
Instructor.  Information  as  to  whether  the 
vacancy  made  at  Beatrice  has  as  yet  been 
filled  by  the  school  board  Is  not  available. 


iotoM  Twiricr  Socks  Solf 

New  Philadelphia,  O. — This  is  too  good 
to  keep  any  longer,  although  It  did  hap¬ 
pen  last  October  21th. 

Junior  Byers,  drum  major,  was  parad¬ 
ing  at  the  head  of  the  New  Philadelphia 
High  School  Band  Just  before  the  big 
game  with  East  Liverpool,  when  his  fly¬ 
ing  baton  struck  the  expert  on  the  head, 
and  knocked  him  cold.  But  he  proved  he 
can  take  it.  At  the  half,  he  was  back  In 
the  show,  and  according  to  spectators  put 
on  the  smoothest  baton  twirling  exposi¬ 
tion  over  aoooraplished  in  his  oareer. 


Nearly  1/3  of  AU  Kids 
in  This  School  Play  in 
Beverly  Eklund*s  Band 

Orion,  III — The  Orion  Community  High 
School  has  an  enrollment  of  167  students. 
42  of  that  number  are  taking  Instru¬ 
mental  music  and  make  up  the  l>and 
which  is  under  the  direction  of  Beverly 
Jane  Eklund,  who  is  doing  a  noteworthy 
job. 

During  the  fall,  the  band  made  things 
hum  at  all  of  the  home  football  games, 
and  now  that  the  basketball  season  Is  In 
full  swing,  the  excitement  of  the  games 
run  a  close  second  to  the  enjoyment  of 
Intermission  programs  by  the  band  and 
Its  8  eye-filling  baton  twirtera  Miss  E3c- 
lund  has  recently  started  a  new  twirling 
class  of  girls  six  to  eight  years  old,  who 
will  soon  compete  with  her  present  corps 
of  8  beauties. 


Manring  Succeeds  Clsnrke 
in  Important  OMEA  Post 


Cleveland,  Ohio  —  Harry  F.  Clarke, 
music  director  of  the  Lincoln  high  school, 
who  has  served  for  many  years  as  chair¬ 
man  of  Instrumental  affairs  for  the  bhio 
Music  Educators  association,  has  recently 
asked  to  be  relieved  of  that  responsibility. 
D.  H  Manring,  also  of  this  city,  now  serv¬ 
ing  as  a  representative  on  the  board,  will 
take  over  the  chairmanship  post.  Mr. 
Manring  has  worked  closely  with  Mr. 
Clarke  and  is  believed  by  directors  of  the 
Association  to  be  the  one  man  beat  posted 
and  equipped  to  carry  on  the  work.  Mr. 
Clarke  has  agreed  to  assist  Mr.  Manring 
in  his  new  duties. 


Forbes  Now  Has  Lincoln 

Bcmd  with  Nifty  Suits^ 

Lincoln,  Sehr. — ^Vernon  A.  Forbes,  of* 
Howella  Nebr.,  graduate  of  the  school 
of  music  at  the  state  university,  is  now 
director  of  the  Northeast  High  School 
band.  Mr.  Forbes  has  been  a  resident  of 
the  capital  city  for  about  twenty-four 
years,  spending  his  entire  time  as  a 
teacher  of  music,  and  an  adult  student 
as  well. 

The  Northeast  High  band  has  about  lOd 
pieces,  and  is  one  of  the  popular  musical 
organisations  of  the  city,  taken  active 
part  In  civic  affairs  and  war  activities. 
It  was  recently  outfitted  In  new  black  and 
white  uniforms,  with  the  cooperation  of 
thd  community,  at  a  cost  of  some  $2,600. 


Corrffctioa  PImm 


Anetin,  Tea. — I  hope  none  of  you  boys 
and  girls,  who  play  the  oboe,  have  fallen 
on  your  ears  trying  to  perform  one  of 
the  trills  as  recommended  in  my  article 
which  appeared  in  the  November  issue  of 
The  SCHOOL  MUSICIAN  under  the  cap¬ 
tion  *T1I  Wind”.  The  fact  of  the  matter 
Is  there  was  a  typographical  error  in  the 
manuscript  which  I  did  not  detect  from 
my  carbon  copy,  until  too  late.  I  wrote 
the  publication  Imntedlately  to  make  cor¬ 
rection,  but  the  Issue  had  already  gone 
to  presa  In  the  chart  as  published,  the 
trill  from  g-flat  to  f  Is  made  with  the 
right  1st  finger.  That  Is  wrong.  Use 
the  right  2nd  finger  instead. 

Well,  that’s  that,  and  I  hope  you  will 
accept  the  scarlet-faced  apologies  of  both 
the  publisher  and  myself  for  any  con¬ 
fusion  you  may  have  been  caused. — Clap¬ 
ton  WUeon. 
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Nigro,  Aurora,  Provos 

the  Swd  la  in  Ita^f 

Aturtra,  III. — Dec.  7th  has  become  an 
historic  date  In  American  History.  It  Is 
a  stop  on  the  calendar  now  popularly  rec¬ 
ognised  by  school  bandmasters  for  a 
morale  building  patriotic  concert. 

Harry  H.  NIgro,  supervisor  of  music, 
gave  such  a  concert  this  year  styled  “An 
American  Epic  with  Song”.  In  It,  he 
featured  an  all  grade  concert  band,  and  a 
grade  chorus  from  sixth,  seventh  and 
eighth  grades  of  West  Aurora  Elementary 
Schools,  all  this  mixed  with  drama,  art 
and  community  singing.  It  was  a  gala 
evening  in  the  High  School  Qym,  and 
Harry  NIgro  and  his  narrator,  Stanley 
H.  Perry,  sent  an  enthusiastic  audience 
home  thoroughly  moraled  and  feeling 
that  they  themselves  had  put  on  a  grand 
show. 

Hood  and  Wood  Take  Over 
for  Dick  in  Woodbine 

Woodbine,  la. — Filling  the  vacancy  left 
by  Mr.  Dick,  former  music  teacher  here, 
who  resigned  to  enter  the  armed  forces, 
fSeorge  Hood  has  taken  the  leadership  of 
instrumental  music  In  the  schools,  and 
Mrs.  J.  S.  Wood  is  In  charge  of  vocal 
music.  Band  rehearsals  are  being  held 
each  Monday  evening  and  Wednesday 
sixth  period.  It  is  hoped  that  through 
these  two  leaders,  the  music  program  in 
the  schools  may  continue  successfully  un¬ 
til  a  permanent  director  has  been  selected. 


School  Boys  Took 

Cleveland,  Ohio  —  ('losing  the  first 
semester  in  a  blase  of  glory,  Clenville 
High  School  blew  their  Pearl  Harbor  Day 
Drive  up  to  a  grand  total  of  234,383.25  in 
bonds  and  stamps  sales  to  students  and 
faculty. 

This  carried  "The  Tank  for  a  Yank" 
well  beyond  the  goal  post,  and  In  fact, 
registered  Victory  almost  a  month  and 
one-halt  ahead  of  schedule. 


Elkhart  Comert  1$  Vitamined  with  Morale 


TMt  is  the  72ltk  M.  f.  Band  of  Camp  Rivar  Rasga  Park,  Dafroit,  Michigan,  S.  Sgt. 
Lawranea  Pogaibarg,  formerly  of  DaKalb,  lilineis,  Oiracfor.  If  you  are  wondaring 
if  wo  kava  nsada  a  mitfaka,  and  given  you  the  wrong  picture,  the  answer  is  no. 
An  Army  Band  is  tubfoct  to  all  military  training,  and  this  pictuis  was  made  one 
lovely  winter  day,  whan  the  ntambors  of  the  band  wars  taking  a  few  moments  rest 
in  tba  process  of  a  cross-country  march.  Mr.  Fogalborg  is  on  laava  of  absanco 
from  the  DaKalb  High  School  Band. 


FREfDoa 

UWANT 


Two  camera  shots  of  the  Elkhart  High  School  Band  and  Orchestra,  respectively, 
made  during  the  progreu  of  their  recant  joint  concert  in  the  high  school  auditorium 
on  November  19th.  Above:  a  well-costumed  replica  of  "The  Spirit  of  *76",  as  they 
appeared  with  the  orchestra.  Below:  Director  David  Hughes  features  the  "Pour 
Preedoms"  with  a  patriotic  band  number. 


Morae  Goea  to  Waco, 

Weiand  Takea  York  Job 

York,  Nebr. — Miss  Elaine  ,  Weiand,  of 
Lincoln,  who  la  working  toward  her  mas¬ 
ter’s  degree  at  the  University  of  Nebraska, 
has  been  engaged  here  to  fill  the  vacancy 
made  by  the  resignation  of  Richard  Morse, 
director  of  instrumental  music,  who  left 
for  Baylor  University  at  Waco,  Texas, 
to  take  up  similar  work  there  in  January. 


New  Muaic  Girl  at  Gary 

Oary,  Ind. — Miss  Ruth  Cochrane,  for¬ 
mer  music  instructor  in  the  Falls  City, 
Nebr.  schools,  has  taken  a  position  in 
the  music  department  in  the  Gary  school 
system.  For  a  short  time  before  com¬ 
ing  to  Oary,  Miss  Cochrane  worked  at 
Green  River,  Wyo. 


Tabor,  la. — On  Sunday,  Dec.  ISth,  the 
high  school  glee  clubs,  under  the  direction 
of  Miss  Hasel  Cox,  and  the  band  under 
the  direction  of  Warren  Darrah,  gave  a 
(Hiristmas  program  at  the  high  school  au¬ 
ditorium.  Both  vocal  and  instrumental 
selections  were  in  the  spirit  of  cniristmas. 


ikcttini  t€  ibctMl  jHuifiMl 


Big  Chi.  Suburban  Band 
Clinic  at  Brookfield ,  16th 

Brookfield,  IlL  —  The  annual  Inatru- 
mental  mualc  featlval  of  achools  of  Chl> 
caco'a  suburbs  will  be  held  this  year  on 
January  Kth  at  the  Qroas  Hi(h  School, 
>600  8.  Maple  Avenue.  A  massed  band 


from  School  District  105.  Each  of  the 
hish  schoois  In  this  territory  will  also 
present  a  representative  croup.  Lyona 
Township  Hlch  School,  La  Orance,  will 
present  a  choral  croup  directed  by  C.  F. 
Dlssincer.  Riverside  •  Brookfield  Hlch 
School,  a  Trumpet  Trio,  directed  by  H.  L>. 
Edquiat;  Morton  Hlch  School,  a  Wood¬ 
wind  Ensemble,  directed  by  Louis  Blaha, 
and  Proviso  Hlch  School  of  Maywood,  a 


*'■  .-i  .  '.-v'.  ■  .  /l-V^  f 
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Tkii  i>  the  CtiIca9o  Suburban  Festival  Band,  as  it  appeared  in  January,  1943;  one 
year  ago.  The  Festival  Directors  this  year  will  duplicate  this  scene  with  1944  talent. 
This  picture  was  made  on  the  auditorium  stage  of  the  Bollwood,  Illinois  High  School. 
Marvin  S.  Welkins  is  Director. 


New  School  Dance  Band 
to  Jive  Omaha  Event* 

Omoka,  Kebr. — A  dance  band  has  been 
orcanlaed  at  Minne  Lusa  hich  school  by 
three  students,  John  Kuhn,  Jack  Robin¬ 
son  and  LaVern  Westllnc.  The  band  will 
play  for  all  social  events  of  the  school. 
Other  members  of  the  band  axe  Lee  Dls- 
brow,  Paul  Barker,  Wallace  Wricht,  Carol 
Miles,  Jean  McConahay,  Bill  Miller,  John 
Wells,  Allen  Johnson  and  Don  Hansen. 


Opening  at  Alton 

Alton,  la. — Mrs.  Jean  Ray,  who  has 
been  music  supervisor  in  the  public  schools 
here  for  the  past  five  months,  has  re- 
sicned  her  post,  and  left  for  Washinctop, 
D.  C.  At  the  time  of  writinc,  information 
as  to  whether  the  position  has  been  re¬ 
filled  Is  not  available. 


CIsvsIaad  Coacsrt 

Cleveland,  Ohio. — The  Glenvllle  Hich 
School  Band  and  Orchestra  will  present 
their  annual  winter  concert  on  January 
tth.  Tickets  of  admission  will  be  SOc  per 
customer.  The  procram  will  include  many 
popular  selections,  and  present  as  soloists, 
Joseph  Stoll,  Walter  Nall,  and  Alien 
Kofsky. 


Marvin  S.  Welkins  is  Director.  Brookinga,  8.  D. — The  hlch  school  mu¬ 

sic  department,  which  is  under  the  direc- 

of  about  130  pieces,  composed  of  musl-  .  strinc  quartette,  directed  by  WaUace  Nel-  <,f  Miss  Dorothy  Thompson,  cave  an 

clans  selected  from  bands  of  School  Dis-  son.  Marvin  S.  Wilkins  is  clinic  director.  „nusiisi  Christmas  •ntsrtainmant  nf  rs. 
trlcu  103  Lyons.  106  La  Orance.  06  ■  This  clinic  has  become  one  of  the  popu-  on  ^1^ 


Brookfield,  and  88  Bellwood,  will  perform,  lar  musical  events  of  Chicaco's  residential 
There  will  also  be  a  30  piece  croup  of  suburbs,  and  a  record  crowd  is  expected 
newly  orcanlaed  crade  school  musicians  this  year. 


Jean  Jonea  Now  at  Logan 
Haa  Inatrumentcd  Groupa 


Thirty-Six  Join  Band 


Btoninii,  Nebr. — Santa  was  received 
here  In  a  blase  of  clory  on  Saturday  after¬ 
noon,  Dec.  18th,  with  a  rousinc  reception 
by  the  hich  school  band,  which  is  under 
the  direction  of  John  Abart. 


Irwin,  la. — Band  members  and  their  dl- 


_  ^  Valentine,  Xebr. — Tlie  new  band  in  the 

Logan,  Nebr.-Mlss  Jean  Jones  of  Mis-  *"  ‘■***!^  f f«  -B«nd  members  and  their  dl- 

sourl  Valley  has  been  encaced  by  the  Jackson,  were  dven 

local  school  board  to  teach  InstrumenUl  .  r;,  t  Chrtatmas  party  by  the  Band 

music  here.  She  is  a  craduate  of  Morn-  “**  0‘*-®ctor  of  the  band,  reporU  that  they  Mothers  club  at  the  home  of  A.  H.  Blair. 

«...  procresslnc  very  well.  Popcorn  balls  were  most  popular. 


Popcorn  balls  were  most  popular. 


music  here.  She  is  a  craduate  of  Morn- 
incside  Collece,  and  taucht  one  year  at 
Gillett  Grove,  Iowa.  More  recently,  she 
haa  been  employed  In  a  music  studio  in 
Minneapolis  takinc  advantace  of  the  op¬ 
portunity  to  advance  her  class  work  at 
the  University  of  Minnesota.  She  fills 
the  vacaney  created  by  the  resicnation  of 
Mrs.  Mabel  Schoeberl. 


Pep  Band  Can  Up  Morale 
for  Bond  and  Stcanp  Salea 

Boneateol,  8.  D. — Under  the  able  direc¬ 
tion  of  Mr.  Kenneth  Schoenebaum,  the 
local  hlch  school  band  has  made  steady 
procresa  throuch  the  first  semester  sf  this 
school  year.  There  are  now  20  members 
of  the  recular  band,  and  there  Is  also  a 
pep  band  orcanlaed  to  play  for  the  basket¬ 
ball  cxmes.  This  pep  band  is  also  an 
Ideal  unit  for  bond  rallies  and  other  pa¬ 
triotic  duties,  of  which  there  are  so  many 
for  the  school  band  at  this  time. 


8ionw  Falla,  8o.  Dak. — The  Washincton 
hlch  school  band  composed  of  60  clrls  and 
26  boys,  under  the  direction  of  Arthur  R. 

Thompson,  Is  tnakinc  unusual  procress  Thit  it  s  very  isterettisg  picture,  for  tks  tksM  H't  is.  Is  it,  you  tee  the  "big 
this  year  as  Indicated  by  their  recent  ttrisgt”  of  the  Fremont,  Nebr.  High  School  Orchettrs.  Nine  coHot,  eight  violst, 
Christmas  oonoert.  lii  bettet.  W.  R.  Olten  it  Director  of  Mutic. 
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Kaatos  N*ws  RmI 

DmIon  Ro«mI,  formerly  at  Kintioy,  Kaiuas, 
hat  fakan  over  tha  band  and  orchatfra  at 
Indapandanca.  Ha  Mibmift  thata  picturai 
of  hit  children,  Elian  and  Bob,  at  avidanca 
of  how  fast  they  work  in  Kantat. 


Address  Yoar  Letters  to  the 
School  Mesieioe  News  Room 

Foirburv,  Nehr. — Vesper  service  was 
presented  here  by  the  hish  school  music 
department  on  Tuesday,  Dec.  21st  In  the 
Methodist  church.  Miss  Henrietta  Kuska 
is  director  of  music. 

Red  Oak,  la. — High  school  music  groupa 
gave  a  Christnnas  concert  In  the  rym  on 
FYiday,  Dec.  17th,  under  the  direction  of 
Miss  Genevieve  Gustafson. 

Aekland,  Nebr. — The  Instrumental  pre¬ 
lude  under  the  direction  of  Miss  Frieda 
Woltsel,  in  connection  with  the  Christmas 
program,  on  Dec.  17th,  is  described  as 
worthy  of  any  professional  (roup.  “The 
timely  expression  and  direction  were 
faultless,  and  the  music  was  lovely  in¬ 
deed”. 

Lead,  Bo.  Dak. — Although  handicapped 
by  the  loss  of  many  band  members  at  the 
opening  of  school.  Director  Elster  showed 
marvelous  recovery  at  his  annual  winter 
concert  held  here  on  Dec.  21st. 

Oakland,  la. — The  Band  Boosters’  asso¬ 
ciation  is  one  of  the  ilvest  school  groups 
in  this  town,  and  that  always  means  a 
good  band. 

Villieca,  la. — Miss  Dorothy  Kean,  who 
has  been  band  Instructor  here  in  the  Vll- 
lisca  public  schools  for  the  pas't  year 
and  a  half,  has  just  resigned  her  position. 
It  is  the  understanding  of  this  column 
that  the  position  has  not  yet  been  re¬ 
filled. 

Pierce,  Nebr. — Much  credit  is  given  to 
Hiss  Vondracek,  music  director  of  the 
Pierce  public  schools  for  the  fine  musical 
program  presented  at  the  high  school  au¬ 
ditorium  on  Monday  evening,  Dec.  20th. 

Aima,  Nebr. — Under  the  direction  of 
Supt.  D.  J.  Bunch,  the  Alma  school  band 
is  making  wonderful  progress  as  Indicated 
by  the  quality  of  the  mid-winter  concert 
given  here  on  Dec.  17th. 

Red  Oak,  la. — The  school  band,  under 
the  direction  of  Supt.  Earl  Blue,  gave  a 
fine  account  of  Itself  at  the  Christmas 
musical  program  given  in  the  high  school 
auditorium  on  Dec.  17th. 

Salem,  8.  D. — Opening  the  Christmas 
musical  program  with  “United  Nations” 
a  march  by  Karl  King,  the  high  school 
band  under  the  direction  of  A.  J.  Opland, 
gave  a  fine  performance. 

Stanton,  Nebr. — John  Abart,  music  In¬ 
structor  of  the  city  schools,  will  take  sev¬ 
eral  of  his  instrumentalists  to  Howells 
on  March  2(th  for  the  big  clinic  band 
which  will  be  under  the  direction  of  Dr. 
Frank  Simon. 

Watsrtoion,  8.  D.  —  Elmer  Carey,  di¬ 
rector  of  Instrumental  music,  has  an¬ 
nounced  the  date  of  the  annual  mid-winter 
concert  for  the  senior  band  and  orchestra 
as  Jan.  14th. 

Oregory,  8.  D. — Miss  Krieger,  director 
of  the  junior  and  senior  high  school  bands, 
took  part  in  the  fun  of  the  Christmas 
party  held  In  the  gym  after  the  concert 
on  Dec.  Kth,  and  received  a  gift  from 
the  young  musicians. 


1  You  blow  in  the re. 

2  And  H  comet  out  bore. 

3  Funny.  It  looked  eety. 

4  I  qet  the  Idee. 

5  I'm  In  the  groove. 


Blanton,  la. — ^The  music  groups  of  both 
high  and  grade  schools  presented  a  Christ¬ 
mas  concert  on  Dee.  17th,  under  the  di¬ 
rection  of  Miss  Genevieve  Gustafson. 

Kearney,  Nebr. — 400  service  men  grad¬ 
uated  from  Kearney  high  school  were 
honored  In  a  Christmas  program  of  music, 
under  the  direction  of  Miss  Elisabeth 
Summings.  Six  stars  In  the  great  flag 
were  gold. 

Norfolk,  Nebr. — The  annual  Christmas 
Vespers  program  given  at  the  high  school 
auditorium  on  Dec.  19th,  under  the  direc¬ 
tion  of  Miss  Alice  Dawson,  was  outstand¬ 
ing,  the  beauty  of  the  music  and  setting 
were  enhanced  by  the  great  Christmas 
story. 

Creighton,  Nebr. — The  public  school  mu¬ 
sic  department  gave  a  nice  Christmas  gift 
to  the  community  in  a  program  of  Yule- 
tide  music  on  Dec.  19th,  under  the  direc¬ 
tion  of  Miss  Georgean  Parkert. 

Belle  Fourche,  8.  D. — The  ^|age  setting 
of  deep  blue  with  silver  stars,  and  the 
lighted  Christmas  tree  for  the  musical 
program  held  in  the  high  school  audi¬ 
torium  on  Dec.  16th  was  most  effective. 
The  band  and  orchestra  are  under  the  di¬ 
rection  of  Charles  P.  McClung. 

Council  Bluffa,  la. — The  local  music 
teachers’  association  will  sponsor  a  pro¬ 
gram  by  students  of  its  members  on  Jan. 
23rd.  ’This  is  the  flrst  of  two  such  pro¬ 
grams  to  be  given,  the  next  will  be  on 
April  23rd.  Contact  Irene  Haskins  Jen¬ 
sen,  for  further  details. 

Richmond,  Va. — Captain  James  Dona¬ 
hue,  Richmond,  was  recently  elected  presi¬ 
dent  of  the  Virginia  Association  of  Or¬ 
chestra  Directors  and  Bandmastera 

Alliance,  Nebr. — Handel’s  Messiah  pro¬ 
duced  this  year  by  the  music  department 
of  the  schools  reached  a  new  high  In  mu¬ 
sical  perfection.  The  vocal  production 
was  under  the  leadership  of  Fred  O. 
Swan.  ’The  orchestra  is  directed  by  Mr. 
Hill. 

Lennox,  8.  D. — Jim  Simon  was  elected 
president  of  the  school  Pep  Band  in  De¬ 
cember. 

Sioux  Falla,  8.  D. — Besides  being  a  mu¬ 
sical  success,  the  Christmas  concert  given 
at  the  Washington  high  school  by  the 
band,  enriched  the  band’s  fund  by  ap¬ 
proximately  3630.  Director  Arthur  R. 
Thompson  is  happy. 

Bridgewater,  8.  D. — Director  Samp  of 
the  school  band  gave  a  flne  Christmas 
program  on  Dec.  22nd  in  connection  with 
vocal  groups  which  are  under  the  di¬ 
rection  of  Miss  Haynes. 

Storm  Lake,  la. — ^The  *  music  depart¬ 
ment  of  the  Alta  schools  gave  a  flne 
Christmas  program  on  Dec.  22nd.  C. 
Raymond  Rutt  is  director  of  the  band, 
and  Miss  Marian  M.  Williams  conducts 
the  choral  groups. 

White,  8.  D. — The  high  school  band 
under  the  direction  of  Miss  Coxe  pre¬ 
sented  a  program  with  the  glee  club  on 
Dec.  22nd. 

Hot  Springs,  8.  D. — ’The  high  school  or¬ 
chestra  under  the  direction  of  Paul  E. 
Torgrimson  played  an  important  part  in 
the  enjoyment  of  the  senior  class  play 
given  at  the  high  school  auditorium  on 
Dec.  16th. 

Wakonda,  8.  D. — Martin  Swedling,  di¬ 
rector  of  high  school  music;  and  Mrs.  T. 
B.  Knowlton,  supervisor  of  grade  school 
music,  pooled  their  achievements  for  a  flne 
Christmas  program  in  the  auditorium  on 
Dec.  22nd. 

•  •  • 

Music  Maintains  Morale  —  Keep  ’Elm 
Playing. 


Mwtk  iltmt  ^mUm  ti  Ht  liartri— 

West  Virginia  Twiriers  and  Their  "Cinderella" 


This  h  t(i«  9or9«oii«  b«toii  twiHiii9  tMin  of  Hw  Confrol  Junior  Hi9h  School,  CUHo- 
bur9,  Wotf  Vir9iiiio.  Diroctor  Show  h  oitromoly  proud  of  fhn  bovy,  ot  who  wouldn't 
bo.  Oh,  yo«l  Tho  9irl  Motod  on  tho  ttopi  7,  wm,  aho  just  hopponod  to  bo  tittin9 
thorn  whon  tho  phot^rophor  como  olon9. 
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Hughes  Announces  School 
For  Hopeful  Directors 

Elkhart,  tnd.: — "To  provi«lo  practical 
Information  In  methoda  and  materials  for 
teachers  now  required  to  teach  Instru¬ 
mental  and  rocal  music,  but  who  hare 
had  limited  experience  In  these  sublects," 
Is  the  first  line  purpose  of  the  "Music 
Short  Course  Workshop"  to  be  conducted 
at  the  Elkhart  HIch  School,  February  S, 
4,  and  a. 

All  subjects  of  vocal  and  Instrumental 
music  will  be  covered  by  seven  competent 
chairmen.  Oerald  M.  Frank,  President  of 
the  Ohio  Music  Education  association 
from  Lorain,  Ohio,  will  deal  with  arade 
school  Instrumental  mi'slc ;  C.  B.  Smith, 
Director  of  Instrumental  Music,  Evans¬ 
ville,  Indiana,  junior  blgh  school  Instru¬ 
mental  music,  and  Euaene  F.  Heeler,  tho 
Instrumontpl  man  from  Holland,  Mlchl- 
aan,  will  take  the  senior  element.  Recis- 
tratlon  Is  $2.00. 

Music  publishers  and  band  Instrument 
manufacturers  will  have  displays,  and  the 
B.  I.  M.  will  throw  a  banquet  on  Friday 
evening. 

The  Workshop  Is  sponsored  by  the  Elk¬ 
hart  Public  schools,  David  Hughes,  Music 
Director,  Elkhart  Music  Parents  club,  and 
the  E3khart  Chamber  of  commerce,  and 
has  the  endorsement  of  Region  Three  of 
the  National  Competition  Festival  Asso¬ 
ciation,  of  which  a.  W.  Patrick  Is  sec¬ 
retary 


Tbo«k  Ye«,  Mr.  Eit«l 

"America  today  possesses  the  bulk  of 
the  world's  musical  talent  More  than 
one  hundred  million  Americans  can  hear 
a  Beethoven  symphony  or  a  Tschaikowsky 
concerto,  the  largest  audience  In  history 
to  enjoy  the  timeless  International  lan¬ 
guage,  Music.  With  the  monumental  In¬ 
crease  in  music  lovers  has  come  a  grow¬ 
ing  Interest  In  the  immortal  masters 
themselves,  men  whose  lives  are  as  inter¬ 
esting  as  their  works  are  Inspiring." 

Thus  opens  Otto  K.  Kltel's  story  "From 
Bach  to  Oershwin"  which  we  are  proud 
and  happy  to  have  the  privilege  of  repro¬ 
ducing  on  the  two  center  pages  of  this 
issue. 

The  original  brochure  Is  In  full  color 
beside  which  our  huirble  reproductions 
are  relatively  pltlfuL  The  calligraphy  la 
the  work  of  Raymond  F.  Daboll,  the  Illus¬ 
trations  by  Joseph  Feher,  and  the  com¬ 
plete  piece  was  designed  and  produced 
under  the  direction  of  R  Willis  Jones. 
If  you  like  the  work,  Mr.  Eltel  would 
probably  enjoy  a  note  of  appreciation. 

The  Mm  with  the  Baton 
Is  Finding  Gold  in  Sparta 

Bforta,  III. — Robert  K.  Powell,  by  vir¬ 
tue  of  his  unheralded  and  perhaps  un¬ 
appreciated  value  to  the  community,  is 
about  the  most  important  man  In  Sparta. 
He  la  music  supervisor  and  director  of 
band  and  chonu  In  the  local  high  schooL 
Through  music,  the  true  Balm  ot  Gilead, 
he  Is  Influencing  the  youth  ot  the  town 
In  the  direction  ot  good,  a  good  that  will 
bear  trult  tor  the  social  advancement  ot 
the  community  as  time  goes  on. 

The  Sparta  Band  and  Chorus  were 
bard  hit  last  year  by  graduation  and 
leakage  into  the  armed  forcea  But  Di¬ 
rector  Powell  has  succeeded  in  interesting 
new  members  who  are  filling  the  vacan¬ 


cies  and  under  his  smart  tutorage  doing 
a  very  good  job  ot  It 

The  band  played  tor  all  home  football 
games  during  the  fall  season,  and  Is  now 
gone  into  Its  basketball  routine,  the  value 
of  which,  to  the  sport  Itself,  could  best 
be  appreciated  if  found  missing  for  a 
game  or  two. 

The  band,  chorus,  ensembles  and  solo¬ 
ists  gave  a  big  "Pearl  Harbor  Day"  con¬ 
cert  on  last  December  7th,  a  program  that 
was  enthiulastically  received.  The  Sparta 
High  School  has  the  only  band  In  the 
county. 


I 

Editoried  ol  the  Month 

From  The  Monoela,  puMieksd  bi-«ceefcty 
by  the  John  Marohall  High  School,  Rich- 
mond,  Virginia. 

It  has  been  said  that  Americans  are 
always  looking  to  and  preparing  for  the 
future.  If  we  could  turn  tints  forward  a 
few  years,  we  hope  we  should  see  a  world 
of  peace  and  good  will.  Can't  you  picture 
it?  The  blue  of  the  sky  would  be  pene¬ 
trated  by  only  birds  and  planes  of  peace ; 
the  sea  would  be  free  for  fishes  and  boats, 
not  warships.  On  land  the  factories  would 
turn  out  canned  goo<1s  and  clothes,  not 
bullets  an^  guns.  In  that  tints  there 
would  be  no  such  words  as  "juvenile  de¬ 
linquency"  and  “crime."  Instead  of  war 
there  would  be  love.  Telegrams  of  "We 
regret  to  inform  you"  would  be  unknown. 

These  things  will  he  the  rewards  of 
planning  now.  If  young  Americans  train 
themselves  to  follow  high  standards,  an 
Ideal  world  will  not  be  impossible.  The 
International  Quill  and  Scroll  Society  has 
as  Its  goal  the  attainment  of  such  quali¬ 
ties — the  attalnntent  of  them  now — truth, 
i  loyalty,  friendship,  culture,  initiative,  op- 
)  portunity,  and  leadership. 


Here  we  see  the  twirling  team  of  Cen¬ 
tral  Junior  High  School  ot  Clarksburg, 
W.  Va.,  with  Drum  Major  Beverly  Boy¬ 
ers,  center,  top  step,  who  besides  being 
an  accomplished  baton  artist  Is  also  an 
acrobatic  dancer,  with  Senior  Drum  Ma¬ 
jor  Sue  Ann  Cofhnan  (shown  beside  her). 
Beverly  directs  the  Ontral  Junior  High 
School  Band  when  on  parade,  or  conducts 
the  twirling  team  In  intricate  maneuvers 
or  baton  technical  embellishments  to  the 
band’s  playing. 

The  twirling  team  is  organised  as  a 
separate  unit  from  the  band,  and  Miss 
Jackie  Oabhert,  the  girl  on  the  extreme 
right,  is  President  They  meet  twice 
weekly  as  a  regular  school  subject  have 
regular  class  assignments  and  take  peri¬ 
odic  tests  or  examinations,  and  have  a 
grade  recorded  on  their  report-cards.  On 
the  school  records,  this  class  is  known 
as  "Applied  Baton  Art"  and  the  group 
uses  for  their  text  the  three  volume  work 
"Art  of  Baton  Spinning"  by  C.  W.  Benner 
and  Paul  Painter. 

When  the  band  performs  indoors  at 
concerts  or  other  similar  public  appear¬ 
ances,  this  "twirling  team”  emhelliahes 
certain  numbers  with  drills,  dance-steps, 
or  acrobatic  "stunts”  Interspersed  with 
various  baton  tricks  and  routines.  They 
have  received  considerable  favorable  pub¬ 
licity  In  connection  with  appearances  be¬ 
fore  different  clubs,  schools,  and  fraternal 
and  civic  organisations  In  and  around 
Clarksburg.  A.  W.  Shaw  is  Bandmaster, 
Instrumental  teacher  and  Instructor  of 
this  group. 


Orand  loUmd,  Hebr. — The  70  voice  Senior 
High  School  chorus,  under  the  direction 
of  MarjMie  Smith,  gave  a  fine  program 
to  the  Klwanls  Club,  held  here  on  Dec. 
10th. 


Helpful  Suggestions  For 

GROUP  Teaching 


•  THE  DEVELOPMENT  OF  SCHOOL 
MUSIC  In  the  United  Statee  hne 
grown  by  leepe  and  bonnds.  It  is  a 
recognised  fact  that  during  the  past 
twenty  years  our  country  has  sur¬ 
passed  all  others  in  the  advancement 
of  School  Music. 

This  rapid  development  has  brought 
about  many  new  phases  in  teaching 
methods.  Those  of  yon  who  made  your 
Btndiee  under  masters  of  “the  old 
school,**  will  admit  that  group  teach¬ 
ing  then  was  a  rare  thing  not  to  say 
a  condemned  system.  Today,  after 
many  years  of  successful  experiments 
by  competent  teachers,  we  are  assured 
that  group  teaching,  if  properly  con¬ 
ducted,  will  achieve  many  line  results. 

Many  of  yon  can  recall  the  time 
when  school  bands  and  orchestras 
were  unknown.  I  have  reference  to 
such  hands  and  orchestras  as  bad  a 
fairly  well  balanced  instrumentation 
and  a  creditable  performing  ability. 
The  concensus  of  opinion  then  seems 
to  have  been  that  school  children  were 
not  matured  enough  to  properly  learn 
a  mnsleal  instrument  and  that  it  was 
ridiculous  to  even  believe  that  a  good 
band  or  orchestra,  made  up  entirely 
of  school  dilldren,  could  he  developed. 
Well,  this  was  the  criterion  of  many 
a  music  teacher  some  twenty  years 
ago;  and  unfortunately,  their  actions 
were  governed  by  their  concepts.  The 
result  of  it  all  was  that  plenty  of  line 
talent  went  by  the  wayside. 

Today,  in  contrast  to  the  above 
times,  we  have  proved  the  possibili¬ 
ties  of  high  school  bands  and  orches¬ 
tras.  We  are  Justly  proud  of  the  thou¬ 
sands  of  school  bands  and  orchestras 
in  our  country.  I  feel  that  I  can  say, 
without  fear  of  successful  contradic¬ 
tion.  that  many  a  class  A  school  band 
of  today  has  a  better  repertoire,  bet¬ 
ter  instrumentation  and  better  playing 
ability  than  many  a  renowned  muni¬ 
cipal,  or  even  semi-professional,  band 
of  twenty  years  ago. 

It  is  obvious  that  a  system  of  pri¬ 
vate  lessons  will  be  productive  of 
greater  and  better  results  than  the 
system  using  class  lessons.  However, 
in  schools  where  the  former  cannot 
he  used,  the  latter  may  be  used  very 
effectively. 

Whether  the  system  used  be  that  of 
the  individual  or  gnmp  lessons,  no  sat¬ 
isfactory  results  will  be  obtained  un¬ 
less  a  definitely  planned  course  of 
studies  is  followed.  Teaching  pupils 
by  the  **leamlng  pieces**  method  does 
Bot  develop  musicianship.  Unfortn- 
netely,  some  tesbchers  make  use  of 
this  method  on  the  ground  that  the 


By  BrofHer  Romueld  RobiteiHe 
lay  St.  Leeit,  Miss. 


time  allotted  for  music  classes  is  too 
limited,  or  that  the  school  and  the 
public  dmnand  the  appearance  of  the 
bfuid  in  public  performance  within  a 
short  time  after  the  band  hu  been  or¬ 
ganised.  It  is  to  be  regretted  that 
such  cases  do  exist  but  I  believe  that 
they  are  the  exception.  Music  is  an 
art  and  as  such  its  study  requires  a 
course  that  is  progressive  in  Its  en¬ 
tirety. 

There  are  many  Important  factors 
that  contribute  to  the  success  derived 
from  class  instruction.  It  is  not  my 
purpose  to  enumerate  all  of  them  in 
this  short  article.  I  will  stress  only 
those  which  I  feel  may  be  of  some 
help  to  those  who  must  make  use  of 
class  instruction. 

The  following  are  some  of  the 
points  that  should  be  considered;  the 
proper  grouping  of  students,  the  se¬ 
lection  of  a  practical  text  book,  the 
scheduling  of  lessons,  and  the  plan¬ 
ning  of  activities  as  an  incentive  to 
greater  interest 

First,  the  proper  grouping  of  stu¬ 
dents.  Before  arranging  the  groups, 
the  teacher  should  be  well  informed 
on  the  playing  and  technical  ability  of 
the  students. 

Students  who  will  have  to  struggle 
constantly  to  keep  up  with  their  group 
will  easily  get  discouraged,  whereas, 
those  who  will  keep  up  with  the  as¬ 
signments  regardless  of  how  little 
time  they  devote  to  individual  prac¬ 
tice  will  gradually  lose  interest  In 
either  case,  the  teacher  would  be 
guilty  of  an  injustice  to  those  con¬ 
cerned.  As  much  as  possible,  the 
grouping  should  include  instruments 
of  the  same  family.  Then,  considera¬ 
tion  should  be  given  to  the  sise  of  the 
group.  The  qualifications  and  teach¬ 
ing  ability  of  the  teacher  will  have 
mn<fii  to  do  in  determining  the  sise 
of  a  group.  One  who  has  the  ability 
to  detect  mistakes  readily  and  pick 
out  the  individual  who  made  the  mis¬ 
take  could  possibly  do  Justice  to  as 
large  a  group  as  six  pupils.  Here,  as 
in  all  well  regulated  organizations, 
discipline  will  account  for  ninety  per 
cent  of  the  success  achieved.  It  is  not 
necessarily  true  that  every  good  mu¬ 
sician  makes  a  good  teacher.  The  suc¬ 
cessful  teacher  will  command  a  dis¬ 
cipline  that  is  kind  but  firm.  He  will 
win  the  respect  and  affection  of  his 
pupils.  Therefore,  a  poor  discipli¬ 


narian  ...  if  he  must  teach  . . .  should 
not  attempt  to  teach  a  group  of  more 
than  three  students.  If  convenient,  it 
may  be  best  for  matters  of  discipline 
to  group  boys  and  girls  separately. 

The  text  hook  should  he  one  that  is 
thorough  and  practicaL  I  strongly  dis¬ 
courage  the  use  of  such  books  as  give 
only  a  smattering  of  the  fundamentals 
and  aim  at  rushing  students  to  the 
playing  of  band  selections.  There  is 
no  short  cut  to  lesuming  music.  All 
who  have  become  famous  among  high 
school  musicians  have  become  so  as 
the  result  of  years  of  hard  work. 

The  lesson  schedule  should  he  so 
arranged  that  each  group  receive  at 
leut  one  fifty-minute  lesson  a  week. 

It  is  Important  that  attention  be  given 
to  every  pupil.  Many  teachers  seem 
to  have  a  natural  tendency  to  call 
always  on  the  bright  pupils  at  the  ex¬ 
pense  of  the  less  favored,  whereas  it 
should  be  the  opposite.  No  one  should 
be  absent  from  the  weekly  lesson  ex¬ 
cept  for  very  serious  reasons.  Students 
who  cannot  keep  up  with  the  assign¬ 
ments  for  their  group  should  be  de¬ 
moted  whereas  those  who  show  excep¬ 
tional  talmit  could  be  placed  in  a  more 
advanced  group  if  this  can  be  con¬ 
veniently  done.  The  lesson  period 
should  be  made  interesting.  Assign¬ 
ments  of  easy  solos,  hand  selections 
and  most  ImportanL  technic  work 
should  be  made  at  every  lesson.  At 
least  five  minutes  of  every  lesson 
period  should  be  devoted  to  the  study 
of  musical  terms,  the  scalea  etc.  With 
such  a  program,  the  student  will  en¬ 
joy  the  time  of  the  lesson  and  will 
look  forward  to  the  next  lesson. 

An  efficient  teacher  will  devise 
means  and  ways  to  offer  some  incen¬ 
tive  to  his  students  for.  greater  inter¬ 
est  This  can  be  done  with  beginners 
as  well  as  with  more  advanced  stu¬ 
dents.  For  instance,  he  may  arrange 
the  pupils  of  a  group  in  first  second, 
third,  place  according  as  to  whldi 
knew  his  lesson  best  next  best  ud 
so  on.  He  will  offer  the  one  who  holds 
first  place,  for  a  certain  i>erlod  of  time, 
the  privilege  of  playing  a  solo  before 
the  students  of  the  first  band.  This 
has  always  worked  fine.  Youngsters 
like  to  **show  their  stuff**  you  know. 
He  will  require  that  a  certain  course 
be  completed  before  beginning  stu¬ 
dents  are  admitted  to  the  first  band.  I 
suggest  that  this  rule  be  enforced  even 
in  small  schools  where  there  is  hut 
one  band.  As  soon  as  the  entire  group 
of  beginners  is  advanced  enough  to 
play  simple  band  selections,  without 
devoting  too  much  time  to  learning 
them,  a  beginners  band  should  be  or¬ 
ganised.  Never  should  the  band  re¬ 
hearsals  replace  the  weekly  lessons. 
It  is  only  a  means  to  an  end,  hut  not 
the  end. 
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lISriNlNC  AUOIlNCt 


*’How  brief  were  tbe  lieea  of  Mozart  and 
Cbopin)  In  wboee  company  did  Verdi  and  Men- 
deUeobn  compoae)  Which  hiatorical  event*  and 
revolutionary  invention*  awayed  the  muaical  viaion 
of  Wagner)  To  find  the  anawer*  to  the**,  and 
other  muaical  queationa,  it  aeemed  important  that 
1  have  a  chart  to  ahow  vriren  each  Maater  lived. 
1  aearched  the  lihrariea  until  aatiafied  that  no  auch 


chart  exiated.  Then,  with  Elaa'a  help,  1  made  my  which  have  ma 

own.  We  did  not  pretend  to  acholarahip,  nor  did  our  chart  and  l 

we  claim  authority  to  chooae  the  graateat  from  ia  ahared  hy  a  h-> 

among  the  great.  All  we  aought  to  do  waa  aelect  you  like  it  iki*  ^ 

the  compoaer*  w*  love,  and  who  are  moat  fre*  your  radio  or 

quently  heard  today.  Then  w*  plotted  their  live*  will  derive  tha 

upon  the  chart  of  hiatory’a  yeara,  and  on  the  aam*  found  in  prepana(| 

meaauring  rod  noted  a  few  of  the  great  event*  Biaaarck  Hotah^ 
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MOST  IkEPIkCSENTATIVE 

Johmm  Stituam  Bach 

llAtCB  11,  l«l{ 

JOLT  BB,  1750 
LBirtlO 

BrMiSf>«if  C— cmoi,  1711.  Pimimi  icrartiiigiA 

St.  MACikcH,  r7if.  Wcl'tmpcnri  KtjrhoirS,  fOMflMiS  1744. 

Luiwig  uat  BeeAoven 

•OIIV 

MAACH  li,  1I17 

MiAMt  ia  G,  iTtf.  Mo—lwhi  Soaiti,  0,117,  Wa.1,  iloi. 

Ewtci  Syplioiy,  1I04.  Tira  SfafLoaf,  il«f. 

Htclor  BerUot. 

DtCIHIII  11,  llO] 
cAtI'IT.  AaBM,r>*>ci 

MARCH  B,  IBOr 

YARIS 

Swaffc—it  FiAtiMi^T*,  ilje.  Eaaua  OwaiTal  Orittara,  1I44. 
DiaiaMiiM  of  Fmmi,  iM. 

Gtorgei  BizH 

OCTOBIft  >5,  lljl 
fAaii 

|OHB3,lB7f 
BOOGIYAL,  YRAHCB 

L'AriSMcaac  Smh,  1I71.  CaraMa,it7f. 

Emttt  Bkxh 

|«tv  «4,  lllo 
OBVBfA 

LIYIHO 

SrlMlnian  tlMfn<y,  lyif,  AaMiica,  191S, 

Jchmmt!  Brehm 

MAT  7,  lijj 

NAMBVBO 

ABRIL  3,  IB97 
VIBHHA 

CraSk  S«Mi,  Aca4nMc  Fcattnl  Orcmfc,  lllo. 

SyaflMAf  No.  4,  E  aiiaor,  1II4. 

Anton  Bnukner 

•irriHiis  4,  ilt4 

OCTOBBR  It,  iBfB 
YIBHOA 

Faofik  SfiflWf, “Roimniic",  illi.  T*  Draa,  illf. 

FriJtrk  Chopin 

VIBBVAAT  tt,  lIlO 
SBLABOWA  WOLA,  fOlAHO 

OCTOBBR  17,  ll4f 
YARtt 

Fwwral  llifck.,  IUr4li>ticAAf7  Et«4r.  Mimni  Wihi. 

Clmde  Dehui/jf 

MARCH  aj,  IRII 
BARIS 

Cliir  it  Lmw,  Ilya.  AAcmooii  of  4  Fua,  ilyj.  La  Mcr,  lyej. 

Antonin  DvoM 

•irriHiiA  t,  1I41 

MAY  1,  1904 

SliTOaic  Diaeii,  1I7I.  E  aiiait  SyMfliiiy, 

Sir  Edward  Elgar 

jvai  1, 1I57 

BBBRUART  BJ,  I934 
WORCHBfTBR 

Eaya*  VuMUOM,  flyy.  Poaip  lal  CimaMUac*,  1901. 

Strphen  CoUint  Fbstrr 

JVLY  4«  llti 
riTTtBVBGN 

JAHOARY  IJ,  1BB4 
HBW  YORR 

JcHHC  ariik  the  Light  Brewa  Hair,  ilfy.  OU  Bkch  Jot,  iMo. 
Bootifiil  Onawr,  iliy. 

Citar  Front  k 

BICIMIIA  10,  lltl 
ttloi 

HOYBMBBR  B,  il90 
BARIS 

Let  BiMitiilri,  1I79.  Variiiioat  Syaifhiaiyaii,  illf . 

Syoirhoajr,  D  aaur,  illS-ll. 

Ctorgt  Gerihwin 

lirTIMBSA  llfl 

■BOOKtYV 

JOLT  11,1937 
HOLLYWOOO 

BhipioJy  ia  Bhw,  1914.  Aa  Aacncia  ia  Pim,  191I. 

Potgr  aaii  Belt,  lyjf. 

Chrirtoph  WUUbaU  Ghtck 

JOLT  «,I7I4 

HOYBMBBR  I5,  1717 
YIBHOA 

OfphciM  ia4  Eorylicc,  I7ii.  Aloctw,  177S. 

Edvard  Gritg 

JVOB  1$,  1I4J 

BtAOBH 

SBBTBMBBR  4,  I907 
BBROBH 

Icli  lieW  Bkk  Fisiio  Cooomo,  A  HiioBr,  1B70. 

P«rr  GfHi  SoiM,  iB75. 

Gtorgt  Frederick  Handel 

riiAVAATij,  IM} 
HALLt 

ABRIL  14,  1759 
LOHDOH 

Water  Malic,  1715.  larp  freai‘‘XcnKt’*,i7jl.  MeiMih,  1741. 

Franz  Jorepb  Haj/dn 

MABCR  Jl«  t7JS 
BOMRAO,  AOITftIA 

MAT  Jl,  llo. 

Farewell  Sypheay,  1771.  Soipeiee  Syaipheay,  1791. 

Bif4  Qaewet  No.  40. 

Pan!  HindemiA 

■  OTIMIIK  It,  lift 

LIYIHO 

The  lacrteeat,  19J1.  PhiBanaaoic  Caoceno,  ipji. 

Mathie  4er  Mailer,  19)4. 

EngeAert  Humperdinck 

•trriMBtt  1,  il$4 
IIIGBOBO,  GIBHAOT 

SBBTBMBBR  B7,  IfBI 
HBOSTRBLITS 

Hiaeel  aa4  Gruel,  1I9J.  Kiaiphialrr,  190I. 

Franz  LiizJ 

OCTOBia  Lt,  llll 
RAtDIOO,  MOMOARY 

JOLT  31,  tllB 

BAYRBOTH 

LiehfMtaaai.ilfo.  Hoagariaa  Khapio*n,  ilf i-M. 

Lee  Prilalti,  lift. 

Edward  MacDowell 

•tCBMBBR  It,  iNl 
OBV  YORK 

JAHOART  B3,  I90B 
HBW  YORR 

WoadaaB  Shetchaa,  ilyS.  Sea  Plicea,  1I9I.  Fiteiile  Talia,  1901. 

Gur'tav  Mahler 

JOLT  7«  iMo 
KALtICHT,  ROMBMIA 

MAY  IB,  1911 
YIBHOA 

Eialanniaalialir,  lyof.  Sypheay  of  a  Thnqaaal,  1910. 

LM  Toa  Ber  Ei4e,  191 1. 

Htix  Afi-nJrf,  iohn  Bartboldy 

HOYBMBBR  4,  IB47 
LBIBBIO 

MMeoaiawr  Nifht'a  Dreaoi  (WcMiag  March),  ilaS. 

Soap  Withoot  WoMa,  1174-41.  Vioha  Coacina,  1I44. 

Model!  Moutiorgily 

MARCH  Bl,  lljf 
KARBYO,  ROMIA 

Boria  CelaaaeB',  1IS9.  Pictorea  tnm  aa  Eehihiaina,  1174. 

Sea,  of  the  Flu,  1I79. 

Woffgang  Amadeut  Mozart 

•BCBMBBR  J,  1791 
YIBHOA 

Marriip  of  Fipro,  lyiS.  Doa  Gieraaai,  17I7. 

Jqpiacr  Syphoay,  lyll. 

Giacomo  Puccini 

•BCBMBBR  Bt,  lift 

LOCCA 

HOYBMBBR  t%  I9B4 
BROSSBU 

La  Behtaii,  ilyS.  La  Toaca,  1900.  MaBaoM  BanerSy,  1904. 

Sergei  Eachmaninof 

Ar>iL  ^  1171 

OHBO,  HOYOOROHi  ROMIA 

MARCH  ll,  I,4J 

C*  ouaor  Prolalr,  1I9].  Seceal  Piaao  Cooceno,  1901. 

Rhapeoly  oa  a  Theoie  ^  Papaiai,  1974.  J 

Maurke  Enet 

MAtca  7,  i(7f 
CIMOtt,  rTBlBitl 

•BCBMBBR  BB,  I937 
BARIS 

Jeqa  4*eaa,  1901.  Diphait  aaS  Chloe,  1909-11.  •  • 

La  Vabe,  1910.  Boleta,i9il. 

Nicolai  A.Eitmly-EoritdtB/ 

MARCH  It,  1I44 
TIHHYIO,  OOYO<HL,  ROMIA ' 

J>ai  11,  lyot 

SoBko,  1U7.  SchehetaaoSe,  illl.  The GoUea  Cochini,  1907. 

Gioacchino  A.  EonM 

rOBARO^  ITALY 

BARIS 

Bather  of  SeeiOe,  lilt.  WiUaiai  TeU,  1I19.  Stahoi  Mater,  iloi. 

Charlei  Camille  Saint-Safni 

OCTOBBR  %  iljl 
BARIS 

•BCBMBBR  iB,  I9BI 
ALOIBRS 

Oaphoh*!  tpiaaiag  Wheel,  1I71.  Oiaae  iLcahn,  1I74. 

SiMeea  tmi  Prilah,  tl77. 

Franz  Schuheri 

JAHOART  I7f7 

YIBHOA 

YIBHOA 

Waalrrer  Faataey,  ilii.  Uaiaiahel  Syaipheay,  till. 

Wiaair  Jeaeary,  1I17.  Stieaili. 

Eohert  Schumann 

JOOB  1,  tlM 
tWtCRAO,  OBRHAOY 

1»IT  1,,  llf« 

TiSaaeni,il7E  The  Two  Greaifim,  1I40. 

Raae  Coacina,  lief. 

Dmitri  Shonahovkh 

•irriMtia  if,  lyoi 

LIYIHO 

Fim  Syaipheay,  191S.  GoUca  Ap  BiBit,  1970. 

Jan  SiheBui 

•BCBMBBR  t,  lM{ 
TAYASTBHOS  YIOLAO* 

UYIHO 

FoiliaSM,  ilpy.  Vain  Trine,  1907. 

Syphoay  No.  4,  A  niaor,  1911. 

Johann  Strauii 

OCTOBBR  B5«  lSS5 

YIBHOA 

J0HB3,|B99 

YIBHOA 

The  Bhn  Diaqhe,  iMy.  The  Bat,  1I74.  * 

Tabtaf  the  Viiaai  WooM. 

Eichard  Snout  t 

JOOB  II,  11(4 
MOHICH  • 

UYIHO 

Death  aaf  TiMMApimioa,  1II9. 

TiB  Eiiltaipie,rriMtrt7  Ptaoha, ilyf.  Koeeahieiliif,  191 1. 

Igor  Snavintl^ 

JOOB  ITflliB 
ORAHIBHBAOM,  ROSSIA 

LIYIHO 

riithM,i9i&  Pmoaichka,  1911.  The  Kitae of  Iptiap  1917. 

HAT  7,  II40 
YOTRIHSR,  ROSSIA 

■OTIMIIR  <,  llfj 

Rbbmo  mi  JhKsi,  1B70.  Pim  PiBHo  Csocstto,  B  Bh  Mtoor,  iB75. 
^PBABb^HS* 

Chue^  Verdi 

OCTOBBR  M,  itlj 

U  ROHCOLB,  ITALT 

MtLAH,  ITALT 

Biplene, lift.  DTiWTaiott,ilf7.  AiBi,if7i. 

Ekhard  fVagner 

MAT  SB,  tSiJ 
LBirsio 

YBBROART  IJ,  1BB3 
YBHICB 

Lehcapia  (BrMal  Choral),  1S4S-4I.  The  Rio,,  Ilf7>7^ 

Trieoa  aaB  laoUe,  ilf7*S, 

MCIMMB  It,  I7M 

10HB5,iBbB 

LOHOOH 

laihMiiB  nn  ihi  rTinrt.  ilij  Per  FreiechSti,  ilio. 

Ghana,  lilt. 

t^C  DRUM 

YOU  REALLY  WANT! 


Jke,  CUto  and.  SojiA.  ^hkinaiA 

By  ThomcB  C  Slang 

Boi  6019.  Mtd-Oty  Station.  WMhIngton.  D.  C. 


^du/cUddi^&^duduUi^ 

VICTORY  MODEL 

PARADE  DRUM 

For  ''Schools  *  of  War" 

•  Hero’s  a  Sdiool  Dnua  that  can  ”take 
it”.  It’a  bailt  for  Victory,  with  otroac 
S'ply  TOBoor  aholl  and  rock  aiaplo 
eonator  hoopo  and  tensioB  caooo,  all  boaa* 
tifnl  Bcabofany  flniahod.  Separata  key 
teaeloaiBK,  ailk*wlre  wonad  aBares, 
■pedally  eeleeted  Lodwif  calfskia  heads. 

That’s  the  Uad  of  a  drum  that’s  worth 
woitiBC  for— bat  thero  is  a  possibility 
yoor  dealer  mop  hare  one  on  his  Soor. 
See  hiai,  or  write  direct  for  folder. 
Bip  demand  and  a  liadtcd  prodactioB 
eehedBle  hoe  pnt  as  a  little  behind. 
Bat  see  yoar  dealer  or  write  today. 


Btart  to  Saldi— brntaMT  to  «qNrt  SnuuMT. 

TyiMMl.  Mailaba.  CIS—,  ale.,  mn  to  — i—toa< 
•■e  fallow,  afafyiatoc  daarlr  OtoaOatoi.  A  baak 
wailh  aaaatal  tliiwa  Iba  prlaa— aalr  Ka.  Ow 
aop»lr  aC  tbaaa  baaba  la  Bwltoe.  atol  papar  la  aaa— 


Oftan  ttaa  failura  of  tba  tona  to  coma 
forth,  aa  antlclpotad  from  ona'a  alto  or 
baaa  clarlnat  can  ba  dlractlj  traced  to  a 
laaklnc  or  improparlr  flttlnc  Joint  Many 
tlmea  the  air  column  paaainc  throush  tha 
tnatniment  la  ao  Impaired  by  audi  leakins 
Jolnta  that  the  "beQ  tonaa” — both  thoaa 
In  the  ataff,  and  the  ^pedal"  notaa  fall 
to  reapond.  The  low  tonea.  In  the  caae 
where  an  Improper  Joint  “flttins"  la  prea- 
ent  libewlae  often  aound  a  “falae”  twelfth 
above.  Though  theae  falae  tonea  are 
almllar  In  pitch  to  the  "true"  Intervala  of 
the  '‘pedal”  tonea,  they  have  no  value 
aince  they  are  falae  both  in  production 
and  tonal  quality.  Thla  la  frequently, 
and  particularly  noticed  on  an  Inatrument 
vrtth  faulty  Jolnta  when  “alurred”  or 
legato  paasages  are  attempted,  particu¬ 
larly,  when  ptanlaalmo. 

The  bell-joint  connection  la  a^dom  the 
cauae  of  tone  fallorea,  though  thla  Joint, 
If  not  properly  and  “annggly"  fitting,  will 
permit  alight  variancea  to  reaultingly  af¬ 
fect  the  bell  tone,  by  permitting  the  “con¬ 
necting”  key  mechanlam  to  fall  to  func¬ 
tion  abaolutely.  Thla  la  particularly  no¬ 
ticeable  on  an  alto  clarinet,  where  the 
leverage  of  the  “bell”  key  mechanlam  will 
often  effect  a  alight  movement  on  the 
part  of  the  Inatrument’a  bell,  rather  than 
tranamitting  the  entire  motion,  aa  In- 
tanded  to  the  bell  key.  The  baalc  dealgn 
of  many  alto  claiineta,  with  respect  to 
the  bottom  Joint — that  of  the  lower  half 
of  the  Instrument's  body,  and  the  bell 
la  often  at  fault,  no  the  only  solution  to 
this  particular  condition  la  the  renewal 
of  this  Joint’s  oork  as  often  as  a  snug 
fit  is  lacking. 

The  failure  of  the  “pedal”  tonea  when 
caused  by  faulty  Joints  can  be  traced 
to  either  the  mouthpiece,  the  neckplpe,  or 
the  center  Joint,  though  the  trouble  usu¬ 
ally  results  from  an  Improperly  fitting 
center  Joint.  This  la  particularly  true  In 
the  caae  of  baas  claiineta,  where  an  abso¬ 
lute  “snug”  center  Joint  la  essential,  diM 
to  the  usual  shallow  depth  of  this  Joint, 
and  the  circumference  of  the  body  of  the 
Instrument.  The  sllghteat  “looseness”  at 
thla  Joint  on  baasi  clarinets  will  usually 
result  In  faulty,  and  often  complete  fail¬ 
ure  of  the  bell  tones  to  respond,  when,  and 
as  one  would  wish. 

The  neckpipe-body  Joint  on  both  the 
alto  and  the  baaa  clarinet  has  been  a 
source  of  trouble  common  to  both  In¬ 
struments,  and  If  the  cork  at  this  Joint 
la  not  properly  fitted,  any  number  of  un- 
deatrable  and  unmusical  effects  can,  and 
often  will  present  themselves  at  the  most 
Inopportune  moment.  If  one's  embouchure 
la  “up  to  par"  and  one’s  Instrument  la 
in  proper  tune,  basicly  speaking.  It  should 
be  necessary  for  one  to  find  hIs  “mutual- 
proper”  pitch  with  that  of  the  basic  pitch 
of  the  ensemble  to  be  obtained  with  a 
slight  extension  of  the  neckplpe  from  the 
body  of  the  Instrument,  so  as  to  enable  a 
“puah-ln”  when  some  condition  causes  the 
alto  or  the  baas  clarinet  to  be  below 
the  accepted  pitch  of  the  enaembla  This 
Is  utterly  impossible  when  a  faulty  oork 
Is  iiresent  on  the  neckplpe.  In  addition 
the  “wobble"  effect  one  ezperienoos,  par¬ 
ticularly  In  the  case  of  a  baas  clarinet 
when  this  neckplpe  oork  is  worn  is  most 
distracting,  and  makes  proper  control, 
both  of  embouchure,  and  bands  Impossible. 


Alto,  and  more  frequently,  baas  dan 
inets  have  mouthpiece  Joints  which  sn 
hardly  adequate  la  depth,  which  neem 
sltatea  the  abeolute  “snug"  fit  of  this  ooik 
A  "loose”  fit  at  this  Joint  Is  even  men 
annoying  than  a  faulty  neckplpe  jotM. 
and  results  In  Just  as  disastrous  effeea. 
‘‘Pulling"  the  mouthpiece  on  an  alto  « 
baas  clarinet  for  pitch  Is  not  advIaaMi 
.  .  .  such  tuning  margin  ahould  be  it- 
served  for  the  neckplpe  Joint. 

Numerous  articlea  have  been  publltoil 
on  the  proper  care  of  the  cork  Joints 
one's  Instrument,  which  adequately  cow 
the  care  one  should  afford  the  Joints  B 
one’s  alto  or  bass  clarinet  Of  prime  Isr 
portance,  the  "snugneas”  of  the  fit  h 
paramount  which  can  be  preserved  wItt 
proper  care  of  the  cork  when  new,  or  it- 
newed,  and  the  care  used  when  assaar 
bllng  the  respective  parts  of  the  Instil¬ 
ment  Many  fait  doe  to  the  sise  of  Iht 
alto  and  bass  clarinets,  to  afford  thw 
the  care  that  Is  necessary  for  their  props 
functlonlna,  perhaps  as  a  result  of  Umm 
instruments^  comparative  sIse  to  othw 
members  of  the  woodwind  family,  lb* 
Joints  on  any  woodwind  Instrument  Indod- 
Ing  the  lower  voiced  clarinets  should  b* 
protected  from  any  strain  other  than  thdr 
Intended  function — that  of  making  an  sk^ 
tight  and  “wobble”  free  connection  be¬ 
tween  the  reepective  parts  of  the  la- 
strument 


(Dhunudoqu. . 

By  Andrew  V.  Scott  * 
345  Wast  End  Avanua 
Now  York.  N.  Y. 


Oaesrioa;  Dear  Mr.  Scott:  I  have  JoB 
taken  over  a  bugle  band,  and  our  Insiri- 
mentatkm  coneista  of  B-flat  valve  buglea 
Aa  I  am  not  acquainted  with  the  Amerteae 
style  of  playing,  I  was  advised  to  get  s 
oopy  of  "Bugle  Band  Manual",  and  afts 
doing  so  I  am  quite  at  a  loss  to  undw- 
stand  how  I  can  play  the  music  on  o« 
bugles,  aa  the  marches  are  definitely 
ecored  for  O  and  D  buglea  Could  yes 
tell  me  If  it  is  possible  for  me  to  adapt 
my  Instrumentation  to  your  sooreT  Is 
other  worda  Is  it  possible  for  us  to  play 
the  marches  you  have  written  for  Amer¬ 
ican  bugles  on  our  own,  which  are  the 
English  type? — C.  C.  W.,  Toronto,  Canada 

Aaewer;  Tou  are  very  fortunate  Is 
having  the  aforementioned  bogles;  with 
these  bugles  you  can  play  any  march,  re¬ 
gardless  of  composer  or  country.  We 
here  in  America  are  definitely  sold  on  th* 
O  blue  {or  properly  speaking.  It  ebosM 
be  called  the  trumpet).  This  la  due  te 
the  fact  that  our  bugle  bands  commeae* 
with  the  regimental  bugla  In  America 
the  regimental  bugle  la  pitched  In  O.  M 
Oreat  Britain  and  all  the  European  coca- 
tries,  the  duty  bugle  is  pitched  In  B-llat 
As  I  said  before,  you  are  very  fortonsB 
in  having  B-fiat  bugles,  because  you  sie 
now  equlived  to  play  all  the  bngl* 
marches  In  the  repertoire  of  military 
music. 

First,  1st  us  take  the  American  bugla 
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lha  O  bufle.  It  la  meant  for  the  pur- 
paoa,  aa  all  busies  are,  of  betns  a  alsnal 
Sara,  and  In  the  line  of  march  there  are 
tarktuo  little  naelodles  written  to  cheer 
lha  troops.  Borne  of  our  sreateat  mili¬ 
tary  oomposera  have  written  marchee  for 
dMt  purpoao.  For  oumplo,  we  have 
■arches  such  as  *X::aptaln  Anderson”,  by 
j.  O.  Brockenshlre,  “Cavalry  Soldier”, 
“The  Gallant  Seventh"  and  “Tho  Glory  of 
lha  Trumpets"  which  Is,  In  my  ostlma- 
doo,  the  sreatest  of  hfr.  Brockenshire’s 
work  for  busies ;  “Colonel  Van  Slyck's 
March",  by  Reeves,  “The  Iron  Division” 
hy  Anders,  “With  Trumpet  and  Drum"  by 
A  F.  Weldon,  one  of  our  sreatest  mili¬ 
tary  bandmasters,  ot  cetera.  And  then 
jeu  British  musicians  have  your  “Idsht 
Isflaatry”,  "LJttle  Busier",  “Far  Away", 
Ketum  of  the  Victors”,  and  so  on. 

The  point  I  wish  to  make  is  this:  In 
lha  list  above  1  have  sivon  two  types  of 
■arches,  American  and  British.  Now, 
Aswrlcan  busle  bands  are  restricted  to 
lha  first  sroup,  the  American  marches. 
Tea,  however,  with  the  British  type  of 
bosle.  have  no  limitations;  the  music  of 
both  sroups  is  open  to  you.  With  your 
type  of  busle,  by  merely  closins  the  valve, 
you  can  play  all  the  Annerican  marches 
and  without  the 


TYis  skiH  and  prids  of  porfoction  that  goas  into 
ovary  Amrawco  Dnimhaad  has  aamad  for  tham 
an  anviabla  raputation  as  sacond  to  nonal  This 
distinction  has  mada  Amrawco  tha  accoptad 
standard  ovarywhara. 

Undo  Sam,  too,  raatiiing  tha  suparior  qualitias  of 
Amrawco  Dnimhaads,  has  placad  a  larga  ordor 
for  our  armad  forcas.  Our  fighting  man  dasarvo 
tha  bast .  .  .  and  as  quickly  as  wa  can  gat  it  to 
tham.  Thus,  you  may  find  that  your  ordar  has  not 
baan  fillad  as  promptly  as  haratofora.  Howovar, 
you  will  racaiva  your  Amrawcos  as  quickly  as  is 
humanly  possibla.  Until  than,  your  patianca  will 
ba  appraciatad. 

AMERICAN  RAWHIDE  MFG.  CO. 

1105  NorHt  Brsncli  St.  Chicago,  Illinois 


I  have  outlined  te  you, 

BM  of  the  valve  you  can  play  all  the 
■sropean  marches.  Tou  can  also,  there- 
tare,  play  the  marches  in  “Busle  Band 
Manual”  which  are  scored  for  O  and  D 
bs^ea  For  example,  where  marches  are 
■ored  for  Q  busle,  you  play  open  and 
Itr  the  D  busle  you  depress  the  valve, 
ar  piston.  The  only  difference  will  be 
Is  pitch,  iA.,  you  would  be  playins  tha 
■arches  in  B-flat  and  F,  whereas  Amer- 
kan  busle  bands  would  be  playins  in  the 
bays  as  written,  O  and  D. 

I  hope  I  have  noade  this  clear  to  you; 
if  not,  I  will  be  slsd  to  amplify  my  re- 
■arks  at  any  time  that  any  questions  may 
tflae  in  your  mind. 

Qymtion:  I  have  been  atudyins  rudi- 
■fintal  drununlns  for  some  time  now,  and 
fsal  that  as  far  as  ability  is  concerned,  I 
can  play  as  well  as  most  drummers  in 
fiance  orchestras.  However,  there  is  one 
fioastlon  that  bothers  me.  If  I  play  the 
Mock  arransemenU,  should  I  play  the 
parts  aa  written,  which  in  most  cases 
ara  vary  simple,  should  I  work  my  rudi- 
■ants  into  the  arransement,  or  should  I 
jsst  so  alons  and  “fake”  the  parts,  play- 
ins  whatever  I  want  to  without  resard 
to  whether  it  is  rudlmental  or  not? — Via- 
amt  Cassidy,  New  York  City. 

Aasioar;  The  modern  dance  drummer 
fioas  not  follow  the  printed  pass,  but  uses 
Mi  own  Judsment  and  Improvises  a  part 
mtable  to  the  selection.  Of  course,  styles 
fiUfer  with  different  drummers,  as  well  as 
M  different  localities.  Many  drummers 
with  sood  technique  “fill  in”  a  part,  while 
sthera  uae  a  strons  accented  after-beat. 
Iks  dance  drummer,  should  be  able  not 
*aly  to  read  score  at  slsbt,  but  to  Im- 
psovise  beats  and  rhythms  of  bis  own. 
Tbs  more  technique  a  drummer  has,  the 
batter  will  be  his  results.  However,  all 
Mvnimers  should  study  the  rudiments,  as 
(hi  rudiments  of  drumming  are  abso- 
Mtaly  basic ;  everythiny  is  built  upon 
•bam.  In  the  real  sense,  rudlmental 
Mumminy  is  that  method  of  developinc 
Mchnique  in  which  a  rhythmic  fifure  is 
Mactlced  from  an  open  to  a  closed  form. 
^  azerclsas  should  be  practiced  in  this 
Manner. 

Now  I’d  like  to  ask  you  cuys  out  there 
a  question.  Remember  how  I  spoke  about 
bow  tedious  research  work  is.  In  a  prevl- 
sus  column?  Wall,  hare’s  a  chance  to 
bM  out  for  yourselves  what  makes  re- 
(Fleaaa  turn  to  pays  SS) 


Tbs  P-M  Fife  wMU 
origtnaud  for  "Fife 
and  Drum  Corps'* 
in  tbs  service.  Now, 
bnndrcds  of  Corps 
orsbsinsorsanited. 


THIS  BOOK  TELLS  ALL  I  U 


CORPS  NOMf'^-Todavt  as  nsvar  before,  yoor 

comsannity  Is  alert  to  btartial  Music.  Tha  clsar,  shrill 
rhythss  of  the  Fifs  and  Drum  leads  atala  tha  rally  for 
I  llisilj  sml  Psaco-You  can  mobilhe  this  community  spirit 
into  a  power  for  good  if  you  will  organhe,  from  tho  road 
and  percussion  sections  of  your  band,  or  wkh  boginnars, 
a  sdreing,  marching  FIFE  and  DRUM  CORPS. 

Nsrs  Is  m  FImm  Iwtr—isiPt  ^ 

The  now  PsnisI  MuHlar  Ws.  at  saHk-white  Plastic,  is  a 
standard  2%  ocmvs  tunabis  instrument  of  highest  quality, 
with  wMch  you  can  capture  the  enthusiastic  approval  of 
your  hooae  foOui  pot  patriodsm  into  your  school  mnsie 
ptugiaaa.  At  ld.00,  including  coaaplats  instructor  the  P-M 
nfe  is  easily  availabla  for  big  or  little  Corps,  hm  a  piace  in 
evsry  music  event,  a  hundred  novel  uses.  A  big  new 
opportunity  to  freshen  your  public  appearancas.  Start  Now. 
Baud  to  day  for  free  book  of  Facts  on  Fife  and  Drum  Corps. 

PENZELp  MUELLER  Ik  CO.,  INC. 

M-ll  Slri  St.,  LMig  tofaHMl  CHy,  N.  Y. 


big  tO-PM*  bosk,  IT  ehaptwa,  mchidiig 
nuB7  unmy  asw  sad  norsl  ieaas  for  ths 
OSS  of  Rf.^  for  all  oomsioas.  Vsiy  In- 
t«rwtbig.  lUaT  rif.  aad  Druu  Corps 
pistofw.  Ssnt  frso,  with  m  obllgatiori, 
to  Ba^  and  Orduatra  Dtrsetars.  WtUs 
today  sore. 
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lottoa  Symphony 

The  annuel  concert  of  the  Boeton  Sym¬ 
phony  la  alwaya  a  hirhllrht  of  the  con¬ 
cert  aeaaon  and  your  writer  la  aa  thrilled 
aa  anyone  at  the  proapect  of  hearinr  the 
orcheatra.  Bealdea  enjoyina  the  impecca¬ 
ble  performance  of  thia  world  famous 
■roup,  I  have  the  added  pleasure  of  meet- 
Ina  with  the  flrst  trumpet  player,  Oeorces 
Macer,  to  talk  “shop." 

Mr.  Maser  Is  an  artist  and  one  of  our 
■reateat  trumpet  players.  Perhaps  many 
of  you  have  heard  this  sentleman  with 
“The  Boston,"  In  person,  on  recordinss, 
or  over  the  air.  He  uses  a  C  trumpet 
n>ost  of  the  time.  (This  instrument  Is  a 
whole  step  higher  than  the  B  flat).  The 
advantase  of  using  the  C  trumpet  has 
to  do  with  register, — the  high  notes  are 
easier  to  play  on  the  “C".  (So  much 
flrst  trumpet  symphonic  literature  lies 
high ! )  Although  there  is  just  one  whole 
step’s  difference  in  the  B  flat  and  C  trum¬ 
pets,  this  means  a  great  deal  when  you 
are  playing  in  the  "stratosphere." 

Occasionally,  Mr.  Mager  uses  a  D 
trumpet,  which  is  excellent  for  playing 
extremely  high  parts,  for  example  “The 
'Trumpet  Shall  Sound”  from  "The  Mes¬ 
siah,”  and  Leopold  Mossrt's  “Concerto  for 
Trumpet." 

The  OrckeifrsI  Trumpeter 

When  playing  in  a  symphony  orcheatra, 
trumpeters  are  usually  “on  the  spot." 
Particularly  Is  this  true  of  the  first  chair 
player.  The  trumpets,  aa  a  rule,  do  not 
play  often,  when  compared  to  stringed  in¬ 
struments,  but  what  they  do  must  be 
done  well.  This  demands  a  good  em¬ 
bouchure  and  fine  musicianship.  Often, — 
in  fact,  usually — trumpet  players  enter 
after  many  measures  rest,  and  they  must 
be  "on  the  nose."  And  they  must  do 
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this  without  an  opportunity  to  “warm¬ 
up"  I  Once  the  concert  is  In  progress, 
about  the  only  thing  a  fellow  can  do  Is 
to  blow  warm  air  through  the  instrument, 
which  does  help  Intonation  (a  cold  In¬ 
strument  Is  flat)  and  response  (helped  by 
the  moisture  from  the  breath). 

Mere  Concerning  Iks  Trumpet 
Why  use  a  trumpet  in  the  orchestra? 
This  is  Indeed  a  good  question,  and  per- 
hai>s  one  which  has  never  been  answered 
for  some  of  your  readers.  A  large  per¬ 
centage  of  the  trumpet  parts  In  orches¬ 
tral  music  la  of  a  percussive  nature  (this 
does  not  necessarily  mean  that  It  must 
be  loud),  and  the  tone  quality  of  the 
trumpet  is  more  penetrating  than  that  of 
the  comet,  due  to  the  mouthpiece,  bore, 
and  shape,  thus  making  the  trumpet  more 
suitable  for  music  of  this  nature.  Al¬ 
though  the  type  of  mouthpiece  and  sise 
of  bore  greatly  affect  the  timbre,  or  tone 
quality  of  the  comet  and  trumpet,  the 
greatest  difference  lies  in  the  shape:  the 
trumt>et  is  approximately  two-thirds  cylln- 
drically  shaped  and  one  third  conically, 
the  comet  being  just  the  opposite.  These 
differences  result  In  the  trumpet's  having 
a  brilliant  tone  quality,  while  that  of  the 
comet  Is  more  mellow.  A  flisnd  of  mins 


who  was  In  Ehirope  before  the  war  sail 
that  some  orchestras  there  used  contMi 
instead  of  trumpeta  However,  this  sesss 
unusual,  and  as  far  as  I  know,  osly 
trumpets  are  being  used  in  our  symphos)  { 
.  orchestraa 

And  TrsntpeeHion 

Recently,  an  excellent  trumpet  playw 
ntentioned  to  me  that  he  did  not  see  why 
one  should  be  obliged  to  transpose.  (gi 
orchestral  trumpeters  must  do  practlcaky 
all  the  time).  To  appreciate  why,  K 
might  help  to  Investigate  the  history  sf 
the  trumpet.  This  InstninMnt  dates  beck 
to  Biblical  times  and  was  derived  direetijr 
from  the  cavalry  trumpet  of  the  Fifteenth 
Century.  In  the  Bighteenth  Centnry, 
slides  and  keys  were  attempted,  but  thein 
were  replaced  by  valves  in  ISIS.  Fbr 
centuries  valveleas  trumpets  were  usd 
(If  you  are  wondering  what  tones  It  h 
possible  to  play  on  a  valveleas  trumpet, 
you  might  compare  it  with  a  bugle). 
EArly  composers  wrote  for  trumpet  In  C, 
D  and  other  keya  This  meant  that  the 
trumpeter  would  Insert  a  certain  crook 
in  his  Instrument  when  playing  a  selec¬ 
tion  in  the  key  of  C,  another  when  playlsf 
in  the  key  of  D,  and  so  on.  (My,  what 
a  lot  of  plumbing!  Was  there  a  war  os 
then?)  Of  course,  being  without  valves, 
he  was  limited  as  to  the  number  of  tones 
he  could  play,  so  again  I  refer  yon  to 
the  bugle.  Did  you  ever  stop  to  realise 
that  you  actually  have  seven  bugles  la 
your  cornet  or  trumpet?  Your  flrst  one 
is  played  on  the  open  tones,  the  second 
on  the  tones  possible  with  the  second 
valve,  and  so  on, — your  seventh  being 
with  all  the  valvea 

For  many  decades,  composers  wrote 
their  trumpet  parts  without  sharps  or 
flats  in  the  signature,  regardless  of  the 


HAIL  WEST 
VIRGINIA”  I 
0«<lal  Sms  J 

•«  WMt  Va.  1 
Usiverilty.  I 

Arrsssed  far  m 
sms  to  I 

FiakfiMla  f 

fan  toad,  m 

1  ties  I 

1  Smsstoatt,  ■ 

\  II.M  f 


it  OPERATIC  MINGLE  OVERTURE 

ty  ferry 

Full  Bend  witk  Conductor  . $1.50 

Orckettre.  smell . BSe  Full  . .  1 .25 

★  DAY  IN  THE  PARK— Novvlty 
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iHjra.  auunpU,  the  oompoatUon 

plght  b«*  in  Ui«  key  of  D,  two  shexpa. 
Tke  compoaer  would  etlll  make  the  nota- 
tioos  In  the  key  of  C,  but  would  label  the 
part  "Trumpet  in  D."  So  aa  Ions  aa  the 
trumpeter  had  hia  D  crook  in  hla  Inatru- 
■NDt  he  would  set  alons  all  rlsht  If 
he  were  to  pick  up  a  aelection  labeled 
"Trumpet  In  t"  he  would  inaert  hla  C 
crook.  Today,  a  trumpeter  wouldn’t  in* 
■ert  a  different  alide  in  hia  trumpet;  in* 
•tcad,  he  would  tranapoae  because  he  can 
get  the  varioua  tonea  with  the  aid  of  the 
ealvea  Imasine,  in  1744  Archibald  Stam- 
Bierhelmer  la  playins  trumpet  In  an  All- 
lioaart  Concert,  and  It  la  neceaaary  for 
him  to  chanse  crooka  quite  frequently. 
(And  it  la  just  too  bad  when  he  can't 
And  the  risht  crook.)  In  1944,  when 
Leopold  Stokowaki  la  conductins  the 
S.  B.  C.  Symphony  in  the  aame  numbers, 
Harry  Olanta  plays  them  on  one  trumpet 
without  chansins  slides !  Mr.  Stammer- 
heimer  does  not  have  to  transpose;  Mr. 
Giants  does. 

TransixMltion  is  a  matter  of  meaaurins. 
Always  keep  in  mind  the  key  of  your  in* 
strument  (B  flat)  and  measure  from  that, 
by  intervals,  to  the  key  desisnated  on 
the  part  For  instance,  if  the  part  is 
written  "Trumpet  in  C"  you  would  play 
a  whole  step  hisher  than  written ;  “Trum¬ 
pet  in  A,"  a  half-step  lower,  and  so  on. 

E>’ery  comet  and  trumpet  player  should 
know  how  to  transpose.  It  is  an  excel¬ 
lent  way  to  Improve  reading,  and  I 
strongly  recommend  your  doing  It  often, 
even  though  you  do  not  expect  to  play 
In  a  symphony  orchestra. 
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Wtlliam  Tell  Gaxza  Ladra 
Barber  of  SevHle  Tancredi 
Italian  in  Alqiart  Semiramida 

VOL  1IL-0PERA  OVERTURES 

Mignon  Russian  li  Ludmilla 

Merry  Wives  Bartered  Bride 
Hansel  B  Gratal  Hedarmaus 
(The  Bat) 

Prk*  $1.00  Each 


From  “Love  of  the  Three  Ortmget’ 

By  S.  PROKOFIEFF 

arranged  for 

BAND 

By  Robert  Cray 

Full  Band  . fl.S 

Conductor's  Score . 7 

Symphonic  land  .  S.S 

Estra  Parts  . ) 
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Prk*  20c 


The  EVOLUTION 
Of  PIANO  MUSIC 

By  CURT  SACHS 

Historical  and  practical  ...  An  au¬ 
thoritative  compilation  of  piano  music 
from  its  oarllast  Inception  through 
the  17th  Century. 

Compitt*  Album  $1.00 


At  Your  Favorite  Music  Store  or  Direct  from 
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Dnimology 

{Continued  from  pope  21) 

searchers  old  before  their  time ;  /  have 
•  question  I  can’t  find  an  answer  to. 
Here  'tia :  What  information  can  you 
give  me  about  a  inarch  railed,  as  I  re¬ 
member,  “Our  Bluejacketa’’?  This  is 
something  you’ll  reiUly  have  to  dig  for; 
I’ve  probably  done  more  digging  in  old 
music  than  most  of  you  have  done  in 
your  victory  gardens,  so  when  I  state 
that  I'm  stumped  you  can  bet  It’s  really 
tough.  The  chances  are  you’ll  have  to 
ask  your  fathers  about  it,  because  as 
Bsarly  as  I  can  place  the  time,  it  was 
around  1906 — long  before  lots  of  you 
Jive  boys  were  around — that  I  first  heard 


Okay,  fellers,  there’s  your  assignment. 
And  to  take  a  little  of  the  sting  out  of  the 
headaches  you’ll  probably  encounter  try¬ 
ing  to  find  the  answer,  let  me  wind  up  by 
wishing  you  all  a  Happy  New  Year. — 
but  good! 


;  •  Clarlital  •  Ceraat  asd  Trumpat  •  VIoiis 
I  •  Saiephoee  •  Trombone  asd  Baritone 
•  Drums,  Traps,  Bell  Lyre  •  French  Hem  end 
Mollopfcono  •  Flulo  end  Piccolo  •  Vlole 
I  •  Collo  »  Tube  end  Boss  Horn. _ 


Folio  of  ChHreli  Music  to  Bo  Gl 
for  Army  Bauds 

In  the  near  future,  the  Music  Branch  of 
the  Special  Services  DIviaion,  will  Issue  a 
hand  folio  of  church  music,  including  67 
hymns  and  two  funerttl  marches,  as  well 
aa  two  V-Dlac  records  of  marches  for 
■oMiers  going  to  church.  These  will  be 
available  to  all  Army  bands.  The  church 
Mrehes  recorded  by  the  Port  Slocum 
Band,  conducted  by  C^aptain  Hsury  Salter, 
include  March  Still  Onward,  Dear  Ouar- 
Bian  of  Msu7,  Onward  Christian  Soldiers, 
Onward  Brothers,  The  Church’s  Own 
Voondatlon,  God  of  Onr  Fathers  and 
Stand  Up,  Stand  Up,  for  Jesus. 
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A  •upplMsmtirr  btad  book  of  nmr  ud  fiallUr 
nelodlM  tor  dtvtloplBt  IntooiUoa  tnd  tsdailqu*. 
A  prieUesI  book  for  MimbllM,  b*U  (taiM  ud 
ninctrU.  A  prsetlral  Initnictor.  Full  bsnd  •rruf*- 
mut.  Each  MOk  40e.  SMClal  nu  to  irtinsM. 
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In  thin  l«Mon  wn  will  Ulnatrntn  Um  dlf- 
r«r«no*  in  writing  for  botlt  4u«t  and  trio 
and  in  writlnc  for  trio  whoro  tboro  ia  no 
niCMiity  for  ualnv  Um  arrancoroont  for 
a  doat 

Thla  la  mora  important  In  small  ar- 
rancamanta  and  for  spacial  arrancamants 
wbara  tha  orchaatra  combination  may  dlf- 
far  at  timaa. 

When  wriUns  for  a  trio  that  la  to  be 
used  aa  a  trio  only,  accurate  harmonisa¬ 
tion.  smooth  voice  procreaslon,  with  the 
avoidance  of  wide  skips,  croasinc  of 
voioaa,  and  incorrect  reaolution  of  pass¬ 
ing  tones.  Is  not  dUIlcuIt  and  Is  about  all 
that  la  necessary;  however,  when  the  trio 
Is  also  to  be  used  as  a  duet  more  care 
must  be  exercised.  First  the  duet  is  to 
be  written  and  then  the  remalnlns  tone 
added  to  complete  the  trio,  which  fre- 
quenUy  necessitates  wide  skips  In  the  trd 
voice,  in  addition  to  croasinc  of  voices 
and  incorrect  reaoluUon.  When  these 


CL  QouhM,  in, 
Wodsuut, 
djuauu^mg, 

Norbsrt  J.  Bdihoff,  M.B,,  Director, 
Boihoff  Music  School,  Mitweukoo 


Lmson  4 

but  a  much  better  trio;  the  nnore  Impor¬ 
tant  of  the  two  arransaments  beinc  fa¬ 
vored. 

Ex.  4a  shows  the  recular  duet;  4b 
shows  the  Ird  voice  added  with  lines  In- 


rearrancinc  tha  voices  a  trio  can  be  wrk- 
tan.  Notica  that  diffarent  notes  are  Inter- 
chanced  between  tha  two  harmony  voioea 
to  obtain  smooth  prograsalon. 

For  additional  comparisons  and  study 
wo  have  written  a  trd  voice  to  some  <f 
the  duets  in  lesson  t.  Tha  parts  are 
nnarked  with  the  saiiM  number  as  the 
exercise  in  lesson  t.  We  succest  that  the 
exerdaes  be  studied  and  then  rewrittea 
to  produce  trios  as  was  done  In  example 
4c  with  tha  material  In  4a  and  4b. 

REVIEW.  At  this  tliiM  we  consider  a 
review  neceasary.  Startinc  from  the  vary 
beclnninc  we  succest  students  carefully 
study  eeu:h  paracraph  and  write  examples 
of  each  step.  The  salient  points  to  W 
memorised  are  briefly  as  follows:  Com¬ 
plete  chord;  omit  root  or  ith  in  4  and  I 
tone  chords;  avoid  Jumps;  obtain  smooth 
procreaslon;  voices  not  over  octave  apart; 
doublinc  only  when  absolutely  essential; 
hold  over  contmon  tones  from  oim  chord 


problertM  present  tharrwelvea  It  la  possible 
to  rearrange  the  duet  and  many  times 
advisable  to  do  so,  the  result  beinc  per¬ 
haps  a  duet  of  slichUy  weaker  qualities. 


dicatinc  where  It  was  tMceaaary  to  cross 
voices.  By  wriUnc  in  open  harmony  the 
croasinc  of  voices  can  be  avoided  In  add- 
inc  the  trd  voice.  4c  shows  how  by 


to  another  if  possible;  passtnc  tones  must 
resolve  to  chord  tone  above  or  below  with 
a  skip  not  over  a  trd;  passinc  tones  arc 
based  on  scale  built  upon  root  of  chord 
used  to  harmonise  the  melody  note  being 
harrtMnixed  in  trio  form ;  try  to  avoid 
croasinc  voices;  avoid  passinc  tones  that 
produce  a  half  tone  Interval  with  another 
voice,  especially  on  beats  or  accented 
notes.  Later  in  the  course,  in  the  lesson 
on  advanced  trio  work,  many  finer  points, 
modern  styles,  unusual  effects  and  special 
arrancements  will  be  explained,  the  pres¬ 
ent  material  so  far  beinc  complete  for 
our  purposes. 

In  addlnc  the  Ird  voice  to  the  duets  la 
the  Ird  lesson  It  becomes  neceasary  to 
cross  voices  repeatedly.  This  can  be 
somewhat  avoided  by  utllisinc  open  har- 
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wony  an  In  Uluntrated  in  exerclae  lab. 

The  value  of  both  clone  and  open  har¬ 
mony  dependa  upon  the  combination  of 
laatrumenta,  the  type  of  melody,  and  the 
•ffccta  desired.  In  clone  harmony  the  ef¬ 
fect  la  solid  and  is  especially  effective  with 
Instruments  of  the  name  tonal  color  such 
as  three  brass,  or  three  reed  instruments ; 
however,  In  open  harmony  the  variety 
possible  with  counter  melodies,  contrary 
motion  in  harmonising,  smoother  profres- 
don,  especially  with  trkw  that  are  to  be 
used  as  duets  as  In  commercial  arranginK, 
presents  many  advantages.  We  suggest 
that  arrangements  be  made  of  the  same 
numbers  In  both  open  and  close  positions 
and  the  relative  values  of  each  can  be 
realised. 

Later  in  the  course  we  will  show  the 
various  possibilities  of  contrary  motion 
and  the  especially  valuable  arranging 
feats  with  open  harmony  with  larger  com¬ 
binations.  When  more  than  three  voices 
are  utilised  and  all  the  chord  tones  must 
be  duplicated  they  can  either  be  written 
in  octaves  or  unison,  however,  here  again 
Ike  various  effects  can  be  obtained  and 
we  again  suggest  that  students  experi¬ 
ment  until  the  sound  produced  by  six  ih- 
Slniments  playing  with  a  range  of  one  or 


two  octaves  be  understood. 

When  writing  for  more  than  three 
voices  the  notes  of  four,  flve  or  six  tone 
chords  are  distributed  to  usually  effect 
the  entire  chord.  Many  times  passing 
tones  are  added  to  the  principal  chord  to 
produce  effects  considered  by  many  as 
more  full,  but  at  least  different  in  tonal 
coloring.  When  these  chorda  are  to  be 
played  when  the  trio  is  used,  the  best 
effects  can  be  obtained  as  shown  in  the 
following  examples : — 

4d — Different  ways  of  a  trio  playing  a 
dominant  9th  chord. 

4e — Different  ways  of  a  trio  playing  an 
11th  chord. 

4f — Distribution  of  the  above  with  4 
instruments ;  5  and  <  Instruments. 

4g — <th  of  the  scale  added  to  the  major 
chord  in  trio  and  with  4  instruments. 

We  of  course  Illustrate  the  usual  meth¬ 
ods  although  other, ways  are  possible  in 
all  examples.  Using  incomplete  chords 
and  then  doubling  on  another  chord  tone 
produces  several  possible  combinations. 
Other  passing  tones  are  occasionally  added 
to  chord  tones  to  harmonise  and  these 
effects  are  different  than  when  these  non- 
chordal  or  passing  tones  are  used  In  coun¬ 
termelodies,  figuration,  etc. 
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playera  ruah  for  corneta  and  clarinets. 
And  all  their  accusations  are  abaolutely 
correct. 

Look  at  the  relatively  few  horn  play¬ 
ers  we  have  In  our  schools.  The  horn 
remains  technical  and  tricky  to  most  of 
them.  It  Is  so  expensive  that  they  can¬ 
not  set  the  kind  beat  suited  to  their  re¬ 
quirements.  The  man-on-the-streat  thinks 
they  are  peculiar  because  of  the  unfa¬ 
miliar  form  of  their  instrumenta  They 
are  regarded  as  musical  aristocracy  as 
soon  as  they  play  Beethoven.  They  stum¬ 
ble  to  and  from  school  with  the  shapeless 
mass  called  a  born  case.  They  play  with 
the  opposite  hand  from  the  customary 
brass  technique.  And  every  time  they 
have  a  solo  or  are  badly  needed,  they 
stop  to  drain  the  bubbling  horn. 

How  are  we  who  know  the  permanent 
value  of  the  French  Horn,  whether  we 
are  teachers  or  students,  going  to  Interest 
students  In  staying  with  this  Instrument 
until  they  get  to  a  point  where  they  will 
continue  “on  their  own”?  Teachers  or  stu¬ 
dent,  the  cartoons  will  remind  you  of  this 
nine-point  program  to  anaesthetise  the 
problems  encountered  In  learning  to  play 
the  French  Horn.  Very  largely  these 
points  are  designed  to  “Keep  ’em  Playin’.” 

1.  Start  with  melodies,  accompani¬ 
ments,  and'as  many  ’’beginner’s  thrills” 


muting,  sudden  attacks,  brass  pounding. 
Liet  them  be  heard  once  each  piece. 

S.  Teach  the  student  his  favorite  radio 
or  recorded  tunes  so  he  can  dish  It  ost 
when  In  the  mood.  It  is  here  he  tries  bis 
hardest  to  make  the  blamed  thing  como 
across  with  the  correct  notes  and  the 
appropriate  nuances,  ’nils,  as  home-work. 
Is  educationally  the  Real  McCoy. 

4.  As  early  as  possible  put  the  strug¬ 
gling  homist  In  a  concert,  back  by  the 
drums  to  be  sure,  maybe  with  a  special 
“one-note”  part,  but  let  him  feel  he’s  la 
the  music  buslnesa 

5.  Originate  some  uses  for  the  horn. 
Why  not  a  horn  section  In  a  drum  and 
bugle  corps,  or  an  obbligato  horn  for 
“John  Peel”,  or  a  bit  backstage  In  s 
dramatic  production?  Jot  down  some 
other  possibilities  as  they  occur  to  yoa 

(.  Must  I  remind  horn  fans  what  band 
parts  do  to  growing  horn  ardor?  I  know 
from  Brst-hand  experience  a  girl  homist 
who  saved  her  interest  In  horn  by  figuring 
out  a  way  to  read  the  music  of  the  miss¬ 
ing  bassoon.  For  reading  such  bass-clef 
music,  or  treble-clef  baritone,  see  the  Just 
1>4S  Issue. 

7.  And  why  must  a  homist  be  a  sober¬ 
faced  classical  musician?  Such  behavior 
Is  bad  for  the  horn  department.  Of  coarse 
horn  men  play  swing.  In  a  lettsr  from  s 


BETTER  VALVE, 
SLIDE  AND  KEY 
ACTION.. 
LONGER  LIFE 


Good  lubrication  for 

your  instrumfnt  will 

h*»lp  rnaht*  't  lot  lonqerl 
tficluMvp  Con  »  formula 
ovoidv  \ti(liinq  and  qum 
mtnq.  q've$  smoother, 
fast**?  action  Buy  it 
Qt  your  Conn  dfolers 

C  G  Conn. Ltd  . Elkhart. Ind 
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OILS 


By  Philip  W.  L  Cox,  Jr. 

Dobbs  Fgrry,  Now  York,  High  School 


It  s  tricky  to  play.  —’’It  s  expensive. 
— “It’s  peculiar-looking." — “It’s  high¬ 
brow.” — "It’s  hard  to  carry.” — ’’It’s  left- 
handed.” — ”It  bubbles.” — So  all  our  wind 


as  you  can  dream  up  or  recollect. 

2.  Arrange  or  rearrange  the  horn  parti 
to  suit  the  student’s  range  and  readily 
limitations.  Feature  horn  effects  such  u 


CfiAAnf 


Dm  parti 
rradlai 
I  auch  u 


GOES  TO  WAR  M. 


GAILY,  CHEERILY,  IT  CHARMS  AWAY  DULL 
MOMENTS  FOR  THE  BOYS  IN  SERVICE 

•  Bat  tiMra  aia  atill  Boas  Flatas  far  tha  Pra>Baa4  Claaaaa,  aad  tkaaa 
kaaaa-wanalac  aaaaaibla  apacialtiaa  with  Coaeart  Bawd  ar  Orckaatra. 

laatrasaata  aaw  arailahla  at  aa  iacraaaa  ia  prka;  tt.M.  Othar  accaa- 
aariaa  arailahla;  faidias  dcak  ataad.  2tc:  baat  baad  iaatractar,  "Saaa 
Flata  Baat  Raapaaaa  Matkad”  far  elaaareaai  aaa.  IBc  adraacad  iaatractar 
far  claaa  ar  ladiridaal  Uaa,  "GaaM  af  Maaic-BalMiac”.  2Sc. 

Plaa  ta  atart  yaar  pra-baad  claaaaa  aaw  with  tha  Fitchhara  Saac  Flata. 
tha  baat  iaatraamt  af  its  kiad  srar  dasiraad. 

Eaty  to  bUnc,  BuiU  in  key  of  Q 
Playt  ehromatica^  Pun  fluto-Uko  tone.  Natural  poaition 
of  tone  hoiea.  Uniform  intonation.  No  tuning  needed. 

MIA 

CONTINENTAL  MUSIC  COa,  INC. 


MO  S.  Wabaak  Ava. 
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School  Bands  —  You  Aro  Enlistod  to  Sell  BONDS. 
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Flaaaa  mantUm  TBM  SCHOOL  MUSICIAN  when  an-fwering  advertiaementa  in  fhto  magaaine. 


Oaaioa,  la. — Ezcapt  for  the  baton  twlrl- 
lac  exhibition,  the  theme  of  the  Chrlatmaa 
■kow  by  the  music  department  of  the 
habile  schoola  centered  around  the  Na- 
Mr.  Trisga  is  band  director,  Mias 
8art  is  vocal  director. 

Seatrice,  Nebr. — ^The  hl«h  school  chorus, 
■Oder  the  direction  of  Miss  Luclle  Reilly, 
*uic  their  ChrlaUnas  carols  to  the  Rotary 
on  Dec.  16th,  to  relieve  the  shock 
of  facts  presented,  about  the  hoarded  and 
■■developed  Canadian  Northwest. 


CRYSTAL  CLEAR 

MOUTHPIECES 


Here  is  a  mouthpiece  that  hat  everything. 

Made  of  beautiful,  clear  molded  plastic.  Remarkably  strong. 

Never  cold.  Always  ready  to  play.  Lip-comfort 
rim  . . .  smooth  and  easy  response.  The  tone  is  pure  and  clear. 


*11  TisepitIkMI;  UtL  SMn  C* 


IMMn 

*11  CmmI  Mtl  E;  Imp  en. . .  $1.2i 


*llTniiWttMtMI;IMMCn..  US  «2ICinNii6MI;M.SlulniCip  US 


*1S  TisapU  MU  C:  Nip  dp  . .  1.2S 
*17  Nmt  MU  I;  MUb  dp . .  1.2S 


*  23  TimMi  MU  T ;  M.  SMni  dp  1.  N 
*2S  TimNm  Mil T-2 :  iMp  dp .  I.M 


I  FOR  SALE  AT  ALL  MUSIC  STORES  f 

I.  iiifi  ct..  lie.,  211  rtuTi  sii..  iii  tm 


Aty-ysar-old  professional  homist.  he 
Adlled  to  the  announceuMnt  that  he 
M  played  a  few  bars  of  “wa-wa”  with  a 
itsdio  orchestra  over  the  air.  See  also 
Jose  1*4S. 

t.  Solo  opportunities,  if  kept  within 
the  limitations  of  the  born  student,  give 
elm  a  sense  of  accomplishment  that  sec¬ 
tional  playing  cannot  equal.  Such  mate- 
rtel  Is  limited,  “Ehrerybody's  Favorite”, 
French  Horn  folio,  being  the  latest  re¬ 
lease  along  this  line.  Duets,  ¥rlos,  Quar- 
teta  hU  combinations  can  use  the  hom 
tone  provided  the  part  is  not  ambitious. 

I.  The  thrill  of  responsibility  comes 
gsickly  when  the  student  is  thrown  on 
hie  own  in  an  adult  organisation.  There 
ere  somewhere  community  orchestras 
(what  if  they  do  play  from  rocking 
chairs),  town  bands  (even  if  the  old  wood 
stove  does  smoke  some),  and  the  Inevita¬ 
ble  operetta  (that  has  hoped  some  day  to 
put  on  a  full-orchestra  show).  Be  they 
ever  so  humble,  the  adult  members  take 
the  rehearsals  and  concerts  seriously,  and 
these  conununity  musical  organisations 
itrve  to  perpetuate  those  too-quickly-gone 
beginner's  thrills. 

And  now  you  will  tell  me,  "What  a 
waste  of  time.  With  all  this  effort  the 
stodent  could  be  really  getting  some¬ 
where.”  And  I  know  how  you  feel.  With 
]rou  are  school  administrators,  music  edu¬ 
cators'  groups,  and  state  departments. 

However,  on  my  side,  are  the  students 
who  are  In  no  hurry  to  get  anywhere 
artisUcally.  They’ll  pal  along  and  help 
the  band  to  give  me  a  pleasant  time,  if 
eoly  I'll  do  the  same  for  them.  We  break 
ell  the  horn  rules ;  experiment  with 
ssMithpieces,  use  hair  tonic  on  our  valves 
end  slides,  invent  fingerings  and  hand 
positions,  dope  out  simple  harmonies  for 
parade  work,  use  "Done  Ranger”  calls  for 
Msrmlssion  marching,  and  bat  out  a 
dkrietmas  Concert  hom  trio  with  one 
pliyer  on  hom  five  weeks,  another  un- 
eoited  but  game,  and  the  third  player 
etbsUtutlng  for  a  sick  member  of  the 
trio— having  had  two  lessons.  We  don't 
flay  much  yet,  but  we  sure  enjoy  trying. 
And  after  Christmas  vacation  our  first 
hom  may  go  back  to  his  drums,  and  the 
bass  clarinet  player  may  take  up  horn. 

A  waste  of  time?  Look  at  the  crowd 
who  will  have  had  a  pleasant  experience 
oa  the  school's  FVench  Horna  A  substl- 
tote  needed  for  the  spring  concert?  Or  a 
rsplacement  at  graduation  time?  Or  an 
available  player  for  a  summer  band? 
Or  one  to  fill  out  fourth  horn  for  the 
community  orchestra?  Right  now  1  can 
call  for  a  hom  student  from  the  dram 
•sctlon  and  the  string  bass  section,  and 
■y  comets  would  like  a  try  at  it,  too. 
From  this  aggregation  of  potential  bora- 
kts  wtu  come  that  occasional  star  who 
Jostlflea  the  department's  work. 

Try  the  nine-point  program,  postpone 
technique  lessons  a  semester,  and  treat 
Tuoraelf  to  a  waiting  line  for  the  school's 
French  Horn. 
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For  fko  Adult  Studouf 

GROWN-UP 
BEOWNEWS  BOOK 

For  tho  Piano 
By  WILUAM  M.  FRTON 

Mr.  FwHoii't  Activ*  car*«r  at  a  pSaao 
taackar  brought  him  a  tpacial  undar- 
(taading  of  tna  adult  bagianar  aad  hit 
preblamt.  At  a  ratult,  ha  mada  an 
authoritativa  and  outttanding  contribu¬ 
tion  in  thit  book,  and  ona  which,  im- 
modiataly  upon  publication,  bacama 
tha  laadar  in  itt  fiald. 

Starting  with  nplanationt  of  tha  key¬ 
board  and  tha  n^at,  thit  book  com- 
pritat  morn  than  ninety  pagat  of  attrac¬ 
tive  ttudy  matarial  and  malodiout 
piacat,  and  guidat  tha  ttudant  to  tha 
point  whom  ha  it  ready  to  taka  up  ad¬ 
vanced  tacond  grade  and  early  third 
grade  auignmantt.  Tha  work  prograttat 
at  a  gratifying  pace,  and  affordt  tha 
ttudant  a  conttant  tourca  of  intaratt. 
A  detachable  keyboard  chart  it  in¬ 
cluded. 

Price,  $1.00 


THEODORE  PRESSER  CO. 
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for  MODERN  BAND 

Music  Keyed  to  the  Times 


Grand  Trinniphal  March . 

Guilmant- Roberts 

Victory  (American  Selection) . . 

Paul  Yoder 

Hjrmnus  . 

von  Fielitx-lillya-Isaac 

Russian  Dance . 

Tschaikowsky-Roberts 

A  Soldier’s  Dream.  Fantasy . . . 

Rogers-Pearson 

Oriental  Suite  . 

Robert  W.  Gibb 

Latin-American  Fantasy . 

Lillya  A  Isaac 

United  Nations  Rhapsody . 

David  ^nnett 

Deep  South.  Rhapsody . 

Isaac  A  Lillya 

Boofie-Woocic-Band . 

David  Bennett 


CARL  FISCHER,  Inc. 

<2  Cooper  Sq.  •  119  W.  57th  St. 
Now  York  a,  N.Y.  New  York  IS,  N.Y. 
Bootaa  e  Chiesgo  e  Dsllaa  e  Loo  Avalos 


TIta,  Otiswah, 
youh,  J-hde.  ^mAiionst, 

Send  Thom  to  tho  R«i  EHon  Fair  School  of  Fhito  Playing. 
957  South  Corona  St.,  Danvar,  Colorado 


Haro  wo  stand  at  tke  threshold  of  an¬ 
other  New  Year,  AND — 

We  may  all  do  well  to  remember  that 
we  set  exactly  out  of  life,  that  which 
we  put  Into  It.  That  our  suocensen  and 
failures  will  be  measured  by  the  manner 
In  which  we  ansums  our  responsibilities 
and  obllaations,  we  of  course  know.  It  Is 
unfortunate  that  most  of  us  have  been 
tausht  that  we  are  supposed  to  take  our 
place  In  a  world.  As  a  matter  of  fact, 
there  Is  no  responsibility  for  us  to  con¬ 
cern  ourselves  within  n  world,  but  In  our 
world— or  that  Is  to  say  yowr  world,  there 
are  responsibilities  a  plenty.  You  are  the 
only  one  who  can  recocnise  and  assume 
them.  Since  you  must  create  your  oum 
world,  why  not  create  a  good,  beautiful 
and  healthy  one?  Remember  that  your 
world  Is  a  place  where  you  may  do  Just 
as  you  like,  but  It  must  be  remembered 
too,  that  It  is  a  place  where  you  may 
prove  your  worthiness  only  through  the 
channels  of  proper  thought  and  devotion 
to  that  which  is  good.  That  you  ntay 
start  ruling  your  own  world  today, 
through  such  constructive  measures  as 
may  bring  fulfillment  of  all  desires  that 
lie  nearest  your  heart.  Is  the  sincere  wish 
of  your  columnist,  Rtx  BUon  Fair. 

"How  Not  to  Forgef" 

A  Sound  Lesson  In  Memorising.  Writ¬ 
ten  by  Oeorge  EL  Wain  of  the  Obsrlln 
Conservatory  of  Music,  Oberlln,  Ohio,  was 
one  of  the  features  of  last  month’s 
SCHOOL  MUSICIAN.  If  any  readers  of 
this  column  have  not  read  it.  plesM  do 
so  at  your  first  opportunity.  Read  It  and 
study  It  carefully.  If  you  will  do  this,  we 
feel  sure  that  you  will  profit  by  It  for 
we  truly  feel  that  it  Is  one  of  the  finest 
treatments  of  this  subject  that  we  have 
ever  read.  Mr.  Wain  Is  one  of  the  really 
great  clarinet  teachers  of  this  country  and 
we  are  all  very  fortunate  to  receive  his 
sound  advice. 

Enkbutistm  of  Rufistt 
A  letter  Just  reoeijred  from  one  Major 
John  Powell  states  In  part:  “It  so  hap¬ 
pens  that  as  a  hobby,  I  play  the  flute. 


Por  many  years  I  have  been  on  the  road 
as  an  Inspecting  engineer.  Always  I  cany 
my  flute  with  me  and  It  is  seldom  that 
1  am  In  one  place  for  more  than  a  day 
that  I  do  not  find  real  use  for  It  Am  I 
right  in  presuming  that  there  is  mort 
enthusiasm  among  flute  players  than  any 
other  group  of  musicianB?  Whether  my 
presumptions  are  correct  or  not,  this 
seems  to  be  true  so  far  as  my  experi¬ 
ences  are  concerned.  I  might  add  that 
my  entertainment  In  nearly  all  parts  of 
the  world  have  been  greatly  enhanced 
through  my  flute  playing,  even  though  I 
cannot  be  classified  as  a  really  fine  player. 
May  I  add  please — that  I  have  not  missed 
a  single  copy  of  The  SCHOOL  MUSICIAN 
since  I  read  your  first  column  in  the 
September  Issue,  ISlf.” 

Answer;  Thank  you  Major  FowelL 
Kvery  time  I  get  all  tuned  and  primed 
to  ask  Bob  Shepherd  for  a  raise  In  salary, 
along  comes  some  such  letter  as  yours  and 
then  I  bow  my  head  In  shame  and  say: 
"Rex  EHton  Fair,  you  are  the  most  for¬ 
tunate  fellow  alive  to  have  such  a  con¬ 
nection,  so  you  had  better  let  well  enough 
(and  better)  alone,  and  be  happy  that 
the  editor  tolerates  you  at  all."  But  now 
to  answer  your  letter,  at  least  In  part 
I  believe  that  it  la  true  that  the  flute 
excites  more  enthusiasm  among  Its  vo¬ 
taries  than  that  o^any  other  instrument. 
I  too  feel  that  there  Is  a  kind  of  a  fra¬ 
ternity  among  us  that  is  born  of  good 
will  and  enthusiasm.  Someone  once  sal#; 
"Can  any  mortal  mixture  of  Elarth'i 
mould  breathe  such  divine,  enchanting 
ravishment  r*  Mersenne  has  written  as 
follows:  “If  the  concert  of  angels  had 
not  the  sole  right  to  he  called  ‘ravishing’, 
the  flute  would  merit  this  superlatively 
admiring  epithet."  An  American  writer 
(sorry  I  cannot  remember  who)  once 
said :  *’  ’Tls  so  elegant,  so  stately,  so 

powerful,  so  gracious,  that  I-  can  think 
of  nothing  to  liken  it  to,  except  a  tall, 
slender,  grey-eyed,  manifold-cultured 
young  Queen,  pure  with  all  the  reverend 
characteiistica  of  maiden-hood,  and  at 
the  same  time  eloquent  with  that  Insllnc- 
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andantandlnc  of  th*  wbolo  hanuuilty 
Ufa.**  Now.  ia  It  any  wondor  that 
M  who  b^ons  to  Um  Flat*  Playtnf  Fra- 
mlty  r«ord  oar  playlnr  aa  ParadUical 
plMaorwiT 

Tkoy  An  Proud  of  Hor 

AeeemplitKmonft,  Inf 
Quntiom:  Ifjr  problem  U  thla:  I  am 
itajrbK  first  fiats  In  our  orchestra  and 
•a  often  featured  In  solos  and  recitala 
My  Sorority  sisters  and  our  House  Mother 
•ewn  to  be  very  proud  of  my  popularity 
a  this  regard  but  they  object  to  my 
prscticing  In  the  housa  Since  I  can  find 
BO  other  place  to  practice,  1  would  ap- 
fndate  some  advice  from  you  to  prove 
to  them  that  I  couldn’t  play  well  if  I 
didn't  practice. — D.  A.,  New  York. 

Isetoer;  It  is  evident  that  your  friends 
sre  made  up  of  an  Intelligent  group, 
sad  they  could  not  expect  you  to  play 
well  without  much  application.  If  they 
are  proud  of  your  activities  they  should 
be  glad  to  riose  their  ears  to  yoor  scales 
end  arpeggios  as  a  part  of  their  con¬ 
tribution  to  such  a  worthy  cause.  If  they 
■re  not  then  maybe  this  little  story  would 
dMw  them  that  they  are  most  unrea¬ 
sonable.  Old  Lady  (to  airplane  pilot)  : 
See  here.  It’s  much  too  cold  ap  here  for 
M  to  tolerate  that  big  electric  fan,  and 
I  want  you  to  turn  It  off  Immediately. 
Ihere,  that  ought  to  fix  ’em. 

School  Musicien  Column  and  Methods 
Three  Public  School  Music  Supervisors 
who  do  not  play  the  fiute  but  who  find 
It  a  part  of  their  duties  to  teach  It  as 
best  they  can.  have  written  me  as  fol¬ 
lows:  "Really,  Mr.  Fair,  I  don’t  know 
what  I  would  do  wrlthout  your  column 
tad  your  methoda  All  of  my  students 
•re  following  through’  on  the  studies  In 
Ibe  SCHOOL  MUSICIAN  Flute  Column, 
end  I  am  delighted  with  results. 

daetcer:  To  receive  such  letters  as 

tbla  to  be  at  the  Colorado  State  College 
of  Education,  the  University  of  Colorado, 
end  to  live  in  Denver,  Oh  Boy  I  Oh  Boyi 
Who  is  there  In  this  world  who  Is  half 
so  happy  as  IT 

Trills 

Quettion:  I  am  playing  first  fiute 

(there  are  six  of  us)  In  our  band  stnd 
am  responsible  for  the  ntanner  in  which 
we  make  the  following  trills.  Since  our 
dkector  said  that  we  sounded  like  a  lot 
of  mad  wasps,  I'd  appreciate  It  so  very 
WKh  if  you  would  tell  us  how  to  play 
the  following: 

The  trills:  High  E  to  F  sharp.  F 
•harp  to  O  sharp.  D  to  E  changing  to 
■  flat 

iseicer;  The  "made  wasp’’  effect  may  be 
removed  by  nmklng  the  trills  like  this: 
E  to  F  sharp.  Finger  E  regulsu-  way,  trill 
thumb.  F  to  O  shiup.  F  sharp  regular 
way,  trill  thumb  and  first  finger  left 
D  to  E  D  regular  way,  trill  trd  left  or 
on  some  flutes,  stsurt  D  regular  way  then 
go  to  E  with  same  fingering  am  used  to 
>lay  A  on  the  staff,  and  trill  back  wrlth 
Ird  left  D  to  E  flat  D  regular  way, 
trill  second  triller  key,  the  one  nesirest 
(oot-Jolnt 

Hwfe  "Harmonics” 

OMotiow;  It  was  four  or  five  years 
ago  that  you  wrote  a  series  of  articles 
tor  The  SCHOOL  MUSICIAN  with  the 
•bove  titla  They  were  most  Interesting 
ud  easily  understood.  I  do  wish  that 
TOO  would  re-write  those  articles.  For 
Kara  prevloua  to  the  appearances  of  them, 
I  have  made  a  scrap  book  of  your  column 
bat  upon  moving  to  another  location,  the 
■thool  where  I  had  previously  taught 
claimed  the  scrap  book  as  their  own,  and 
I  guess  they  were  Justified  In  that  I 
Mow  that  most  of  your  readers  wouid 
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UOmjQD — fritz  Kreisler — ^Arranged  for  bond  by  Eric  Leidzen 

TAMBOOUN  CHIMOIS — Fritz  Kreisler — Arranged  for  band  by  Eric  Leidzen 
(To  be  released  early  In  the  year) 

RECENTLY  PUBLISHED 

UEBEBFBEUD  —  Fritz  Kreisler  —Arranged  for  bond  by  Eric  Leidzen 

Arranged  for  3  trumpets  by  Karl  Von  Hoeeen 

8CHOEM  fiOSMAUM — Fritz  Kreisler— Arranged  for  bond  by  Eric  Leidzen 

Arranged  for  trumpet  solo,  and  tnimpet  trio 
by  Karl  Van  Hoesen 

THE  OLD  IVlAlIf — Fritz  Kreisler— Arranged  for  trumpet  solo,  ond  trumpet  trio 

by  Karl  Van  Hoesen 

Yomr  aeciutomed  SMwie  store  wlU  sftow  you  lAe  oboos  mutie  amd  man)  oUitr 
amuvementt  of  Kreialer  favorite*. 

4  Eeil  46tli  St  CHARLES  FOLEY,  Murie  Publither  New  York  17.  N.  Y. 
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42  Years  Experience  in  Musical  Instrument  Repairing 
^ ,  is  worth  waiting 


ORCHESTRA 

STRUMENT$ 

•  RE-BUiLT 

•  RE-PLATED 

•  mmamno  \ 

•  RE-TUMED 


A  reputation  In  the  mak¬ 
ing  since  IMt,  today  finds 
‘‘America’s  Finest  Instru¬ 
ment  Repair  House’’  In  an 
all-out  effort  to  keep  'em 
playing.  "Quick  Service”  has 
gone  to  war,  but  “the  finest 
wrorkmanship”  Is  still  our 
guarantee.  Make  arrange¬ 
ments  through  your  local 
music  dealer. 

Dealer*!  Writ*  for  price 
amd  eetimate  of  repair  date 
before  sewdiny  ia  inetru- 
ment*. 

American  Plating  &  Mtg.  Co.  2241  Indiana  Ave.,  Chicago 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silverl  •  Sterling  Yalnel  •  Sterling  Graftfimanahipl 


Ploaee  mention  TBB  SCHOOL  MUBICIAlf  when  anewertng  advertieementt  in  this  tnagaeine. 


Soaring . . . 

HIGH  MOVE  ALL  OTHERS  .  .  . 

VIBRATOR 

SAX  and  B  V  V  G 
CLARINET  K  Xl  Xf  I#  9 

aad  SOUND  WAVE  moathpiacat. 

Atk  Your  DeoUr 

H.  CHIRON  COMPANY.  INC. 

ino  SroodwoT,  Haw  York  City 


YES!  YOU  CAN  HAVE 


THE  W.  F.  L  CONCERT  MODEL 


Rod  dmmt,  rop«  drnmt  and  trap  dnunt 
expertly  eonitmcted  under  “Bill  Lndwig’t" 
peraonal  rapenriaion.  A  new  drum  folder 
iUnatratinf  the  Tarions  aiie*  and  types 
awaits  yonr  call. 


WFL  ^ctorions  models.  We  recommend 
that  yon  anticipate  your  requirements  as 
far  in  advance  as  possible  to  facilitate  de¬ 
livery.  Mail  this  coupon  today  and  be 
ted  on  the  developments  in  the  dmm 


poste 


r  WFL  DRUM  CO.  1 

I  172S  N.  Damen  Ave^  Chicago  i 

I  Please  send  yonr  new  illnatrated  folder  | 
I  showing  the  latest  in  dmms.  I 

I  Afome  . . I 

I  Street  . I 


!  City  . State. 


appreciate  your  help  along  this  line. 
What  aay  you? — A  Music  Supervisor  from 
Texas. 

ANStoer;  It  was  fh  January,  Kebruary 
and  March,  19S>,  that  the  "Harmonica** 
appeared.  I  have  since  promised  several 
times  to  write  sonrte  more  such  studies 
SO  If  we  can  prevail  upon  our  good  friend 
Boh  Shepherd  to  give  us  the  space.  I'll 
be  most  happy  to  do  my  part  as  best 
I  can.  Here's  hoping. 

Lower  Tenet  DtfRcuH  to  Play 

Queotion:  I  am  unable  to  play  below 
O  (on  the  staff)  on  my  flute,  and  even 
the  A  Just  above  that,  is  not  a  good 
tone.  The  pads  seem  to  be  In  good  con¬ 
dition  and  to  fit  very  well.  I  have  tried 
other  flutes  and  have  no  trouble  in  play¬ 
ing  down  to  the  low  C.  What  do  you 
suppose  can  be  wrong  with  my  flute? — 
C.  F..  Lincoln,  Nebraska. 

Anstoer;  No  doubt  there  is  a  leak  in 
your  flute.  Sometlmee  a  padding  Job 
la  not  all  that  it  seems  to  be.  If  the  pads 
are  *'covering’'  as  they  should,  then 
maybe  the  leak  is  around  the  edge  of  the 
tone  holes.  If  not  that,  then  the  Joints 
should  be  looked  over  and  carefully  tested. 
Maybe  your  flute  is  of  wood  and  there 
is  I  crack  or  check  In  it  After  ail  of 
these  things  have  been  checked,  then  try 
the  **llp  plate".  It  is  possible  that  It 
leaks  where  soldered  on.'  To  test  this, 
hold  your  Anger  over  the  embouchure 
(blow  hole)  stick  the  small  end  into  a 
glass  of  water,  and  blow  In  the  other 
end.  If  a  leak,  bubbles  will  appear.  If 
this  procedure  does  not  solve  your  prob¬ 
lem,  then  ycu’d  better  send  the  flute  to 
me  for  examination.  No  charge  will  be 
made. 

Sfudlet  for  January 

It  is  my  sincere  desire  that  all  of  my 
readers  apply  themselves  to  these  studies 
as  prescribed.  I  am  most  anxious  to  help 
you  with  your  flute  playing  but  of  course 
cannot  do  so  without  your  flnest  kind  of 
co-operation.  If  you  will  ‘*go  along"  with 
me  in  these  studies,  you  will  he  playing 
much  better  by  the  end  of  this  school 
year  than  you  have  ever  played  before, 
and  that  will  be  something  you  may  be 
proud  of  and  I’ll  be  proud  of  you.  ITp 
to  date  we  have  had  the  Major  Arpeggios 
both  up  and  down.  For  this  time,  the 
minor  ones  ascending. 


PRECISION 

Makes  The  Marching  Bond 

(Contiawed  from  pope  7) 
the  50  yard  Kne  for  a  16,  24,  or  32 
bar  routine  to  flit  a  dead  gap.  The 
color  guard  can  effectively  highlight 
your  patriotic  finale  by  almilar  move- 
mentB  at  the  exact  time  when  needed 
moat.  Nothing  shows  poor  showman¬ 
ship  so  much  as  a  band  with  many 
twirlers,  (lag  twirlers,  color  guard, 
major  and  mascot  all  fronting  the 
band  all  the  time. 

How  It  Your  Showmenthip? 

Our  beat  examples  of  precision  work 
are  possibly  the  Music  Hall  Rockettes, 
drill  teams  from  army  and  navy 
camps  (Glen  View  Naval  Air  Station 
had  one),  the  Jackson  Zouaves,  etc. 
If  we  copy  some  of  their  usable 
points  and  also  keep  in  mind  that  we 
are  entertaining  the  public  we  will 
do  much  to  further  interest  in  the 
marching  band. 


Perma-Cane 

THC  PLASTIC  COATED  CANE  REED 

V 

> 

*  1  ^  ■  1  *  kw 

r\ 

z 

FM  Chaki  M  NBC-CK-MiW!  Of  Cttap 

IN  a  few  short  weeks  Perms-Csae  Reeds  hs*t 


'  becoaw  the  first  choice  of  the  finest  matidsst 
on  the  sir,  theatres  and  night  clubs.  Psraa- 
(Dane’s  success  is  due  to  their  ability  to  out-yw- 
form  any  rood  made.  The  finest  of  specially  cal 
cane  roods  is  used  and  each  reed  is  coated  wkh  s 
plastic  that  makes  it  durable,  oraterproof,  sad 
Mlds  a  **heart"  in  the  reed  never  obtained  Is 
Cher  eypo  of  reed.  No  harshness  or  bun. 
’  reed  ^ys.  Afonmr^Boeh  Caonantoo. 

Used  and  Eodortod  by  the  Rood  SoctloM  el 
NEIL  lONCHU.  w6O0Y  HERMAN.  JOE 
REICHMAN  and  Ofhor  Randt. 

Rricos  to  U.  $.  A.: 
aoriaot  50e  •  Alto  Sox.  65c 
Tsnor  Sox.  75c 


arVFOR  VICTORY Hmt 

uao  . smcuL  i.oo 

— ^ths-tayLor-lyric-company^ 


ssaa  south  sishof  stcsst 
CMICAOO,  ILLINOIS 


*  * 


^  Buy  War  Bonds  ^ 

i  and  Stamps  $ 


Floaao  montfon  TBB  SCHOOL  MUSICIAN  toAdn  oMSPorhsg  advmrtUomonto  fn  this  magoMno. 


January,  1744 


**Pennanent  Music 
Stands  for  the 
Band  and  Orchestra" 

By  Mark  Biddia,  Diracfor 
WtnHirep  ColWg*  B«iid 
Kock  Hill,  South  Corelino 

■Ht  bond  and  orchoatro  directora  oro 
(Mtl  with  tho  problem  of  ImproTisInc 
■■le  atonda  to  replace  thoae  which  have 
IHB  broken,  mlaplaced  or  loat  In  oo- 
HOTT*~~  with  Mr.  W.  T.  Clawaon,  Super- 
laMadent  of  Bulldlnca  and  Qrounda  at 
WiMhrop  Collece,  I  have  deairned  a  mu- 
d(  atand  which  la  permanent  and  which 
tm  not  coat  much  to  build.  Almoat  any 
■aaaal  training  or  ahop  claaa  could  make 
tkaaa  atanda.  They  cannot  be  broken  very 
■dly  and  will  laat  aa  lone  as  any  heavy 
■ilal  or  wood  rack.  Moat  heavy  atanda 
rf  tkla  type  coat  from  five  dollara  up  at 
Ai  muaic  atorea  and  consequently  moat 
dnetora  cannot  afford  to  buy  many  of 
IkML 

nese  muaic  atanda  can  be  nutde  for 
tkaut  flfty-flve  centa  each  in  lots  of  five 
«  BM>re  and  can  be  painted  in  the  school 
etlara,  or  the  wood  can  be  stained  and 
tM  HMtal  painted  with  silver  or  bronae 
liht  It  will  elve  your  oreanlsation  more 
rf  a  professional  appearance  when  play- 
iBf  concerts  and  there  are  numerous 
eihar  advantages  in  using  a  stand  of  this 

tm- 

The  top  part  of  the  atand  la  made  from 
%  taich  ply  board  (substitute;  composi* 
dea  board)  and  is  19  by  It  inches.  The 
up  comers  can  be  rounded  off  to  make 
dw  stand  a  little  neater.  This  is  shown 
k  figure  L  The  projection  (Figure  II) 
k  Hade  of  H  Inch  whits  pine  lumber.  It 
h  tapered  from  %  inch  wide  at  the  bot- 
leai  to  t/l<  Inches  wide  at  the  outside 
4ga.  This  piece  will  be  19  Inches  long. 
1%  Inches  wide  and  H  Inch  thick  at  one 
tin  and  t/lt  Inches  at  the  other.  This 
k  (utened  to  the  ply  board  top  by  nailing 
kroagh  the  ply  board  into  this  atrip.  The 


i/la» 


ngwe  II 
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new*  IT 
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half  inch  at  the  bottom  gives  plenty  of 
nailing  surface. 

The  middle  section  (Figure  III)  is  a 
piece  of  Vk  inch  water  pipe,  28  inches  long 
with  threads  on  both  ends.  Screw  onto 
one  end  a  %  inch  floor  flange  and  at  the 
other  a  Vk  inch  reducing  coupling  is 
needed.  At  the  hardware  store  or  any 
store  which  handles  plumbing  supplies, 
have  them  drill  a  I/IS  inch  hole  through 
the  reducing  coupling  and  run  a  ^  inch 
machine  tap  through  to  make  the  threads. 
A  %  Inch  thumb  screw  is  then  screwed  Into 
this  coupling  which  will  make  the  stand 
adjustable  to  any  height  The  inside  pipe 
is  a  %  inch  water  pipe  and  is  24  inches 
long.  The  top  two  Inches  of  the  pipe 
should  be  flattened  and  bent  to  the  de¬ 
sired  angle  which  you  want  the  top  of 
the  stand  to  have.  This  angle  can  be  got¬ 
ten  very  easily  from  a  folding  metal 
stand.  Drill  two  holes  through  this  flat¬ 
tened  part  and  put  two  bolts  through  the 
ply  board  top  and  through  the  holes  In 
the  rod.  Screw  on  some  burrs  and  you 
have  the  top  part  of  the  stand  completed. 
The  bolt  heads  should  be  counter-sunk 
into  the  ply  board. 

The  bottom  or  the  legs  (Figure  IV)  are 
made  from  any  2x4  lumber  sawed  in 
two.  The  legs  are  12  Inches  long,  2  Inches 
wide  and  14k  inches  thick.  Each  piece  is 
mortised  half  way  in  so  the  two  pieces 
will  fit  tightly  when  put  together.  The 
top  comers  are  tapered  off  and  four  nails 
driven  in  from  the  bottom  will  hold  the 
two  pieces  firmly  together.  The  floor 
flange  can  then  be  screwed  onto  these 
legs  with  three  screws.  The  completed 
stand  Is  shown  in  Figure  V. 

The  cost  of  the  different  parts  follows. 
These  prices  will  probably  vary  a  little 
with  different  stores  and  they  will  be 
less  if  a  number  of  stands  are  built. 

Wood  materials . $0.25 

1  reducing  coupling — H'  z  . 04 

4k*  water  pipe— 28  inches  long . 12 

4k*  water  pipe— 84  Inches  long . 04 


1  4k'  thumb  screw . 02 

1  4k'  floor  flange . 07 

Screws  and  bolts  . . 04 

Total  cost  of  single  sUnd . 10.88 


These  stands  cost  lees  than  the  fold¬ 
ing  metal  stands  and  you  have  the  added 
advanUge  of  having  a  stand  which  Is 
solid  as  well  as  being  permanent 


NEW! 

MSTHOO  rOM 

Modern  Drum  &  Buglo 
Corps  &  Manual 
of  the  Color  Guard 


Sam  C.  Rowland 

Highly  Endorsed 
by 

Dr.  Edwin 
Frenke  Geldmen 


5ssd  fsr  Dsterifttrs  CWenlmr  S, 

O.  PAGANI  &  BRO. 

219  Blminr  SI  Nfw  Yoik  14,  N.  Y 


DALBET 

OILS 

Far  SUdss  amd  Valva$ 

Pkiikcl  Inbiiecition  lor 
alldog  oad  votvok. 
Long  Icntingf  smooth 
ds  volvoti  will  not 
gtim;  provoats  coiro- 
■Ion  and  woor. 

Satd  ai  AU  Mude 
Staraa 

2Sc 


Back  Issues 

Mott  all  beck  ittuet  of  The  SCHOOL 
MUSICIAN  are  svailsbie.  If  ordered 
by  mail,  3e  additional  for  podags  mutt 
be  added  to  the  price  of  each  mega- 
line.  If  beck  copies  ordered  ere  no 
longer  availahls  your  money  will  be 
promptly  refunded. 

Current  end  two  im¬ 
mediately  preceding 
ittuet  . 20e  per  copy 

Ittuet  more  then  three 
months  old,  and  not 
more  then  nine . 40e  per  copy 

All  iuuet  mere  then  10 
months  in  arreert . 60e  per  copy 

Cnh  not  aonpHY  triK 
hshrii  pidipL 


Fleoee  menfioa  TBB  BOBOOL  MUSICIAN  when  anstoertap  odvorfleemetUs  4it  tM$  magaaine. 
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Jha,  SandL  (HihadtiftAl 

QrhhoAjrtnntlonco  QUnic. 

By  C.  W.  Coons.  Supervisor  of  Music 
Tukhema,  Tmmi. 


Tour  oolumniat  wtaliM  to  roport  on  a 
mMtlnc  h«  attonded  this  month.  Boro* 
■tatea  ar«  completely  elltnlnatinc  the 
activity  that  was  the  subject  of  this  meet- 
Inc.  but  this  earnest  group  of  band  and 
orchestra  directors  and  other  Interested 
people  are  resolved  that  H  shall  not  die  ‘ 
out  or  even  be  Interrupted  here  in  Mid- 
Tennessee.  I  am  referring  to  the  Mid- 
Tennessee  Band  and  Orchestra  Assn. 


DrcM  up  your  School  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  pnces,  and  ideas  for 
smart  uniforms. 

UNIFORMS  lY  OSTWALO,  INC. 
IS  Eett  IMh  St..  New  York.  N.  Y. 


UNIFORM 


SpecialiMing  in 
Dengning 
i:XCLVSIVE 
Band  and  Orehegtra 
Attire 


Ten  I 
■M. 


signs. 


>  what  yen  have  hi 
We  win  design  sad 
sketches  sad  de- 


Mareue  Ruben,  Ine, 

Dept,  e,  ass  Sn.  Stale  St. 
CMssga,  nSaals 
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B  YEARS 
EXPERIENCE 

IN  MAKING  TO  MEASURE 

ARMY- NAVY 
UNiroRMS 

tohaal  Band  a«d  UaHaraea 
af  all  <aaariptla»a 

Write  ter  Frieee 

PETTIMNE  MOS.  MFG.  CO. 
n  syoMM  a.  cmmb  ohi 


which  met  at  Nashville  early  this  month 
to  discuss  plans  for  the  band  clinic  usu¬ 
ally  held  the  last  of  January  and  the 
Festival-Contest  usually  held  the  last  of 
April.  Though  participation  in  the  na- 
Uonal  contest  Is  impossible  for  the  time 
being,  this  group  wishes  to  insure  that 
their  section -of-the-state  contest,  known 
as  the  MID-TE;NNE8SEE  FESTIVAL- 
CONTEST,  will  function  as  per  usual  for 
“the  duratlon.“ 

Quoting  directly  from  the  minutes  of 
the  meeting,  here  are  the  highlights  of 
the  discussions: 

"ENery  director  expressed  a  great  de¬ 
sire  to  have  a  band  clinic  again  this  year 
since  the  one  last  year  held  at  Peabody 
College  proved  to  be  moat  helpful  to  the 
band  members  and  the  directors. 

"Mr.  C.  B.  Hunt,  Jr.,  gave  a  warm  In¬ 
vitation  to  hold  the  clinic  at  Peabody 
Demonstration  School  again  this  year. 
It  will  be  held  during  the  latter  part  of 
January.  A  committee  was  appointed  to 
work  out  the  details  of  the  clinic.  .  .  . 

"The  $2S.OO  bond  necessary  as  a  de¬ 
posit  In  order  to  secure  music  for  the 
clinic  was  given  by  Mr.  J.  W.  Kendall, 
Nashville  Band  and  Instrument  Co.  .  .  . 

I  "It  was  felt  that  much  consideration 
should  be  given  the  selection  of  the  re¬ 
quired  numbers  (for  the  Festival-Contest 
in  April)  this  year  due  to  the  fact  that 
most  bands  ars  lacking  in  instrumenta¬ 
tion.  Therefore  in  order  to  meet  this  need 
and  not  deviate  from  our  constitution, 
each  band  director  is  urged  to  fill  in  the 
enclosed  card  stating  the  class  yon  ex¬ 
pect  to  enter  in  the  Festival  and  at  least 
two  selections  you  would  suggest  as  re¬ 
quired  numbers  taken  from  the  national 
list  These  will  be  compiled  by  the  music 
committee  and  at  least  two  In  each  classi¬ 
fication  will  be  played  at  the  clinic.  The 
committee  will  then  select  one  number 
in  each  class  as  the  required  one  after 
consulting  each  director.  .  .  . 

"The  following  stiggestion.  concerning 
the  clinic  were  n^de: 

"That  the  clinic  consist  of  reading  and 
also  of  solos  of  different  instruments,  es¬ 
pecially  those  such  as  the  oboe,  French 
horn,  etc.,  which  are  more  difficult  to  in¬ 
terest  the  student  in. 

"It  was  also  suggested  that  certain  or¬ 
chestral  groups  am>ear.  .  .  . 

"The  Festival  was  unanimously  agreed 
to  be  Indispensable  especially  in  this  time 
of  war.  It  will  be  held  in  April  or  in 
the  first  week  in  May.  The  time,  place, 
and  other  details  will  be  worked  out  by 
a  committee  whi^  will  be  appointed  at 
the  next  meeting  which  will  be  held  at 
the  clinic.  .  .  . — Mary  Sue  While,  See. 

I  and  Trea*.,  Uid-Tenneeeee  Band  and  Or- 
cheetra  Assn.- 

How  may  other  States  and  Sections  of 
States  are  keeping  their  clinics  and  Con¬ 
tests  or  Festivals  alive!  Write  this  col¬ 
umn  and  enclose  a  schedule  of  your  get- 
together  if  you  have  one  already  made 
out.  We  will  list  them  here. 

★  ★ 


MAKE  YOUR  PRESENT 
JNVORMS  LOOK  IHCE  ATm 


Bccanac  neither  yon  nor  wt 
would  have  it  any  other  way, 
unifonna  for  Officers  of  Amer¬ 
ica's  armed  forces  have  been  and 
anr  receiving  first  call  on  Crad¬ 
dock  production. 

But,  even  though  you  may  not 
be  able  to  purchase  all  new  nai- 
forma  for  your  band,  yon  caa 
spruce  up  your  present  uniforms 
with  replaMments,  ornamenta 
braids,  other  accessories — and 
have  a  new  looking  band. 


'R  Writs  fedsy  for 
tdsos  usd  tsggst 
tiem  es  hew  to 


Addretat  BAND 
SERVICI  D9ART- 
MCNT. 


And  Ttmamim  lUti 

The  clowr  ne  set  «o 
Victory,  the  more 
money  it  ceeii  to 
reach  it.  Buy  War 
Bondi  and  Btampe. 


IHIIOM  MAMA 


ADDOCK 


UNIFORMS 

rRAOOOCK  BUIIOING  KANSAS  CITY  V 


148  UNIFORMS 

Beautifully  Pictured 

COLORS  ^ 


DeMOULIN  Bros.  &  Co 


GREENVILLE.  ILLINOIS 


D  I  ■  ■  C  T  •  ■  •  t  _  . 

.fi.CTCS.'SgiSCl ‘UC.'C4£ 

satel  MtmS  eOmiL  mmtit  Meax  IW 

SMssM  IS  sM  me  hesS  dl  mm  Mms 
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Please  tnentian  THE  BCBOOL  MVEiCiAN  toAen  anetrerlmg  advertieemante  in  ttHe  magasiue. 


Jesusry, 


lEKNtPIBI^-CAST  PRAMB— ALUMf. 
ALLOY  25  ban.  Weight  1355  Iba.  with 
RcgalatioB  Band  aUe,  complete  with  car- 
b^  Coat  S90  new,  will  aol  lor  $50.  A. 
ider,  3815  Chirk  Are.,  Clereland  9.  Ohio> 


1 


INSTRUMENTS  & 


(Cont.) 


U: 


WANTED 


8TBNOORAPHBR  •  JOURNALIST.  Recent 
High  School  graduate  to  asaiit  editor  oi  ichool 
muiic  magaxine  publuhed  in  Chicago.  Girl  who 
haa  worked  on  high  tchool  paper,  can  edit  newt 
uction,  know*  bow  to  read  proof  and  undentanda 
aomething  ol  the  mechanical  problem  of  make-np. 
Rapid^  tTping  and  accurate  tmnacribing  required. 
Thu  ia  a  pemunent  poaition  with  unuaual  oppor- 
tunitiea  for  girl  capable  of  journaliatic  develop¬ 
ment.  Write  in  detail  giving  age,  nationality, 
high  achool  attended  and  when  graduated,  experi¬ 
ence,  and  aalarv  expected  to  atart.  Addreaa:  Box 
1230,  The  SCHOOL  MUSICIAN,  230  No. 


HUMPHRBT  BOBHM  baaa  clarinet,  $175.00. 
Pedler  Boehm  alto  clarinet,  $175.00.  Dnpre  con- 
^atory  oboe,  $175.00.  Military  oboe.  tM.OO. 
Kohlert  MiliUry  Engliah  born.  $125.00.  Penael- 


Koblert  MihUry  Engluh  born.  $125.00.  Penael- 
Mueller  Albert  ayatem  baaa  clarinet,  $125.00. 
Buffet  Albert  ayatem  aho  clarinet.  $125.00.  Bet- 
toney  conaervatory  baaaoon,  $100.00.  Kruape 
double  French  born.  $150.00.  Boaton  gold  liu- 
quered  French  honi,  $100.00.  New  Elkhart 


quereu  rrencB  Horn,  gioo.oo.  New  Elkhart 
French  honu  $150.00,  25  bar  lightweight  glock- 
enapiet,  $57.50.  25  bar  heavyweight  glockenipiel, 


$75.00.  Conn  S.  P.  Front  bell  baritone  horn, 
$135.00.  Keefer  S.  P.  baritone  horn,  $85.00. 


N8  BALB — One  pair  Ludwig  Screwtop  Tym- 
ind  with  atrong  boxea.  Bargain  I  $50.00  caah ; 
collect.  High  School  Band,  Amea,  Iowa. 


Conn  S.  P.  baritone  horn,  $M.0O.  King  S.  P. 
mellophonn  $60.00.  Holton  S.  P.  mellophooe, 
$65.00.  Conn  BB  Souaaphonca,  $195. M  and 
$225.00.  King  Eh  S.  P.  Sotaapbonn  $225.00. 
Viking  Boehm  C  metal  finte,  $60.00.  Guy  Hum¬ 
phrey  aolid  ailver  Boehm  C  Sate,  $125.00.  Bet- 
toney  Db  Boehm  aterling  ailver  piccolo,  $100.00. 
Bettoney  wood  1%  aterling  ailver  keya  piccolo. 
$75.00.  King  S.  r,  BB  front  bell  recordi^  baaa 
horn,  $225.00.  New  Bleaaing  gold  lacquered  Eh 
bell  front  recording  baaa  bom.  $185.00.  Conn 
S.  P.  upright  baaa  bom,  $125.00.  Holton  BB 
S.  P.  upright  baaa  horn,  $165.00.  Upright  aho 
horiu,  $35.00  up.  Trombonea,  $25.00  up.  Alto 
aaxopbonea,  $75.00  up.  Tenor  aaxophonea,  $85.00 
up.  Baritone  aaxopbonea,  $85.00  up.  Bneacher 
gold  lacquered  baaa  aaxophone,  $175.00.  New 
crackproof  celkx  $52.50.  King  S.  P.  Fluegel 
horn,  $45.00.  C  Melody  aaxophonea,  $40.00  up. 
Soprano  aaxophonea,  $35.00  up.  We  have  hun- 
dreda  of  iwy  fine  achool  inatrumenta  available 
for  immediate  delivery.  Write  for  free  bargain 
Hat.  We  alao  buy  for  caah  or  take  tradea.  Write 
os  what  TOO  have  lor  sale  or  trade.  Adelsoo's 
Musical  Instmiiient  Rachange,  446  Michigan 
Ave.g  Detroit  C6»  Mich. 


MAKING 


NEWEST  MODEL — Litke  baaaoon  reeda.  Hand¬ 
made  from  fineat  cane.  $1.00  each.  3 — $2.50. 
6— $4.50.  Paul  Litke,  61-14  84th  St.,  Ehnhurat, 
L.  I..  New  York. 


HINES  CLARINET  AND  SAXOPHONE 
REEDS  will  thoro^hly  aatiafy  the  moat  dia- 
criminating  artiat.  Cane  reeda  like  the  reeda  of 
cld,  only  more  conaiatently  good  and  uniform. 
All  popular  atrengtha.  If  you  are  having  reed 
troublm,  write  Hinea  Reeda,  Box  S580,  Gulfport, 
Miaa. 


OBOE  REEDS— Handmade,  French  type,  beat 
quality  and  performance.  Paria  Conaervatory 
meaaurementa.  Price  90  centa,  3  for  $2.50.  At¬ 
tractive  price  to  achoola.  Joaeph  Ruth,  3145  N. 
Lawndale,  Chicago. 


OBOE  REEDS:  I  will  make  your  reeda  perfect 
aa  the  onea  I  uaed  in  Cincinnati  Symphony  _Or- 
cheatra.  Eaay,  beautiful  tone,  {^ect  pitch, 
mounted  on  Loree  tnbea,  $1  each.  6  for  $5.50. 
Oboea,  new,  uaed.  Andre  Andraud,  6409  Orchard 
Lane,  Cinemnati  3,  O. 


WALDO  OBOE  REEDS  guaranteed  handmade. 
Not  a  commercial  but  a  pUyer’a  reed.  Selected 
cane,  eaay  blowing,  beautiful  tone,  perfect  pitch, 
aa  n^  by  me  in  Philadelphia  Oreneatra,  Gold¬ 
man  Band.  Each  reed  ringa  “A"  tuning  going 
aympathetically.  Teat  your  embouchure.  Pro- 
feaaional  model,  $1.00,  3  for  $2.75.  Maxim 
Waldo,  1475  Grand  Concourae,  Bronx,  New  York. 


OBOE  RUDS— Reeda'  of  profeaaional  quality, 
bmt  material  and  workmanahip.  Fineat  material 
and  440  pitch.  Expert  repairing  and  overhauling. 
Alfred  A.  Walea,  110  Indiana  Ave.,  Providence  5, 
Rhode  laland. 


BASSOON  REEDS— The  Ferrell  Baaaoon  Reeda 
are  nationally  knoim  among  achool  baaaooniata 
lui  Reader  to  play, 

eaay  blowing,  reaponaive  in  attack,  big  brilliant 
tone.  Fortunately  atill  made  from  limited  atock 
Genuine  French  cane.  Four  (4)  reeda,  $3.40;  $9 
per  dozen.  Order  now.  John  £.  Ferrell,  3535-A 
Juniata  Street,  St.  Louia,  Mo. 


OBOE  ENOLISH  HORN  REEDS.  Same 
kind  you  hear  played  by  Hollyw&od  Recording 
and  Radio  Men.  O.  Reed’a  theme:  “Even  if  yon 
are  crazy,  our  reeda  will  make  you  aound  better.” 
Tozier,  2420  N.  Park  Blvd.,  Santa  Ana,  Calif. 


■pM  De  Voe’a,  5238  Oaklaiid  St.,  Phila.,  Pa. 
OBSERVATORY  OBOE— Silver  pUted,  ptac- 
WBg  aew  and  perfect,  $115.00.  Alao  Cabart 
■M),  conaervatory,  completely  reconditioned. 
Trial  De  Voe’a,  5238  Oakland  St., 

PICCOLO — Silvw  plated,  com- 
Mdy  ovcriunled,  $47.50;  abo  Ritterhanaen  “C” 

%  piccolo,  completely  reconditioned,  $35.00. 
De  Voe’a.  5238  Oakland  St.,  Phila-,  Pa. 
CHER  BARITONE  SAXOPHONE— Sil- 
**  2|**rd,  completely  reconditioned,  with  caae, 
wklO ;  alao  Coon,  ailver  plated,  with  zipper 
Bp.  $75.00.  Trial  De  Voe’a,  5238  Oakland  ST, 


ePHN  FRENCH  HORN— Single  F  *  (pU 
9$  valvea),  ailver  plated,  completely  reeondi- 
M  like  new.  with  caa<  $95.00.  Trial  De 
gn,  5238  Oafaand  St.,  l*hila..  Pa, _ 

ALTO  HORNS— Silver  ulatcd,  com- 
Pgly  reconditioned  with  caaea,  ^.00.  Will 
P^eu  approval.  De  Voa^a,  5238  Oakland  St., 


LARRY  CUNTON  MEETS  HARRY 
SAIBinS  IROTHER  .  ,  .  Af  thu 
Army  Air  Forena  Inatrumnnt  inatruc- 
ton’  School,  •ryan.  Tox.  Tha  format 
orchatfra  laadar  and  compoaar  ia  a 
atudanf  ofRcar  and  Pvt.  Eugana  Bab¬ 
bitt,  brothar  of  Harry  Babbitt,  Kay 
Kyaar’a  popular  aingar,  ia  a  ntambar 
of  tha  fiald'a  band.  Bafora  antaring 
tha  aarvica  fourtoan  montha  ago 
Liawt.  Clinton  and  hia  orchaatra  had 
mada  ovar  400  racord  "aidoa.”  Prior 
to  organixing  hia  orchaatra  In  1938 
ha  waa  an  arrangar  for  tha  Doraay 
brothara,  Banny  Goodman,  and  othara. 
Ha  compoaad  "My  Ravaria,"  "Tha 
Dipty  Doodia,"  and  a  liat  of  othar 
hit  numbara. 


Oboe  reeds — Reapomive,  eaay  blowing.  Greet 
cere  it  taken  in  finitning  theae  reeda.  Studenta 
can  uae  them  immediately.  None  better  on  the 
market.  All  guaranteed.  75c  each,  plua  old 
tubea;  6  lor  $3.85.  Ruttell  Saundera,  Box  157, 
Elkhart,  Ind. 

MISCELLANEOUS 

PHOTO  POSTCARDS  of  your  Band,  $4.00  per 
100.  Photoaumpa,  $1.50  m  100.  Pertonal  tta. 
tionery.  Greeting  Carda,  Roll  of  Honora,  Cuta. 
William  Filline,  3141  Warren  Ave.,  Chicago  12, 
Illinoia. _ 

HERBERT  CLARKE  tella  all  hia  exneriencea, 
triala  and  triumpha  in  hit  book  "How  I  Became 
a  Cometiat."  Only  $1.00.  Joaeph  Huber,  3413 
Wyoming  St.,  St.  Louia  (18).  Mo. _ 


See  Following  Page 


for  More 
BARGAINS 


Wry.  1944 


FUat  mention  TBB  BGBOOL  MVSWlAtf  when  aneicering  advertieemente  in  this  magatine. 


N  EUPHONIUM  double  bell  in  cate, 
,.  Holton  Gold  plated  trumpet,  $85.00. 
Trombone,  $50.00.  Conn  comet,  $60.00. 
light  weight,  $55.00.  Ludwig  Street 
.-.7,  $22.0o.  Regent  cornet,  $45.00. 
A  clarinet,  wood,  m  caae,  $15.00.  Eb 
ayatem,  $28.00.  King  alto  aaxophone, 
ing  tenor,  like  new,  $100.00.  Cdlo, 
ala,  $15.00  Violina,  $10.00,  op.  C<mn 
.  _bdd,  BB  bate,  $200.00,  like  new. 
wW  dp  you  ueedl  We  may  have  it  I  CreatUne 
Creatline.  Ohio. 


I 


m  SPECIAL 
■  HALF-YEAR 

BUNDLE -PLAN 

A  Five  Month  Trial 

The  benefit  of  letting  yonr  entire 
moficUn  body  enjoy  and  benefit  by 
reading  The  SCHOOL  MUSICIAN 
regularly. 

By  the  NEW  BUNDLE  PLAN  you 
get  2S  or  60  copies  every  month 
which  may  be  distributed  to  certain 
individuals  or  used  for  class  reading. 
This  is  a  new  economical  way  to  get 
complete  coverage  of  valuable  infor¬ 
mation. 

The  regular  departmentals  in  The 
SCHOOL  MUSICIAN  on  drums, 
French  horn,  flute,  clarinet,  and  other 
instruments  have  been  called,  "a  lib¬ 
eral  education  ta  muiic".  The  feature 
articles  are  an  inspiration  to  musi¬ 
cians  as  well  as  directors  and,  "The 
School  Music  News"  is  an  ever  re¬ 
newing  spur  to  young  ambition. 
School  bands  and  orchestras  are  best 
where  SCHOOL  MUSICIAN  read¬ 
ing  is  required. 

Trial  Order  Rates  for  the  Remaining 
6  Months,  February  to  June, 
Inclusive. 

25  Copies  Monthly  for ...  $  8.50 
50  Copies  Monthly  for. . .  14.50 
5  Months,  Mailed  to 
One  Address. 

Start  your  Bundle  Plan  now.  Order 
by  return  mail  to  get  your  February 
bundle  of  news  and  information  for 
your  instrumental  students.  Quantity 
may  be  increased  as  required.  OR¬ 
DER  TODAY! 

THE  SCHOOL  MUSICIAN 

230  NORTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS 


**play  hot^ 


in  just  a  faw  w««b  study  with 

"COURSE  IN  MODERN 
EMRELLISHMENT" 

SuaraBt«*a  daSnlu  rulM  t*  laara  to  Im- 
provlM  and  play  hot  ehoraaoa— oaly  ll.SS. 

COMPLETE  HARMONY  METHOO 

arar  4SS  pasaa  eoaarlaf  baslaaara  and 
advanead  harmony.  Rap.  11.10  naw  aniy  It. 
“OOUBSB  Df  ItODBmM  aBBAHOIHO’* 
DaSnlta  mlaa  on  how  to  arransa  tor 
danoa  orehaatra.  Ouarantoad  eomplata 
aauraa  with  aImpllSad  Inatmotlona^i. 
Sand  lie  for  aampla  laaaon. 

~OBCHBSTRATIOIf  OHABT* 
Ransa,  tranapaaitlona,  ato..  all  laatm- 
manto^Oa. 

REIHOFP  MUSIC  COMPANY 

S040  W.  North  Avo.,  MIlwaNkoa,  Wk. 


aoy  BompnY  or  htdMdsal  in  both' 
aasB  for  proit)  40  Words  for  |S40t 


Sorvico  Roto  to  School  Mode  Dh 
roeton  ood  School  Mollcl■■^  8 
words  for  IldXL  Each  oddWoosI 
word  Sc.  \ 


FOR  SALE:  35  boBd  etpetr  n^rj  poplin  lined 
with  gold  pimlia.  J2  military  broackloth  capa 
to  match.  Very  good  conditkm.  MiKctlaneoui 
•izca.  Win  leU  M  for  |7S.OO.  Laton  joint 
Union  High  School  District,  Laton,  Califomu. 


MUSIC  AND  ARRANGEMENTS 


IMPERIAL  PAGEANT,  a  new  concert  march. 
It’f  different,  not  too  difficult.  Full  band  in- 
conductor's  acore.  C.  Flute,  Aho,  and 
inet  parti,  SLOO,  poitpaid.  Harry  Me- 
Gowen.  210  Pine  St..  Srlacauca  Alabama. 


Al  odvortWof  copy  awst  ho  is 
oor  hoods  hy  tho  20th  of  tho  moodi 

ode  pobIMisd  oolow  poid  for  lo  ad.'r 


Tho  SCHOOL  MUSICIAN 
dooe  not  kooadagly  occopt 
for  pobKcotioa  ony  advorKto- 
mantf  thot  mbropraMut  mor- 
chondito  or  torvico.  If  yon 
know  of  ooy  eoch  miwoproMn- 
tatiooe  wo  woold  opprocioto 
yoor  roportlog  thorn  diroct  to 
tho  Adv.  Dopt.  of  thk  magodno. 


Special  Music  Course  for  Music 
Retailers  to  Re  Given  Ry 
Nuw  York  Uoiversity 

In  order  to  provide  clerka  In  music 
stores  with  n  basic  minimum  knowledge 
of  musical  hlatory  and  an  appreciation 
of  musical  forma.  New  York  University 
has  organised  a  nerlea  of  sixteen  weekly 
evening  lectures  and  dlacuaalons  on  music 
to  begin  February  2.  According  to  Prof. 
Paul  A.  McQhee,  acting  director  of  the 
Division  of  Oeneral  Education,  the  pur¬ 
pose  of  the  new  course  Is  to  enable  those 
whose  responsibility  It  la  to  act  aa  a 
liaison  between  the  music  publlabers  and 
buyers  of  music  to  do  tbelr  work  more 
effectively. 

The  course  has  been  organised  by  a 
conunlttee  headed  by  Arthur  A.  Hauser, 
vice-president  and  salea  manager  of  Carl 
Flacber,  Inc.,  who  will  act  as  course  co¬ 
ordinator. 

Topics  to  be  covered  in  the  course  will 
Include  a  survey  of  American  and  Euro¬ 
pean  music  publlahera  and  a  dlacuaslon  of 
tho  music  needs  of  schools,  churcbea,  pro¬ 
fessional  mualclans,  private  teachers,  con¬ 
cert  artists,  radio  stations,  motion  picture 
theatres,  dance  ba^ds,  orchestras  and 
choral  groups.  In  addition  to  talks  on 
various  musical  forma  and  on  modem 
music  there  will  bo  several  lectures  de¬ 
voted  to  the  marketing  aspects  of  music 
retailing. 


V'Ditc  Roeords  to  Supply  Wid* 
Varioty  of  Masie  to  U.  S. 
Seloiors  Evorywkoro 

V-DISC  records  of  classical,  seml-claas- 
ical  and  popular  music  are  now  supplied 
to  soldiers  In  all  commands  of  the  United 
States  Army  throughout  the  world  at  the 
rate  of  100,000  a  month,  the  War  De¬ 
partment  announces. 

This  la  a  new  program  of  the  Music 
Section,  Special  Services  Dlvialon,  author¬ 
ised  to  fill  a  need  for  furnishing  service 
men  with  the  types  of  miulc  they  had 
been  used  to  at  home.  Tlie  12-Inch  pliable 
records,  containing  a  wide  variety  of  mu¬ 
sic  from  real  Jive  to  symphony  orchestras 
with  vocal  numbers  from  artists  like  Bing 
Crosby  and  Dinah  Shore  to  leading  opera 
stars,  are  shipped  to  all  Army  Installa- 


tlona  overseas  monthly  In  aeU  of  10  dff. 
ferent  discs,  and  to  posts,  camps  and  ato* 
tions  In  ths  United  States  In  sets  of  Nx. 

Under  the  supervision  of  Captain  R«%. 
ert  Vincent,  well-known  recording  engl. 
neer,  production  of  these  records  will  bs  ‘ 
inersased  aa  aoon  aa  facilities  ars  aval- 
able.  Ths  War  Department  Is  now  usisg’  ; 
facilities  of  most  large  recording  comps- 1- 
nies  for  ths  purpose. 

Top-ranking  artists,  symphony  conds^ 
tors  and  name-band  leaders  are  cooper-  i 
ating  with  the  Army  In  furnishing  tnoMs  ] 
gratia  for  the  records.  FV>r  example,  Tos>  < 
canlnl  and  the  NBC  Symphony  orchesUf 
have  recorded  Oarlbaldl’s  War  Hymn  (tMj. 
Italian  hymn  of  liberation)  and  Stars  sgl’r 
Stripes  Ftorever.  ;  ^ 

Lieutenant  Colonel  Howard  C.  BronssM 
Is  officer  In  charge  of  the  Army’s  MuM^ 
Section.  i  ] 

(Lists  are  attached  of  a  typical  monthM 
V-DISC  set  for  overseas  and  a  typleOR 
set  for  United  States  Installations.)  1;  j 


Soldiors  at  Froot  to  Rocoivt;  i 
Hymo  LooRots  witfc  K-Rotioos  :  V 

^  i 

Soldiers  In  foxholes  and  In  combat  urma  / 
generally  will  have  food  for  their  soulg  ^  I 
aa  well  as  for  their  bodies  Issued  to  thsa  I  j 
with  their  K-ratlons  soon.  ^  ) 

Tbs  War  Departmsnt  has  Just  pub-  \ 
llshed  the  first  Issue  of  a  small  foldsr  i 
entitled  "Hymns  from  Home,"  containing  ^ 
12  non-denominatlonal  hymns  and  ths  | 
2trd  psalm.  While  most  of  these  foldsn  ’ 
will  be  Issued  to  service  men  through  UwV 
chaplains,  the  Quartermaster  OeneraTs  L 
department  will  take  one  million  copies  L 
of  the  word-editions  and  wrap  thsaf 
around  K-ratlons  to  send  to  the  war 
fronta.  #  J 

The  fighting  men  may  then  have  tbs  ^ 
hymns  handy  to  aaaiat  them  In  singing  ^ 
their  prayers  If  they  wish  while  going  ^ 
Into  battle  or  while  waiting  In  combat 
Bones  for  the  call  to  action.  ?  s' 


A  mualc  short,  baaed  on  ths  Army^  j 
"Hit  Kit,”  a  monthly  publication  of  six^  | 
popular  musical  numbers  In  each  lasus^' ^ 
has  been  made  by  Fred  Waring  for  In- . ' 
elusion  In  an  Issue  of  'XI.I.  Movlaa."  a 


Please  mention  TBB  SCHOOL  MVBICtAK  when  answering  advertisements  in  fkie  magaeine. 


Janssry,  1944 
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